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B crarbe paccMaTpuBaIOTCS CEMaHTHKO-(YHKIIMOHAJIbHBIE, Mopdosornyeckue u
CUHTAKCUYECKHE  XapaKTEPUCTUKU  KaYECTBEHHO-OTHOCHUTENBbHBIX  IpHJIaraTesIbHbIX,
COCTABIISAIONINX TOJEBYIO MEPH(EPUI0 KAaUECTBEHHBIX NMpHIIarateibHbx. [IpoBoauTcs anamms
OCOOCHHOCTEH MX COYETAEMOCTH C CYIIECTBUTEIBHBIMU C YU4E€TOM CHEHU(PUKUA OTPAKEHUS
TUMH aJbEKTUBHBIMU CIIOBaMHU KaTErOpHaJbHOIO 3HAUYEHUsl KaYECTBEHHOM XapaKTepu3aluu
npeaMeTa.

KuroueBble c10Ba: KaueCTBEHHO-OTHOCUTENbHBIE MTPHJIaraTelibHble, KaTeropruaibHbIe
CEMBbl, KaYeCTBEHHAsI IPU3HAKOBOCTh, CEMAaHTUYECKUE (PYHKIIUH.

Semantic-Functional Characteristics of Qualitative Adjectives Field Periphery
(Based on the Analysis of English Adjectives)
Dmitry A. Borisov
Nizhny Novgorod State Linguistics University

The article addresses the problem of determining semantic-functional properties of
qualitative adjectives field periphery, formed by qualitative-relative adjectives, their
morphological and syntactical characteristics. Analysis of qualitative-relative adjectives
compatibility with nouns is given in relation to the adjectival category meaning of qualitative
description.

Key words: qualitative-relative adjectives, category semes, qualitative description,
semantic functions.

I'ereporenHocts aIbCKTUBHOU JICKCUKH OTMEYaCTCs KakK
OTEUYECTBEHHBIMH, TaK M 3apyOCkKHBIMU HccienoBatesiMu.  [lenenue
npujaraTeibHbIX Ha Ka4eCTBEHHbIC U OTHOCHUTENIbHBIC, KAK U3BECTHO, YCIIOBHO,
TaKk Kak OoJbIIas 4acTh aJbEKTHUBHBIX CJOB O00JaJal0T XapaKTePUCTHKAMU
obounx CyOKJ1acCOB. «IIpoMexxyTOUHBII cyOKJacc Ka4eCTBEHHO-
OTHOCHUTEJIBHBIX MPHUJIAraTebHbIX, BBIICISEMbIN HAPSAy C OTHOCUTEIHHBIMHU U
kadecTBeHHBIMU [1; 3; 7; 8; 9], siBaseTcss 0ObEKTUBHOM JTAHHOCTBHIO CHCTEMBI
s3bIka. MccnenoBaHue mIpuiIaraTellbHBIX ITOKA3alio, 9TO HMX HEOJHOPOIHOCTH
MPOCIEKUBACTCA 1O CEMAaHTUKO-(DYHKIIMOHATBHBIM acCIeKTaM, a TakXke II0
HATMMYUIO0 /| OTCYTCTBHUIO Yy HHUX MOPQOJOTHYSCKUX W CHHTAKCHYECKUX
XapaKTEPUCTHUK. YKa3aHHBICE OCOOEHHOCTH HAMPSMYIO CBSI3aHBI CO CHEIU(DUKON
OTPaKECHUS aTbEKTUBHBIMU CJIOBAMHU KaTErOPUAIBHOTO 3HAYCHUSI KAUYECTBEHHOM
MPU3HAKOBOCTU TIpeAMeTa, KOTOpOe NpeACTaeT B BHUIE JAUXOTOMUU JBYX
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OCHOBHBIX CE€M, COOTHOCHUMBIX C TOHATHEM KadecTBa a) KaK HEOThEMIIEMOM,
BHYTPEHHE MPUCYILIEH MPEAMETY U MOCTOSHHON BEIMYUHBI, GUKCUPYIOIIECH €ro
OTIPEIIICHHOCTh U 00YCIOBIMBAIOIIEH €r0 BUAOBYIO MPUHAJICKHOCTh; 0) Kak
CBOETO pOJIa CaMOCTOATENbHON (AaBTOHOMHOM) KOHIIENTYadbHON €IUHUIIBI,
KOTOpasi CHOocOoOHa XapaKTepu30BaTh HE OJUH, a MHOXECTBO IIPEIMETOB
pa3IMYHON MPHUPOABI U KOTOpas KakK LEIOCTHOE, KOMIUIEKCHOE 00pa3oBaHHE
HEMOCPEJACTBEHHO COOTHOCUTCSI C KaTeropued KOJIUYecTBa (BEIUYUHBI)
[2. C. 21].

