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CEMHUOTHUYECKHNIN ACHIEKT AHIZIMMCKOM ®PA3ZEOJIOT MU
T.b. Hazaposa
Mockosckuii cocyoapcmeennwiii ynueepcumem um. M. B.Jlomonocosa
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AHIJIMMCKOTO SA3BIKa C OCOOBIM BHHMAHHEM K 3HAKOBLIM CBOMCTBAM U CHUTHAJILHBIM
XapaKTepUCTUKaM pPETHOHAIbHO-MAapKUPOBAHHBIX (PPa30BbIX [IAroJioB U HAUOM Ha (oHe
OOIIMPHOTO IJIACTa PETHOHANTBHO-HEHUTPATIHLHOTO peYeynOTPEOICHHUS.
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The article centres on the phraseology of Modern English with particular emphasis on
the semiotic properties and signalling propensities of phrasal verbs and idioms; a line is
gradually drawn between regionally marked and regionally neutral polylexemic word-
equivalents.

Key words: semiotics, phraseology, phrasal verb, idiom, polylexemic word-
equivalent, regionally marked unit, regionally neutral unit.

Ha nporsokeHMH MHOTMX JECATWIETHM HCCIIENOBaHUE (Ppa3eosioruu,
ompenensieMo kak «coctaB (poHm) (pa3eosOrH4ecKux €IUHUI] JTAaHHOTO
s3eikay [1. C. 504], ocraercs omHOW M3 HambOOJIee WHTEPECHBIX W CIIOKHBIX
¢unonornyeckux mnpodrematuk. CeMaHTH4YeCKMil acleKkT (pa3eosioruu
PETUCTPUPYETCS U CUCTEMATU3UPYETCS B COBPEMEHHBIX TOJIKOBBIX KOPITYCHBIX
cioBapsix oOwIero si3blka (BKJIKOYAs y4yeOHbIE clloBapH, Hampumep, Longman
Dictionary of Contemporary English) m cnenuaibHbIX JMHIBUCTHYECKHX
cioBapsx (cp. yueonsie Longman ldioms Dictionary u Macmillan Phrasal Verbs
Plus), nmaBas ucuepnbIBaroliee MPEACTABACHHE O 3HAYCHUH W 3HAYCHUAX
OO0JBIION COBOKYITHOCTH (PPa3eoOTUUECKUX STUHUI] — OT aBTOMATU3UPOBAHHBIX
dbpa3 ¥ aBTOMATU3UPOBAHHBIX JJIIEMEHTOB JO (Pa30BBIX TJIATOJIOB, HIUOM,
VUJINOMATHYECKUX BBIPAXKECHUN, UANOMATUYECKUX CIOBOCOYETAHUMN, YCTOMUHMBBIX
cIIoBOcoueTaHui U ppaseonoruueckux oooporos [1. C. 503].

MeTtaceMUOTHYECKHUI acTieKT (YHKITMOHUPOBAHUS UJIMOM KaK CIOMKHBIX
HKBUBAJIEHTOB CJIOBAa MHOTOKPAaTHO CTaHOBWJICS OOBEKTOM U MPEIMETOM
VM3y4YEeHUs B CIICLUAJIbHOM HAyyHOW JIUTEpAType C LEIbI0 OINMCaHUs
nocTturaeMbix 3P(HEKTOB U PaCKPBITUS 0oJjiee OOIIMX MEXaHU3MOB BO3JICHCTBUS
NUINYIUX / TOBOPAIIMX HA YUTARIMUX (M / WIKM CIYIIAIONIMX) T€ WIH WHBIC
pa3BEepHYThIE  MPOMU3BENCHUS peud. BcCecTOpoHHE  U3y4EHO  SBJICHUE
nedopmalii UAKNOM C BBISIBICHHEM U OMMCAHUEM COMYTCTBYIOIIMUX i aJlTto3ui
u mertagop [2; 3].
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MeHee wuccCIeqOBaHHBIM M [0 3TOM MPUYMHE MEHEE MPOSICHEHHBIM
OCTaeTCsl CeMUOTUYECKUM aCIeKT aHTIMNCKON (pa3eosorvu, OXBaThIBAOIINN
3HAKOBble /| CHTHaJbHbIe CBOiicTBA  ()Pa3coNOTMYCCKUX  CpalllCHUH,
(bpa3eosornueckux €AMHCTB U (Pa3eo]OrHYeCKUX COUYETAaHUM, B KOTOPBIX
cemMaHTHYecKas MoHoauTHOCTH (globality of nomination) cymiectByeT Ha doHe
cTpykTypHori  pasgensHocTH  (formal separability) cocraBmsrommx — mx
DJIEMEHTOB, BCIICJICTBUE YErO0 OHW (PYHKIIMOHHPYIOT B PEYM KaK CJIOXKHBIC
skBHUBaJIeHTHI ciioBa [1. C. 503-504].

