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UMUK CYBBEKTA B PEKJIAMHOM JIMCKYPCE
C.I1. AHoxuHa
Tlosonoicckuil 2ocyoapecmeennblll yHueepcumem cepguca, Toavsammu

B cTaTtbe OMMCHIBAIOTCS CPEICTBA PEATH3AIMN CAMOIIPE3CHTAIINH CYOhEKTa UMHIIKA B
TPEX THUIAX HUHTCPBBLIO; HAMCYAIOTCA KOppCIAUUU MCKIAY AAHHBIMH TUIIAMHU W BUAAMU
HOMHWHATHBHBIX CTPATETHA.
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the nominative strategy.
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NmMumx cyObekTa SBISETCS B AMOXY MH(POPMAIMOHHOTO B3phIBA OTHUM
U3 SBJIICHUM, TMPUBICKAOIIMNX MPUCTAIHHOE W HeocladeBaromee BHUMAHHE
VCCIIE0BATEIICH PA3IMYHBIX OTPACIIEN TYMAHUTAPHOTO 3HAHUA (CM. JINTEPATYPY
Mo JaHHOW mpobnemaruke B: [2; 5; 6] m nap.). Hns HacTosimiedr paOOThI
HEOOXOMMO, TEM HE MEHee, OMNpPEACIUTh MHUHUMAJIbHBIA TMOHSATUHHO-
TEPMUHOJIOTMYECKUM anmapaT, Ha OCHOBE KOTOPOTrO U OyJIeT CTPOUTHCS
COOCTBEHHO aHAJIU3 SI3BIKOBOTO MaTepuala.

B kosnextuBHOW MOHOTpaduu «SI3bIKOBBIC CPEACTBA KOHCTPYHPOBAHUS
UMHJIKa CYOBEKTa B TMOJUTUYECKONM KOMMYHHMKAIIMH»  JaHHOE IIOHATHE
OTIpENICACTC KaK «3MOIMOHAJIBLHO OKpAIICHHBIH 00pa3-mpeacTaBiICHUE,
UMEIOIIEE XapakTep CTEPEOTHIa, HAJENsIonee CyOheKTa HUMHIDKA ITyTeM
accolyanun JIOITOJIHUTEJIbHBIMU LIEHHOCTSIMU (conManbHBIMU,
IICUXOJIOTMYECKUMHU, JCTETHYECKMMHU M T.J.), HE 00A3aTCIbHO HMEIOIINMU
OCHOBaHHUS B peaJbHBIX CBOWCTBAX CamMoro cyObeKTa, HO OO0JaJalolUMU
COIMAIPHON 3HAYUMOCTBIO JIJII BOCIPUHUMAIOIINX Takoil obpasz» [2. C. 27].
To, uTo oOpa3 cran umumxem, ormedaet eme H.J[. Apyrronosa [1. C. 312-313].
Uepes obOpa3z uMmMumx TpakTyercs U B pabore A.B. Onsauua: «mMumx —
I[EJIOCTHBIN, KAYECTBEHHO OMPEICJICHHBIM 00pa3 TaHHOTO O0BbEKTa, YCTONYMBO
JKUBYIIUA W BOCHPOU3BOJSAIIMNACSI B MacCOBOM W / WM HUHIAWBUIYyATHbHOM



co3Hanum» [6. C. 125]. Jlamee, ogHako, HaOJII0/1aeéM HEKOTOPhIC OTIUYHUS B
COZEP/KATEIBHON TPAKTOBKE JAHHOTO MOHSTUSA, 4 WMMEHHO, B OTHOIICHHSX
Mexy 00pa3zom u crepeotunioMm. Ecinu B TpaktoBke JIL.U. I'puinaeBoit uMuIK,
10 CyTH, NPUPABHUBAETCS K CTEPEOTUIly, TO B TpakToBke A.B. Omsanuua
CTEPEOTHIl — ITO, 0OPa3HO TOBOPSI, CPEJCTBO AJIsI BOSHUKHOBEHHUS U TIPOSBICHUS
MMHJI’KA, TaK KaKk OH (MMUJK) «BOZHUKAET U KOPPEKTUPYETCS B pe3yJbTaTe
BOCIIPHUATUS. M COIYTCTBYIOIIETO MNPO(HIBTPOBBIBAHUS TIOCTYMAIOMICH U3
BHEIITHEH Ccpenibl MHPOpMAIUA O JAHHOM OOBEKTE CKBO3b CETh JIEHCTBYIOIIUX
crepeoturioB» [6. C. 125].