Cno>XHOCTh B3aMMOOTHOILIEHUI €IMHULl BHYTPH KJlacca MpUiaraTeabHbIX,
OOyCNIOBJICHHAsT ~ «HEKOMIUIEKTHOCTBIO»  Habopa  MapKHUpPYIOIIMX  HUX
XapAKTEPUCTUK y HEKOTOPBIX E€AMHUI] U HAIWYUEM y HHX HEONNO3UTHUBHBIX
OTHOUIEHUH, CBHJETEIbCTBYET O «IIOJIEBOW» OpraHMU3alii aJbEKTHUBHOU
nexkcuku. Omopa Ha TOJIEBOM METOJ ITO3BOJSET YTOYHUTH M JIONOJIHWUTH
OMKMCAHWE WMEHU IMPUIAraTeJbHOTO W BBIABUTH NepUdEepHUilHbie 30HBI, YTO
JIOTIONIHSET TPAIMLIMOHHYIO YacTepeuHylo kiaccugukanuto. [lonesas crpykrypa
CUCTEMBI IPUJIATATENIBHBIX COCTOMT M3 [BYX «IIOJKOCOB»: KayeCTBEHHBIX
MpuiIaraTeabHbIX, Tepudepun (U1, Kak 0TMEUYaJIOCh BBIIIE, IEPEXOIHOM 30HbI),
KOTOpPYI0 (OpPMUPYIOT KayeCTBEHHO-OTHOCHTENIbHBIE IpujIaraTeibHble, U
OTHOCUTEIBHBIX PUJIAraTeIbHbIX.

VYBenuueHne CTENeH! aKTyallu3aliu CEMbl «aBTOHOMHOIO)» KadyecTBa Ha
(GoHE TIaBEHCTBYIOIIEH CEMbl KayecTBAa KaK BHYTPEHHE MPHUCYLIEH CTOPOHBI
peaMeTa, CHOCOOCTBYET NEPEOPUEHTAIMU  KAaYeCTBEHHO-OTHOCUTEIbHBIX
npuiaratenbHbiX (K-OIT) B KOHTEKCTE Ha BRIpAXKEHUE 3HAUCHUS KAYeCTBEHHOTO
IpU3HaKa NpeaMeTa Kak «aBTOHOMHOI BEJIMYMHBI, HAIPUMED,

On and on Glenn and Roz talked, in their soft muted compatible voices
about the mingling of the tropical color and the Baroque scale <..>
[17. C. 344] — a color typical of those in the tropics: bright, vivid — 3nadenue
Ka4eCTBEHHOI'0 MPHU3HAKA KAK «aBTOHOMHOI» BEJINYUHBI.