OOparuMcs Kk Marepuany. Huke TpUBOAUTCS OTPHIBOK W3 KHUTH 00
AHTJIMHACKOM SI3BIKE, €r0 MPOUCXOXKIACHUU, Pa3BUTUU U PACIPOCTPAHCHUU B
pa3HbIX KyJbTypax Mupa. KoMMeHTHpYs 0COOCHHOCTH aHTJIOSI3bIYHOM JIGKCUKH U
CTpEeMsCh K yOeIUTENbHON JIEMOHCTpAIlMU TOTO, KaK aKTUBHO W arpecCUBHO
HOBBIE CJIOBA M BBIPAXKEHUSA CO3JAIOTCS MMEHHO aMEpUKAHI[AMHU, aBTOP
MpeJIaraeT OKKa3noOHaJIbHOE BBICKA3bIBAHUE, COTKAHHOE IIEJTMKOM U MOJTHOCTHIO
U3 Pa3HbBIX MPOSBICHUN UIHOMATHYECKON (hpa3eoIOTHH:

“But there were not only new words of the ravines and the rapids, the
forests and the high mountains, there were new words you met on the streets, as
in:

... if you fly off the handle because you have a chip on your shoulder and
an axe to grind. | won't sit on the fence or dodge the issue. | won't fizzle out. |
won't crack up. No two ways about it, I'll knuckle down and make the fur fly, I'll
go the whole hog and knock the spots off you and you'll be a goner. You'll kick
the bucket. So face the music. You're barking up the wrong tree. You won't get the
drop on me. I'm in cahoots with some people with the know-how. So keep a stiff
upper lip and have the horse sense to pull up stakes. OK?

All American. ” [8. P. 170]

B npuBenennom otpeiBke 3 kHUTU MenBuHa bparra oco6oro BHUMaHUs
3acIy’)KUBAaeT BTOPOM ab3all, CIeNHalbHO CO3/IaHHBIN NJIsl IIeJIed HE CTOJBKO
KOMMYHUKATUBHBIX, CKOJBKO CYT'y0O WJUTFOCTPATHBHBIX: B HEM COJEPKUTCS
HEMAJIO TMOJWJIEKCEMHBIX SKBHUBAJIEHTOB CJIOBa, KOTOPhIE, IO MHEHUIO aBTOPA,
NPEACTaBIISIFOT COO0M AMHHUIIBI aMEPUKAHCKOTO MpoucxokaeHus (“...there were
new words you met on the streets... All American” [8. P. 170]). U3 nBanuaru
JIByX €IWHUI, OOOCOOJICHHBIX M BBIJEJIEHHBIX HW3 PacCMaTpHUBaeMOro
BBICKa3bIBaHMS (CM. MEpPEUEHb HUXKE), TPU SBISAIOTCS (PPAa30BBIMHU IJIArOJIAMHU
(em.1, 2, 3); meBATHAAIATH MOJUICKCEMHBIX CIMHMII JIEMOHCTPUPYIOT pa3HbIC
HPOSIBJICHUS UIAMOMATHYHOCTH — OT CIIOKHBIX CJIOB (Hampumep, Know-how u
horse sense) u ycroitunBbIX ciioBocouetanuii / komokanuii (dodge the issue) mo
coOctBeHHO uauoMm (cM. 4, 5, 6, 7 B mepeuHe, NPUBEACHHOM HUXKE) U
¢dpazeonornueckux oboporoB (mampumep, be in cahoots with). C
CeMHUOTHYECKOI TOYKH 3PEHUSI 3TO 3HAUUT, YTO HA ITArle BOSHUKHOBEHUS, T. €. B
JUAaXpOHUM, BKJIIOYEHHbIE B TMPUBEACHHBI OTPBHIBOK  MOJUJIEKCEMHBIC
DKBUBAJICHTHl CJIOB OOJMagaii — TOMHMO 3Ha4eHHS (WU 3HAYCHUHA) —
3HaKkoBbIMH cBoiicTBamm (Signalling properties / signalling propensities) u
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pacro3HaBaliuChb B PAa3HBIX CHUTyallMAX OONICHUS Kak MPUHAIICHKHOCTh
aMEpPUKAHCKOTO  AHIJIMKWCKOTO M, IIMpEe, aMEpPUKAHCKOM  KYJBTYpHI,
HACHTHQUUHMPYA TOBOPSAIIMX KaK HOCHUTEIEH aMEpPUKAHCKOTO BapHaHTa
aHIIMICKOTO SI3bIKA W TEM CaMbiM OTIMYas MX peyeynoTpeOieHre Ha
JIEKCUYECKOM U JIEKCUKO-(PPa3eoIOTUYECKOM YPOBHE OT PEUYU TOBOPAIIMX Ha
JIPYTUX PETMOHAJBbHBIX BapUAHTAX AHINIMHCKOIO S3bIKA. B JIMHIBUCTHYECKOU
CEMHOTHKE TMOAOOHBIE CHUTyallUM pAacCMaTpPUBAIOTCA B IUIAHE OMNIO3UIUU
«roxaecTBo» (signalling identity) — «otcyrcTBue ToxaectBay (Signalling
otherness) [4; 5; 6; 7].