Hawnbonee deTko pa3nmuuus WMHUIKA W CTEPEOTUIIA TMPEICTABICHBI Y
A.JO. Mopo3oBa, KOTOpBIM OMNpeaeisieT UMUK Yepe3 MPE/ICTABICHUE: 3TO
«JIOCTATOYHO YCTOMYMBOE MPEACTaBICHHE OO0 OpraHU3allH, JIMYHOCTH WM
TOBape, KOTOPOE BO3HHUKAET B CO3HAHUU LIEJIEBON ayAUTOPHUH B PE3YJIbTATE
MOJIYYeHHUS] U YCBOECHUSI €10 OIpeAeeHHON MHGOpMAILIMK, XapaKTepU3yIoIIei
JAHHYIO0 OpTaHU3allMIo, IUYHOCTh Wiau ToBap» [5. C. 25]. Kak yxe oTMeuanocs,
JAHHBIM aBTOP pa3IMYaEcT UMUK U CTEPEOTHII, YKA3bIBasl UX PA3IUYUTEIbHBIE
XapaKTepUCTUKU, B OTIMYHE OT JIPYrUX LUTHUPOBABIIMXCS aBTOPOB: «ECIH
CTEPEOTUIl CBOAUT pa3IMYHBIC SBJICHUS K «OOIIEMYy 3HaMEHATel», T.C.
HAXOJIUT HEYTO OOIee BO MHOKECTBE YACTHBIX CIy4aeB, TO UMHJDK, HAO0OPOT,
OPUEHTHUPOBAH HA WHIVBHUIYATH3AIINIO, BBIICICHUE OJTHOTO OOBEKTA U3 MACCHI
eMy moaoOHbIX. Kpome TOro, crepeoTumsl HMMEIOT BECbMa YCTOMYMBBIM
XapakTep, ¢ TPYJAOM MOJAAIOTCS U3MEHEHMSIM U BHEUIHUM BO3JICUCTBUAM U
CYIIECTBYIOT MPAKTUYECKH HE3aBUCUMO OT CO3HAHMS JIFOAEH, TOTJa KaK UMUK
O6onee THOOK M MOXKET OBITh OTHOCHTEIBHO JIETKO CKOPPEKTHpPOBaH (Cp.
byHKuMIO QuUIbTpa |y CTEpeoTHNa MpU KOPPEKTUPOBKE HMHUIKA Y
A.B. OnsiHuya) myTemM 0CO3HaHHOI0, HAITPaBJICHHOI0 Bo3aecTBus» [S5. C. 26].