AKTyann3anusi ceMbl «aBTOHOMHOI'0» KauecTBa B Pa3JIMYHONW CTEIEHU B
miade conepxanusi K-OIl ob6ycnopmuBaeT ux aenenne Ha Tpu paspsaa: K-OIl c
MHUHUMAJBHOM CTEMEHBIO aKTyaJIU3allUd CEMbl «aBTOHOMHOIO» KayecTBa B
mane cogepxkanus (K-OIT mun.), K-OIl co cpeaHeil cTeneHpo akTyaln3aiuu
CEMbl «aBTOHOMHOT0» KauectBa B miane coaepxanus (K-OII cpen.) u K-OII ¢
MAKCUMAJIbHOM CTEMEHbIO aKTyaJU3allid CEMbl «aBTOHOMHOI'0» KauecTBa B
iane conepsxkanus (K-OIT makc.).

Pazpssn  K-OIl MwMH. cOCTaBiSIIOT mpuilaraTelbHble, CIOCOOHBIE
BBINIOJIHATh ~ CEMAHTUYECKYI0 (PYHKIMIO KAaueCTBEHHOW  XapaKTepu3aluu
npeaMera, KoTopas 00yCIOBIMBAETCS HCKIIOYUTENIBHO KOHTEKCTOM. B TO ke
Bpems croBapHbie neduauimu K-OIl muH. duxcupyroTr mumb o0o00ImeHHOe
IpeIMETHO-OTHOCUTENIbHOE 3HaueHue B Buje related to, pertaining to wmm of,
YTO MPEJONpPENEsieT  BBINOJIHEHUE MPUIAraTeIbHbIMU PACCMaTPUBAEMOIO
paspsaa NEPBUYHON CEMaHTUYECKON byHKIIUN KJIaCCU(pUKALIUH.
HemuddepennmpoBannoe otHocutenbHoe 3HadeHue K-OIl muH., yTouHsieTcs




KOHTEKCTOM U Bepuduimpyercs nepudpazom, Hapumep,

. who do you think he is, whom would I come to hear, so far from
Vienna, on dangerous Italian roads — see my dirty hair, my worn coat
[17. C. 219] - roads in Italy — mokajibHOE OTHOILICHHE.

PacmﬂpeHHe Auaria3doHa COUCTACMOCTHU K-OIT MHH. C
CYmECCTBUTCIbHBIMHU PA3HBIX JICKCHUKO-CECMAHTHYCCKUX TI'PYIIIL O6yCJ’IOBJ’II/IBaCT
AKTyaJIn3anuo CCMbI Ka4eCTBCHHOM ITPU3HAKOBOCTH KaK «aBTOHOMHOI»
BCIIMYMHBI MW INPUBOJHUT K TOMY, 4YTO B IIPOLCCCC KOMMYHHKaTHBHOﬁ
ACATCIIBHOCTU Y K-OIl mus. BBIICJAOTCA TUIIMYHBIC, XAPAKTCPHBLIC YCPTHI,
OCHOBAHHBIC Ha IMPCIMCTHO-OTHOCHUTCIIbHOM 3HAYCHHUHU OTHUX IIPUIIAraTCIbHbIX.
HNmenno YKa3aHHbBIC MOMCHTBI THUIIMYHOCTH, XapPaKTCPHOCTHU OTHOCHUTCIHLHOI'O
SHAYCHHUA JIOXKATCA B OCHOBY BeinojiHgeMolr K-OIl MuH. ceMaHTHYECKOH
GyHKIMU Ka4eCTBEHHOM XapaKkTepHu3alluy, HalpuMmep:

From a high flapping shuttered window that opened out like a perfect
square of yellow in the night, a woman threw flowers shouting in Italian, the
light spilling down on the blooms as they tumbled onto the virtuoso, her
sentence ringing in a peculiarly Italian crescendo: ‘Blessed Paganini, that he
would play without recompense for the dead!’ [17. C. 221-222] — a crescendo
peculiarly typical of music written in Italy (by Italian composers).