Bosnukaer Haunbonee CyIIeCTBEHHBIN ISl paccMaTpUBaeMON HaydHOM
poOJIEeMaTHKK BOIPOC: COXPAHWIMCh JIH CeMHOTHYecKHe / CHTHAJbHbIe
CBOICTBA Y ()pa30BbIX INIAr0JIOB U UJIMOM, UCTIOIH30BAHHBIX B paCCMaTpUBAEMOM
oTpbiBKe? MIHa4Ye ToBOPsI, KAK OJHOSI3bIYHBIE KOPITYCHBIE CIIOBAPU PETHUCTPUPYIOT
TU €IWHULI B CUHXpOHHH? Pacno3HarOTCs 1M WX 3HAKOBBIE CBOMICTBa
COCTaBUTEISIMU  CJIOBapeil HUJIMOM U  cloBaped  (Ppa3oBBIX  IJIArojos,
CO3[1aBa€MbIX C ONOPOM HAa MHOTOMUJUIMOHHBIE KOPIIYChl AyTEHTUYHOIO
pedeynorpedeHus?

[IpenBapsis aHanW3 dTOTO  Pa3sHOOOPA3HOTO U MPOTUBOPEUHMBOTO
Marepuaia, IleJIecooOpa3HO BBICKAa3aTh HECKOJBKO THUIIOTE3: BO-TIEPBBIX, C
YYETOM MOKAa3aTeIed YaCTOTHOCTH MOXHO MPEANOJIONKUTH, YTO 3HAYUTEIbHAS
4acTh paccMarpuBaeMoro kopmyca ¢Gpa3eojoTu B XOJ€ HCTOPUYECKOTO
pPa3BUTHSI AHIJIMMCKOTO SI3bIKA TIOTEpsJia CUTHAJIBHBIE CBOWCTBA MW Ha
COBpEMEHHOM 3Tare (QyHKIIMOHUPOBAHUS aHTJIMICKOTO SI3bIKa KaK NI00aIbHOTO /
mupoBoro (English as a global language / English as a world language)
SBIIETCS YaCThIO OOIEAHTIIMHCKOTO — PETrHOHAIBHO-HEUTPATIbHOTO — IJIacTa
JIEKCUKH; BO-BTOPBIX, Y HEKOTOPBIX M3 PAaCCMaTPUBAEMBIX EAWHUI[ MOIJIN
MOSIBUTBCA ~ OpUTAHCKUE  BapuaHThl, (YHKIUOHUPYIOIIUE  HApsaAy C
aMEPUKAHCKUMH W |/ WM OOIICAHITIMACKUMH COOTBETCTBHSIMH, B-TPETHHUX,
HEKOTOPhIE M3 HCIOJIH30BAHHBIX aBTOPOM KHUTH (PPa30BBIX IIATOJIOB M HUIUOM
MOIJIK HE TOJIBKO COXPaHUTb, HO M YNPOYUTH CBS3b C Pa3rOBOPHOM PEYBIO,
BIIOJTHE OOOCHOBAaHHO COMPOBOXKIASICh B CTPYKTYpPE CIIOBAPHOUM CTaThWl TAKUMH
CTHJIMCTUYCCKMUMHU TToMeTamH, kak informal umu spoken.