WUrtak, umMumx — 3T0 00pa3 HEKOEro oObeKTa, MPUCYTCTBYIOUIUN B
CO3HAHWU WHIUBUIA(OB) B BHJE 3HAKa-MPEACTABICHUS O JAHHOM OOBEKTE.
[Tocnennee npencraBiasieTcss JOCTATOYHO BaKHBIM, TaK KaK UMUK — MPOLYKT
conyanbHo oOycioBieHHbd [6. C. 125], u ero co3gaHue, MO MHEHHUIO
JLU. T'pumaeBoii U COAaBTOPOB, — «IPOIECC ABYCTOPOHHHUM, B KOTOPOM
MO/Ipa3yMeBaeTCsl 0053aTeNbHOE HAMYUE JIIOJICH, CIOCOOHBIX BOCIPUHHUMATH
onpeneneHHble kayectBa» [2. C. 27]. B npwiokeHUU K TaKOMY JKaHpY, Kak
WHTEPBBIO, TIPENICTABISACTCS BO3MOXHBIM JOMOJTHUTH OTy CYOBEKTHYIO
CTPYKTYpY TPETbUM 3BEHOM — HHTEPBBIOEPOM, CTPATETUH KOTOPOTO BHOCST
cBoil Bkiax B (QopmupoBanue wumumka HWHTEPBBIOMPYEMOIO, T.e.
cyonekTa umumka (cp.: [2. C. 94-142]), XOTs IPUOPUTETHBIM KOMIIOHEHTOM B
ATOM KaHpE SABJISIETCS CAMONPE3EHTALMS, IO KOTOPOW MOHUMAIOTCS, BCIE 3a
O.I'. KynukoBOH, «pa3MYHbIE aCIEKThl PEYEBBIX U HEPEUEBBIX ACHUCTBHIA,
MOCPEACTBOM KOTOPBIX HMHAWBHUJ MPEIACTABIAECT OKPYKAIOUMM T€ WA HHBIE
IPaHU JINYHOCTU (MHAMBHUIYAJbHBIE, BO3PACTHBIC, TEHAECPHbIE U Ipouune)» [3].
[Ipu 3TOM Henb3s He cornacuthes ¢ JILU. I'puiiaeBoid, 4TO «B KA4€CTBE OJIHOTO
U3 BAXKHEUIIMX PEYEBBIX CPEACTB PEAIU3ALMU CAMOIPE3EHTAMNU B UHTEPBBIO



BBICTYNA€T CaMOOILICHOYHOe BbicKa3piBaHUuE (CB), MOCKOJBKY CcOJepiKaHHe
CaMONPE3EHTAllMM OTPa)XKaeT TMPEJCTABICHUSI JIMYHOCTH O cebe, O CcBoei
uneatnanoctr» [2. C. 36-37].

I[Ipu srom CB ompeaensercss Kak «BBICKa3bIBaHUE, ITOCPEICTBOM
KOTOPOT'O TOBOPSIIMI MPUIHUCHIBAET c€0€ KaK OTACJIbHOM JIMYHOCTH (MJIM Kak
YJ€Hy HEKOTOPOU TpYIbl) ONpEeAeTeHHbIE MpU3HaK / KayecTBO / aeiicTBue /
coCTOsiHUE / POJib / TO3UIUI0O U TP., COOTHOCUMBIE UM SKCIUIMIIUTHO WIH
UMIUTUIATHO C TICHHOCTHOM KapTUHOW MHUpa, KOTOpOE€ TPHUOOpETaeT B
pe3yabpTare 3TOro IMpolecca oleHOYHbIe cMbIcibl» [ 2. C. 36-37]. MaTtepuanom
JUISL aHallM3a MOCIYXWIM TpU HMHTEpBbIO U3 XypHaia OK Middle East
(cnenuanbHBIE HOBOTOJHUM BbITyCK — JAekadpp 2010 r.) ¢ U3BECTHBIM
nappromepom K.II. Tonte€, axtpucoit K. JIeHEB W MOJIOABIM, HO YK€
nonyysipaeiM akTepoMm 1. Becnu. Ilocnennee mpencramisier coboii, oOpa3HO
TOBOpsI, «ayTOUHTEPBBIO», HO 0OoJiee MOAPOOHO JaHHOE IOJOKEHHE OyaeT
Pa3BUTO HETOCPEACTBEHHO MPU aHAJIM3E.

[lepBoe MHTEPBBIO MPEACTABISAET COOOM CMEIIAHHBIN B IO KPUTEPHUIO
«xapakrep uHGpoOpMalU»: 3T0 U UHOOPMATUBHOE HHTEPBBIO, U HHTEPBBIO
MHEHUI oHOBpeMeHHO [2. C. 98]. YacTh BONpPOCOB KypHAJIMCTA HAllEJIEHA HA
noyryueHue Hexkoeil madpopmanmu, Harpumep: (1) Can you tell us about how you
created your iconic fragrance, Classique? (2) Fleur du Male is a floral take on a
man’s fragrance. How did you come up with the concept and how has this scent
been created?