Hepez[Ko 3HAYCHUC Ka4E€CTBEHHOI'O IIpHU3HAKa npeamMcTa KakK
«aBTOHOMHOW» BeNM4MHBI, BeipaxkaeMoe K-OIl MuH., OCIIO)KHSIETCS OLEHOYHBIM
SHAYCHUCM, YTO IOATBCPKIAACT MHCHHUC JIMHI'BHCTOB, COIJIACHO KOTOPOMY
HaOJIF0/1aeTCsl B3aMMOCBSI3b 3HAYCHHS Ka4eCTBEHHOTO MpHU3HaKa U olleHKH [4; 5.
C. 155-182; 7. C. 39; 10. C. 183-195], nanpumep:

Her auburn hair was short and she had that fresh-faced, tanned American
look that needed little make-up [16. C. 153] — the look that is characteristic of
American girls + one can enjoy it: 3HaueHHWEe KAa4eCTBEHHOIO MPH3HAKa Kak
«aBTOHOMHOM» BEJIMYUHBI OCJIOKHEHO ITOJOKUTEIILHON OLICHKOM.

AKTyaHI/IBaHHH CCMblI «AaBTOHOMHOI'O» KadcCTBa B IINIAHC COACPIKAHUA
K-OIl muH. 00ycnoBIMBaeT UX CIIOCOOHOCTh 3aMeliaTh MPEAUKATUBHYIO
IIO3UIINKO U BBITIOJIHATDH (I)YHKI_II/IIO Ka4yeCTBEHHOM XapaKTCpu3anouu IIPCaIMCETaA.
O)IHaKO 9TO BO3MOXHO JiMIIb B CAWMHHUYHBIX ClIydasaxX II10J BJIHUAHHCM
OIIPEAECIIEHHOI0 KOHTEKCTHOI'O OKPYKEHUS, HAIIpUMED:

‘You know it’s not at all definite that I will even become symptomatic’
[17. C. 93] — I will acquire the characteristics typical of the symptoms (of AIDS).

AKTyaHI/ISaL[I/II/I CEMBI «aBTOHOMHOI'O» KauecTBa OOBICHSIET MCHBIIIYIO, I10
CpaBHCHHIO C OTHOCHUTCIIbHBIMU InpuiIaraTCJIbHbIMU, CEMAaHTHUYCCKYTIO
3aBucuMocth K-OIl MuH. OT omnpenensieMoro CyuecTBUTENbHOTO. Benmencraue
storo K-OII mus. MOT'YT 3aHUMATb JUCTAHTHYIO IIPCIO3UINIO U ITOCTIIO3UIIUTO,

cp.:

e Atop these columns are the sacrificial ancient bulls with their angry
faces, and look, the fountain, in the fountain Darius slays the leaping
Lion [17. C. 72];




e A cloud of embarrassment, governmental, detective and private,
gathered over the disappearance [13. C. 196].

Pazpsn  K-OIl cpen. xapakTtepu3yeTcs TEM, YTO KOHTEKCTyalbHO
OOyCNIOBJICHHAsT CEeMaHTHYecKass (YyHKIMA Ka4eCTBEHHOM XapaKTepH3alluu,
BBITIOJTHSIEMAasT MpUIaraTeIbHBIMUA ATOTO pa3psiaa, B oriaumuue ot K-OIl mun.,
O0asupyercs Ha KOHKPETHU3WPOBAHHOM IPEIMETHO-OTHOCHTEILHOM 3HAYEHHH,
buKcrpyeMoM clioBapeM HapsiIy ¢ 0011e-OTHOCUTEIbHBIM 3HAYCHUEM, CP.:

alcoholic — 1. of, pertaining to, or of the nature of alcohol — o6Gme-

OTHOCUTEJIBHOE 3HAUECHHUE;

2. containing or using alcohol — 3Hadenwe 0OBEKTHOIO

OTHOILICHHS,

3. caused by alcohol — 3nauenue oTHOIIEHUS TPUYKHBI;
4. suffering from alcoholism — 3HaucHHMe OTHOIICHHUS

CJIEICTBUS;

5. preserved in alcohol — 3HayeHHMe HMHCTPYMEHTAJIBHOTO

otnomrenus [18. C. 35].