Uccnenosanue copMynnpoBaHHONW TPOOIEMAaTUKH OCYIICCTBISIIOCh B
JIBa JTama: Ha TMEPBOM M3 HHUX PACCMATPUBAICS COBPEMEHHBIM CIOBApPHBIN
Marepuang ¢ IeIbl0 yTOYHEHUs] 3HaueHHWs (WM 3HAYCHUM) 3arojJoBOYHBIX
(G pa3oBBIX IIAr0JI0B U UMOM; Ha BTOPOM 3Tare BHUMaHUE ObLIO COCPEAOTOUCHO
Ha BBISBJIICHUN 3HAKOBBIX / CHTHAJIBHBIX CBOWCTB TOM WJIM MHOM MOJIHICKCEMHOM
SIMHMIIBI U3 KOPITyCa Pa3HOPOMHOTO (Ppa3eosornyeckoro Marepuasna, KOTOPhIi
MPUBOJINTCS HUKE. PparMeHThl CIOBAPHBIX CTAaTE€d 3aUMCTBYIOTCS IJIABHBIM
obpazom u3 Longman Idioms Dictionary (LID) [11]; B Tpex ciy4asx (cm. 8, 13,
19) rtonmxoanms B3aTel w3 Longman Dictionary of Contemporary English
(LDCE) [10]; cnoBaps Cambridge Idioms Dictionary (CID) [9] ucnions3oBaics
B CBSI3H C YCTapEBIIIMM CJIOXKHBIM c10BoM horse sense (cwm. 21):
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1) fizzle out — to gradually fail, become less enthusiastic, or disappear,
especially after starting successfully (p.159);

2) crack up informal — to become mentally ill (p.102);

3) knuckle down informal — to start working hard, especially when you
should have done this earlier (p. 244);

4) fly off the handle — to suddenly get very angry (p. 153);

5) have a chip on your shoulder — to be easily offended or angry because
you think you have been treated unfairly in the past, or because you are not as
rich or well educated as most of the people around you (p. 60);

6) sb has an axe / ax to grind — used in order to say that a person or
group has an aim that they want to achieve, or a strong opinion about what
should happen, and that you think this may stop them from being fair and
reasonable (p. 10);

7) sit on the fence — used in order to show disapproval for someone who
does not decide quickly about something, or who refuses to give a definite
opinion about something (p. 118);

8) dodge the issue, compare force the issue, fudge the issue (p. 180);
also compare dodge an issue/question (LDCE, p. 461);

9) no two ways about it spoken — used in order to emphasize that
something is true (p. 376);

10) the fur flies — used in order to say that an angry argument or fight is
happening (p. 131);

11) go the whole hog — to do something in the most complete and
thorough way possible (p. 170);

12) knock the spots off you, compare knock spots off BrE spoken — used
in order to say that you think something or someone is much better than
something or someone else (p. 323);

13) you'll be a goner, compare be a goner — if someone is a goner, they
are soon going to die, to fall, be caught etc. (LDCE, p. 698);

14) kick the bucket spoken — a humorous expression meaning to die
(p. 45);

15) face the music — to accept responsibility for your actions and give
people the chance to criticize you (p. 239);

16) sb is barking up the wrong tree — used in order to say that someone
has the wrong idea about a situation, or about how to get a particular result
(p. 360-361);

17) get the drop on sb AmE — if you get the drop on someone who you
are competing or fighting with, you do something before they do, or better than
they do (p. 95);

18) be in cahoots (with) spoken — to be working secretly with another
person or group, especially doing something dishonest (p. 50);

19) know-how informal — knowledge, practical ability, or skill to do
something: those who have the know-how to explain the technology to the
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fullest / the know-how needed by today's practising lawyer / No other company
had the technical know-how to deal with the disaster (LDCE, p. 895);

20) stiff upper lip especially BrE — used in order to say that someone
does not show their feelings even though they may be feeling very upset (p. 215)

21) horse sense old-fashioned — ordinary practical knowledge of the best
way to deal with people and situations (CID, p. 204);

22) pull up stakes (and...) (also up sticks and... BrE) — to leave your
home to go and live in another place (p. 324).