B otBeTtax comepxutcs mHpOpMANUS O MpoIeccax CO3JaHUS JaHHBIX
apoMartoB. Ciemyronue BOMPOCH KOCBEHHO WH()OPMATHUBHBI B OTHOIICHUH
UMUJKa CyObeKTa:

(Bompoc) (KoMMeHTapuil) (otBeT) (koMMeHTapuil)
(3) Have you Bompoc 00 Yes, like every one else  MMHIK YETTOBEKA, KaK BCE
ever been OTHOILEHUHU K some notes touch me
stopped in TPYTUM greatly, especially the MOTYEPKHUBAETCS 0co0ast
your tracks apomaTram scents that take me back  4yBCTBUTEIBHOCTH U
by someone's to my childhood; POMaHTHUYHOCTH XapaKkTepa
fragrance?
(4) Which 3HAK, I have no idea. But AMUIDK HE TIIECIaBHOTO
celebrities oTchularolMi K people often stop me in YeJI0BeKa
wear your TOMY, the street to tell me they
fragrances? HACKOJIBKO wear my perfumes, and I  4yBcTBO mpHU3HATENLHOCTH K
TIECTIABEH feel very touched by this! mpocTeiM t0a5IM, BBIOpaBITUM
CyOBEKT ero napdromeputo, T.e. elie
UMUJDKA OJIMH BKJIaJ] B CO3/IaHUE
UMUJKA TYBCTBUTEIHHOTO
yelioBeKa

[Iponomxaer Temy THieciaaBusi U cleayroumuid Bompoc: (5) Do you know
if Monsieur is used by any male celebrities on movie sets or shoots? OtBer



YTBEPAUTEIbHBIA, HO «OC€3UYHBIN», T.€. MOJJIEPKUBACTCS TOT K€ UMUK
HETIIECIIABHOTO YEJIOBEKA, XOTs B 3aKJIIOYUTENIbHOM YacTH JAETCS 3aCIyKEHHO
BBICOKAsl OLICHKA KayeCTBa CBOEH MPOAYKIIMH, CIEAOBATEIbHO, U CaMOI0 ceOs
Kak npodeccronana: Yes, but I cannot say who. I know that many cinema actors
as well as some journalists love the Belle Mine powder of the Monsieur line,
especially because it’s really matte.

K Bompocam, xapakTepu3ylIIUM JaHHOE HHTEPBBIO KaK HWHTEPBbBIO
MHEHUI, 1IEIbI0 KOTOPOTO SBJISIETCS BBISIBICHUE OLEHOK, B3IJIS0B YUaCTHUKOB
UHTEPBbIO Ha ompeaencHHyo mnpobiaemy [2. C. 98], MOXHO OTHeCTH
caeaytonue: (6) Do you have a muse? (7) Can you tell us a little bit about your
personal grooming routine? (8) What do you consider the best smell of earth?
(ueHHocTh U ee ouneHka); (9) Do you have a favourite fragrance that people
around you would say is distinctly you?

Takol xapakTep aHHON YacTH MHTEPBBIO IMPOSIBISETCS U B OTBETAaX Ha
BOIPOCHI:

(otBeT) (koMMeHTapuil)
(6) No, I don't like notion of a muse. OTpHUIIaTeNIbHAS OIEHKA
I work for all women, not for a woman’s MHEHHE O IIeJIM CBOCH paboTHlI, T.€.
representation. LIEHHOCTHAsl OpUEHTALI

There is not just one stereotypical beauty, but  pa3BuTue npencTaBIeHUMA

many different kinds. WHTEPBBIOUPYEMOTO O KPacoTe

(7) I am thankful that I can get a massage SMOLMOHAJIbHAS OLICHKA IIOCIIEAYIOLIETO
twice a week. COCTOSIHUSI

For the rest, my bathroom is not a beauty ONPOBEP)KEHNE BO3MOKHOI'O CTEPEOTHIA
salon.