B 31011 cBsI3u ymecTHO cocnatbes Ha B.M. IlaBnoBa, KOTOpeIil 3ameyaer,
YTO HAJIMYHUE B CEMAHTHKE OTHOCUTEJIBHOIO MPHJIAraTeIbHOTO OMPEIEIECHHOrO
3HAUEHHUSA, OTOOPAXKAIOUIET0 U3BECTHBIM 00pa30oM  KOHKPETHU3UPOBAHHOE
MpeAMETHOE OTHOIICHUE, OJMHAKOBOE B KPYry pa3HbIX OIpeAeIsieMbIX,
CUTHAJIM3UPYET O CABUIE ATOTO abEKTHUBHOTO CJIOBA B 00JACTh KaYECTBEHHBIX
npunarareapHeix [6. C. 104]. OpgHako JOMUHHUPYIONIYIO TMO3HMIMIO B IJIAHE
conepxkannsi K-OIIl cpen. 3aHMMaeT Bce K€ ceMa KauyecTBa KaK BHYTPEHHE
Npucylieil BenuuuHbl mpeamera. Orcoaa cieayer, 4TO MNEPBUYHON Jid
aIbEKTUBHBIX CJIIOB OTOTO paspsga sBisieTcss (QYHKIHUS  POTOBUIOBOM
KJaccu(ukanuu, Hampumep:

There was time for an alcoholic stupor after the in-fight movie <...>
[14. C. 200] — a certain kind of stupor caused by alcohol.

KOHKpeTHOCTh 3HayYeHUsI MNPEAMETHOTO OTHOIIEHUS, CBS3aHHAs, Kak
OTMEUAJIOCh BBIIIE, C AaKTyaJlu3alued CeMbl KadyecTBAa KaK «aBTOHOMHOI
BEJIMUMHBI, 00ycioBauBaeT cnocooHocts K-OIl cpen. npuodbperath B KOHTEKCTE
3HAYCHUE «ABTOHOMHOTO» KaueCTBa M BBIMOJHATh (YHKIIUIO KadeCTBEHHOM
XapakTepuzaluuu npeamera. JTo cBsizaHo ¢ BelaeneHnem y K-OII cpen.
KaueCTBEHHBIX MIPU3HAKOB, BOCIIPUHUMAEMBIX opraHamu YYBCTB
(«ommupHiiHBIX» KadecTB B TepmuHoiorumu A.H. Ilpamma [11. C. 12]).
CnocobHocTh BbIpakath Takue mnpusHaku cOmmxaer K-OIT cpen. ¢
«OMIUPUNHBIMIY (Ka4€CTBEHHBIMU ) MTpUJIaraTeibHbIMU, HATPUMED,

It was famous for its domed parish church, which had suffered a direct hit
from a bomb during the Second World War [16. C. 248] — shape of the church.

B KOHTEKCTE ceMa «aBTOHOMHOT'O» KadecTBa B IuiaHe coaepxanus K-OIl
Cpel. aKTyaJu3yeTcsl HaCTOJIbKO, UYTO BBIJBUIAE€TCS HA MO3UIIUIO, MPAKTUYECKU
pPaBHYI0 JOMHUHHUPYIOLIEH CEME KayecTBa KaKk HEOThEMJIIEMON CTOPOHBI
npeamera. BeaeacTeue 3Toro 3HaueHue kadecTBeHHoOro npusHaka K-OII cpen.




MoJIydacT BO3MOXKHOCTDL I'padyaJIbHO U3MCHATHBCA, 4 CaMH K-OIT cpea. MOI'yT
y4acTBOBaTh B (hOPMOOOpPA30BAHUM CTEIICHEH CpaBHEHUS M YIOTPEOJSTHCS C
WHTeHCcHUKaTOpaMu Tuma Very, 100, SO W HapeyussMH MeEpbl M CTEICHH,
Hanpumep,

o The very flowered paper she had refused as too expensive! [12];

o Angers calls itself the most flowered city in Europe [12].