®pazoBble IJ1aroJibl, U CITOJIb30BaHHBIE B paccMarpuBacMoM
BbICKa3bIBaHUH (CM. 1, 2, 3), OTIM4aroTCs APYT OT JIpyra Mo yactoTHocTH. OauH
u3 HUX (Crack up) seisercs 6ojIee YaCTOTHBIM IO CPABHEHHIO C JIByMsI IPYTHMH:
OH BBIJICJIEH KPACHBIM IOJY>KUPHBIM U COIIPOBOXKAAETCSI OJHOM 3BE30YKOM I10
CHCTEME yKa3aHHs 4aCTOTHOCTH, IPUHATON B clioBape m3aareiabctBa Macmillan
[12]. dBa apyrux ¢pazossix niarona — fizzle out u knuckle down — otHocsaTCs K
HEYACTOTHOMY TUIACTY JICKCUKU U JIJAaHBI YEPHBIM MOTYXUPHBIM. JIBa (hpazoBbIxX
nrarosia (cMm. 2, 3) cHaOxkenbl nometoit Informal, Ho HM omuH W3 Tpex He
pacro3HaeTcss COCTABUTEISIMU CJIOBapsi Kak pEerMOHAIIbHO-MapKUpoBaHHBINA. C
CEeMHOTHYECKOM TOYKM 3PEHHS CJoBapHas HMHGpOpMAIUs CBUACTEIBCTBYET O
TOM, 4YTO B CHHXPOHHM — B COBPEMEHHOM pEUEYNOTpPEONCHUH —
paccMmarpuBaemMbie  (pa3oBble I[NIArojibl  PETMOHANBHO-HEUTpaJIbHBI W HE
001a1atl0T 3HAKOBBIMUA CBOMCTBAaMH, T. €. He CO3JAK0T 3HAKOBBIX CUTyallud B
IVIaHe  WACHTU(QUKANMM  PErHOHAJBLHONW  NPUHANLIECKHOCTH (WM
PErHoHAJIbHO-MAPKHUPOBAHHOIO NMPeANnoYTeHHs) rOBOPSIIEro Ha
AHIVINIICKOM SI3BIKeE.

Ha nepBom sTane paboThl ¢ MAMOMaMU B MPUBEICHHOM BBIIIEC TIEPEUHE
enunull (HauMHasg ¢ 4) CTalo SCHO, YTO OJHOTO CHEIHAJIbHOTO CJIOBaApS —
cioBaps uanom Longman Idioms Dictionary — HegoctarouHo, Tak Kak HE BCE U3
MEePEUNCIICHHBIX eAUHMI] 3aduKcupoBaHbl B HeMm. CrenyeT mnpusHaTh, YTO
pa3phiB MEXKAY peadbHBIM pEUYeyNnoTpeOieHHeM M CIOBHUKAMH /AK€ CaMBbIX
ABTOPUTETHBIX KOPIYCHBIX CIIOBapE COXpaHSETCS M JeJaeT HEeOOXOAMMOi
paboTy C T1eJAbIM DSAOM CIOBapHBIX wu3naHuil. [lo 2Tolt mpuymHE K
UCCJIEIOBaHMI0 MaTepuaiia ObUl MPUOOIEH €lle OJUH CIEeUUATbHBIN CIOBaphb
Cambridge Idioms Dictionary, a Tak»e TOJKOBBIH OIHOSA3BIYHBIN CJIOBAPh
obmero s3pika Longman Dictionary of Contemporary English. ITo wmepe
00paboTKHU Marepuajia U3 paccMaTpuBaEMOT0 KOpryca ObLIM HMCKIIIOYEHBI JBa
CIIOXHBIX ciioBa — know-how u horse sense. [lanbHetiias o0paboTKa JaHHBIX
CBUJETEIBCTBYET O TOM, 4YTO TPUHAAUATHh TMOJHJICKCEMHBIX €IWHUI] HE
COTPOBOXKJAIOTCS ~ PETUOHAIBHBIMH TIOMETAMH W TPEACTABISIIOT  COO0Oi
pEerHOHAIbHO-HEUTPAIbHBIA /|  OOINEaHIIMHACKUN IJIacT  HAMOMATHYECKOM
dbpazeonoru M, MUPE, JIGKCHKA COBPEMEHHOTO AaHTIIMHUCKOTO S3bIKA. Tpu
WJIAOMBI B TIPUBEACHHOM KOPIIyCE€ Marepuala SBISIOTCS PErHOHAIBHO-
MapKupoBaHHBIMKA enuHMIaMu: knock spots off wu stiff upper lip ¢
pernoHasibHEIME TioMetamMu BrE u especially BrE otnecensl k ¢pa3seonoruu
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OputaHckoro anriuiickoro; get the drop on sb cmaGxkena momeroii AME wu,
TakKUM 00pa3oM, Hapsay C JABYMsI MPENbIAYIIMMU €IWHUIIAMH, BKIIOYACTCS B
PETHOHAIBHO-MAPKUPOBAHHBIN IJ1aCT AHINIMMCKOM UJINOMATUYECKOU
¢dpazeosnornu. OgHa €IUMHHMIIA — PETHMOHANBHO-HeHTpanbHas wauoma pull up
stakes (and...) — co BpemeHeM o0peiia perMoHaIbHO-MapKUPOBAHHBIA BapHaHT
up sticks and..., conpoBoxxnarormmuiicst momeroii BrE.