Bomnpocse! (8) 1 (9) 3kCIIMIMTHO COIEpHkKAaT 3alpoc O MHEHHH, KOTOpPOE
TaK K€ YKCIUIMIUTHO BhIpaxeHo U B oTBeTax: (8) I often say the smell of nature.
(9) No, I don’t have a signature scent. I use different ones depending on my
mood or the occasion.

CMellaHHbI  XapakTep TOM WJIM HWHOM 4YacTU MHTEPBBIO MOMKET
00yCJIOBIIMBAaTh CaM BOMPOC, COAEPIKAIINN 3aMpoc Kak Ha WH(POpPMAIUIO, TaK H
Ha MHEHHE, MO0 B3auMOJCHCTBUE Bompoca u oTBeTa, Hanpumep: (10) You are
famous for pushing the boundaries (MHeHHE >XypHamUCTa O COOECETHUKE,
nojjiep>KuBaroiee UMUK nocieanero). Is there anything new and exciting we
can look forward to? (3ampoc Ha nH(popmaIuio). B oTBeTE COAEPKUTCS TOTHKO
naHHas nHpopmarus 0e3 Kakon-1uoo peakiuu Ha MHeHue: Yes! Very soon, I'll
have a new perfume for men! (11) What was it like working with Agyness
Deyn, (3anpoc Ha wundopmanuto) the face of Ma Dame (MHeHuE 0 Hel Kak o
aune AaHHoW JimHuK)? OTBET COJNEPXKHUT HMHGPOPMAIMOHHYIO M OLIEHOYHYIO
YacTH, KOTOpbIE B IIEJIOM «pabOTalOT Ha UMUK CyObEKTa, pacKpbiBasi €ro
npeanouTeHus mpu Beioope moaenu: I have known Agyness for a long time. She
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has modelled for me on several occasions (uHbopmalmoHHast 4yacth) and she
defines the universe of Ma Dame perfectly. She is rock n’roll as well as a
glamorous woman who doesn’t care for codes and who asserts her style. She’s
the perfect incarnation of the character of Ma Dame (MHEHHE O MOJAEIN U B TO
e BpeMs 0 xkeHumHax BooOuie). CoBmenieHrue MHGOpPMAIMM U MHEHUS U B
BoIrpoce, u B oTBere: (12) Monsieur was a surprising new foray into the beauty
industry (maenue). Has it been well received (3ampoc Ha mHpOpManmio)? We
hear a lot of women use these products (nH(MOpMaIUs, HyXTarOMIasICs TU00 B
NOJTBEPXKIEHUN, MO0 B ompoBepxkenun). — This is what freedom is
(moaTBepxkAeHUE TocheAHe nHpopMaluu, HO S3bIKOBas ¢opma — metadopa,
OTCHIJIACT K MHCHHIO CYOBEKTa HMHUKA O JaHHOUW mHpopmarun). [lanee Takoe
IpOsIBJIICHHE CBOOObI pa3BUBAETCS, HO yXe He B MeTagopuueckor (popme: To
be able to get round the set rules. Women use men’s products and vice versa.

JlaHHO€ MHTEpBBIO SBIAETCS CMEIIAHHBIM W [0 TEMaTHYECKOMY
KpUTEpUI0. B HEM MNpUCYTCTBYIOT 3JE€MEHTHl Kak OuorpadMyeckoro, TaKk H
coObITuiiHOrO MHTEPBBIO [2. C. 99], mpuyeM Kak B BONpoOcax, TaKk U B OTBETAX,
au6o B oboux BMecte. K ayemenTtaM Ouorpaguyeckoro MHTEPBBIO OTHOCSTCS
OTCBUJIKA K CBOEMY JIETCTBY B OTBETaX CyObEKTa UMUJKA, CP. OTBET Ha BOIMPOC
(3), a Takxke yactb 0TBEeTOB Ha Borpockl (1): I wanted to find scents from my
childhood, such as the face powder that my grandmother used to wear, which is
a very feminine scent; (2) It's a very soft scent which reminds me of my
childhood. Crona xe oTHOCHTCS M 4acThb MHTEPBBIO ¢ BompocoM (1). Bo Beex
ITUX CIIy4asX <«pPa3BUTUE W CTAHOBIICHHWE JIMYHOCTH WHTEPBLIOMPYEMOTO
MPE3EHTYETCS MyOJMKEe CKBO3b MPU3MY €ro BOCTIOMHHAHWA M AMOIIMOHAIBHBIX
nepexuBanuii» [2. C. 99].