ITon Bo3nerictBueM koHTekcTta K-OIl cpen. cmocoOHBI 3aHUMATh Psl
CUHTAKCHUYCCKUX HOBI/IHI/Iﬁ u BBIITOJIHATD IIOMUMO HCpBH‘IHOﬁ
KJIaCCU(UIIUPYIOIICH byHKIIIH TaKXe CEMaHTHUYECKYIO G YHKITHIO
KaueCTBECHHOM XApaKTCpHU3alIu IIPCaAMECTA, KOTOpasds HCEPCIAKO OCIOXHACTCA
OICHOYHBIM 3HAUYCHUCM, HAIIPUMCP:

o The next kick caught the old man beneath his chin and sent him

down in a spineless slump onto the rug [17. C. 236] — the slump of the

old man was so unnatural as if he had no spine + one cannot enjoy it —
3HAYEHHUE OTPUIATEIIBHON OIICHKHU.

o Glen’s voice again, deep, southern: “I got them, Triana <...>

[17. C. 38] — it was Glen’s voice again which (I may add) was deep,

southern + one can enjoy it.

o She ... had merely lain there under the covers in her underwear,

pink panties, and braless, her breasts small and empty she had nursed

Katrinka for a year <...> [17. C. 179] — she had merely lain there under

the covers in her underwear, pink panties, and (I may add) she was

braless at that.

o The hands were of a dusty pallor, covered, like the body, with long,

coarse, and hideously taloned [14. C. 16] — the hands are characterized

as being hideously taloned + one cannot enjoy it.

B pazpsg K-OIl makc., BXOASIT aabeKTUBHBIE CIIOBA, CIIOCOOHBIC
BBITIOJIHATh ~ CEMAHTHUYECKYI0 (PYHKIMIO KAaueCTBEHHOW  XapaKTepU3alluu
npeaMeTra. JTa  ceMaHTH4eckas  (QyHKIMs ~ OOyCIOBJI€Ha  3HAYCHHEM
«00O0OIIEHHOTO KAaYeCTBEHHOTO TMpHU3HAKA KaK «aBTOHOMHOW» BEIUYUHBIY,
KoTopoe dukcupyercs cioBapeM B Buae characteristic of; typical of;
resembling, Harpumep:

volcanic — 1. of or pertaining to a volcano or volcanoes: a volcanic

eruption — 00I11e-OTHOCUTENHHOE 3HAYEHHUE,

2. discharged from or produced by volcanoes: volcanic mud —
3HAYCHUC O6T>€KTHOFO OTHOIIICHUS,

3. suggestive of or resembling a volcano; potentially
explosive; volatile: a volcanic temper — 3HaueHHe O00OOIICHHOIO
KauecTBeHHOro mpu3Haka [18. C. 1599].

BxoxneHne Takux abeKTUBHBIX ci10B B pa3psan K-OII npenonpenensercs
HaJIMIUEM Y HHUX AOMHMHHUPYHOHICTO NPECAMETHO-OTHOCHUTCIIbBHOI'O 3HAYCHHUA H,
CJIEIOBATENBHO, BBIIIOJIHEHUEM B MMEHHOM I'PYIIIE NEPBUYHON CEMAHTUYECKON
(GYHKIIUU POJIOBUIOBOM KilacCU(UKAIIUK, HATIPUMED:

»
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The technicians go trotting off, pushing on the Gurney, like cartoon men —
or like puppets, mechanical puppets in one of those Punch and Judy acts <...>
[15. C. 35] — a certain kind of puppets moved by mechanisms. K-OIl makc.
mechanical peamusyeT B [JaHHOM NPEIIOXKCHHM 3HAYCHHE OOBEKTHOIO
OTHOIICHU S u BBITIOJIHAECT CCMAHTHUYCCKYIO (l)YHKHI/IIO pOIlOBHI[OBOfI
KJ1accu(ukaImm.