O060061mas HabMOACHNUS IBYX ATAoB pabOThl ¢ COOPaHHBIM MaTepUalioM,
CJIeTyeT TMPU3HATh, YTO BBICKA3aHHBIE THUITOTE3bI MOATBEPAUINCH: 3HAUUTEIbHAS
4acTh ()pa30BBIX IIATOJIOB U HUUOM, CO3JaHHBIX HOCHUTEISIMHA aMEPUKaHCKOTO
aHTJIMICKOTO, PACIPOCTPAHSACH CPEAN TOBOPAIIMX Ha AHTIMICKOM SI3BIKE,
MoTepsijla PErHOHABHYI0 MapKHPOBAHHOCTh W BIWJIACh B PETHOHAILHO-
HEUTpaNbHBIA IUJIACT HWIUOMATUYECKON ¢pa3eosoru M, IIHUpe, JEKCUKU
COBPEMEHHOTO  aHIJIMHCKOTO  sI3bIKa;  MAapKUpPOBAaHHOCTh 1O  JIMHUU
aMEPUKAHCKOTO AHTIIMACKOTO COXpaHWJIA JIMIIb OJHA MOJWJICKCEMHAs €IUHUIIA;
JIBE E€JMHUIIBI 3apETUCTPUPOBAHBI COCTABUTEIISIMU CIIOBapsl Kak o0OJagaroliue
pPErMoHaIbHOM MapKUPOBAHHOCTHIO IO JMHUKM OPUTAHCKOTO aHIIUHCKOro; 1
CIMHMIIA, SBJSSICH HAa COBPEMEHHOM JTale pa3BUTHS AHIIMHCKOTO S3bIKa
pErMOHaNIbHO-HENUTPAIbHOM,  COMpPOBOXAAETCS B CIOBapHOW  CTaThe
pPETHOHAIEHO-MapKHUPOBAHHBIM OpYTaHCKUM COOTBETCTBHEM; Tepsis
PETHOHAIILHYI0 MapKHPOBAHHOCTH, HEKOTOPHIE CIIOKHBIC SKBHUBAJICHTHI CJIOBA
3aKpENIIACh B PA3HBIX CTHJIMCTUYECKHX IIacTaX JIEKCUKH M 10 3TON MPUYNHE
COIPOBOXKIAIOTCS OJ{HOM M3 ABYX momeT — informal wm spoken.

CeMUOTHYECKUI  aCMeKT aHIIMICKOM  (pa3eojorui B COCTaBe
JICKCUYECKON CHCTEMBI COBPEMEHHOTO AHTIIMHACKOTO SI3bIKAa TPEICTaBIISCTCS
MEPCIEKTUBHON Hay4yHOU mpoOnemarukoil. C y4yeToM HMEIOIIUXCS B JIOCTYTIE
TPAAUIIMOHHBIX U JJIEKTPOHHBIX KOPITYCHBIX CJIOBaped, MOXXHO HE TOJIBKO
pacmMpuTh 00BEM HCCIIEIyeMOro MaTepualia, HO W TIOKa3aTh JHUHAMHKY
MPUOOPETEHUS WM MOTEPU 3HAKOBBIX CBOWMCTB M CHUTHAJIBHBIX XapaKTEPUCTHUK
UMOMATUYECKOM 1 HEUIMOMATUYECKOH (hpa3eosorueil aHrIICKOTO S3bIKA.
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