Opnaxo crioco6HocTh K-OIl Makc. BBIMOTHITh CEMaHTUYECKYIO (PYHKIIHIO
Ka4eCTBEHHOW / Ka4eCTBEHHO-OICHOYHOW XapaKTepU3alliu TpeaMeTa TaKKe
ABJIIACTCA AJId HUX CUCTCMHO SaerHHeHHOP'I, HO BTOpH‘IHOfI IO OTHOLICHHUIO K
CEMaHTUYECKON PYHKIIMU KIIaCCUPUKALINHU, HATIPUMED

We made him stand and hitch up his black shorts like they were horsehide
chaps, and push back his cap with one finger like it was a ten-gallon Stetson,
slow, mechanical gestures — and when he walked across the floor you could
hear the iron in his bare heels ring sparks of the tile [15. C. 305] — gestures
resembling movements of the parts of a machine (routine gestures) — K-OIIT
makc. mechanical ymorpeGisercs B NPUBEICHHOM MPUMEpPE B 3HAYCHHU
Ka4YCCTBCHHOI'O IIPHU3HAKAa KakK «aBTOHOMHOM» BEJMYMHBI M BBIIIOJHIET
CCMAHTHUYCCKYIO (1)YHKHI/I}0 Ka4eCTBEHHOM XapaKTCpu3auuu 1npcameTa.

Bricokas creneHn AKTyaJn3aluyu CEMbl KaABTOHOMHOI'0O» Ka4CCTBA B IIJIAHC
conepkanusi K-OIl makc. 00ycClIOBIMBAaeT HaJIMYME TIOJHOTO «Habopa»
MOP(OJOrO-CUHTAKCUYECKUX  XapPaKTEPUCTHK, MPUCYIIUX  KAaYeCTBEHHBIM
HpI/IJ'IaFaTeJ'IBHBIM:

o The sky was now golden and horizon, a horizon of distant woods, it

seemed, was purple [14. C. 206] — 3aMericHue MPEAUKATHBHON TO3UIHH;

o And after some time the spade would uncover something light-

coloured, which he would perceive to be a stuff, linen or woolen, and this

he must clear with his hands [14. C. 263] — 3amereHue MOCTIO3UIINH;

o Having his house entered and the contents of his briefcase

photographed had been an affront to an ego and a self-image that was

getting rockier the older he got [16. C. 276] — ywactue B

dhopmooOpa3oBaHUHU CTETICHEH CpaBHEHMUS.

OnHako  BIMSHUE€  OTHOCUTEIBHBIX  mpuiaratenbHbix Ha  K-OII
06YCJ'IOBJ'II/IBaeT nux CHOCO6HOCTI> BXOOUTb B COCTAB HCPA3JIOKHMBIX MMCHHBIX
rpyiuii, HOI[06HI)IX CJI0BOCOYCTAHUAM C OTHOCHUTCIIBHBIMH IIpUIAraTCiIbHBIMU,
HanpuMmep:

Turkish bath — K-OIT muH.;

digital camera — K-OII cpen.;

volcanic glass — K-OIT maxkc.

B wmenom pazpsg K-OIl ¢dopmupyer mnepudepuro KadecTBEHHBIX
NpruIaraTCiibHbIX, KOTOPYIO MOXXHO pacCMaTpuBaTb KaK IIEPCXOJHYIO 30HY
MCXKAY TpadulMOHHO BbIACKICMBIMH KAa4YCCTBCHHBIMH W OTHOCHUTCIIbHBIMU
npruiaraTCJibHbIMHU M XapaKTCPU3YETCA OTKPBITOCTHIO Pa3psAaA0B IO OTHOIICHUIO

APYT K IpYTY.
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