«CoOBITHITHOE HWHTEPBbIO HAIIEICHO Ha TMOJy4eHue HHPOpMALUU O
HEKOTOPBIX COOBITUSIX, CBA3AHHBIX C JMYHOCTHIO HMHTEPBBIOMPYEMOIO, U Kak
TakoBoe OM3ko K HHpopmaTuBHOMY. OnHako uHOOpManus, oOCyX)aaeMasl
YYaCTHHUKAaMU MHTEPBbIO, TECHO TEpelieTeéHa ¢ MX OUEHKAMH |
unrepnperauusimu»  ([2. C. 99]; cp. Takxe: [7; 8; 9. C. 198]). Takas
TUIIOJIOTMYECKass ~ XapaKTepUCTHUKAa  JIaHHOTO  HMHTEPBBbIO  00ycCIOBJIEHA
CJIEIYIOIIMMHU OLIEHKaMU U WHTepOpeTauusmMu: iconic fragrance (Bompoc (1)), a
very feminine scent (3akirouuTENbHAs 4YacTh OTBETA HA JTOT BOIPOC);
CJIEMYIONUN TEKCT B OTBETEe Ha MHGOPMATUBHBIN Bompoc (2) (kak u Bompoc (1)):
I find it strange (onenka) to define a perfume as masculine or feminine. I
believe perfumes can be worn by men as much as women and vice versa...
(uHTEpIpEeTaALUs).

Tunosornuecku CMeElIaHHbIA XapakTep AAHHOTO MHTEPBbIO OOYCIIOBJIEH
KaK TUIIOM JIMCKYpCa, TaK U CyOBEKTOM UMUDKA — MONYJSPHBIM TU3aHEPOM U
nappooMepoM, 4YTO HE OTMEHSEeT €ero pPoJOBOM  OJHOPOJHOCTH  —
UMUKeo0pasyloniee, M1 4YTO JOCTUraeTcss B pe3yibTaTe  UCIOJIb30BAHUS
KYPHAJIUCTOM OOIIeH HMHJDKENOATBEPKIAIONIEH CTpPATeTUd M CYyOBEKTOM




11

UMUKAa — AaCCepTUBHOM cCTpareruu. BujoBble cTpareruu mociaeaHed B
CaMOOIICHOYHBIX BBICKA3bIBAaHUSX SIBJISIOTCS 0OBEKTOM JIaJbHEHIIIETO OMUCAHUS.

W3 HOMUHATUBHBIX CTpaTeTud NMpU O00O3HAYEHUH OOBEKTa CaMOOIICHKU
BCTPEYAIOTCS CTpaTerusi MNpsMOM MIECHTU(PHUKAIMK, OCHOBHBIM CPEACTBOM
peanu3aluuu KOTOpOH siBIsieTcs MecTouMeHue I B (PyHKIIMM rpaMMaTHYeCcKOro
cyObekTa, u cTparerus JaedoKycalud, CpPEACTBOM pEaTu3aluud KOTOPOH
aBisgeTcs (QopmMa KOCBEHHOTO TMajeka JAaHHOTO MECTOMMEHus me  (cp. B
oTHoIeHnn Hemenkoro s3bika [2. C. 102-120]). B mepBom cinyuyae npeobiagaet
MOJIOKUTEIIbHBINA xapakTep oleHku: I wake up every morning happy to breathe
the smell of nature; I am thankful that I can get a massage twice a week. I only
serve as a guinea pig for my own products. I try to do necessary to keep a good
appearance. It is a form of respect for people. I had a very specific 1idea...
AMOUBaJIGHTHBIMU 110 (hOpPME, HO MOJIOKUTEIBHBIMU IO COJAEPIKAHUIO SBIISIOTCS
caenyromue CB: I am not a ‘nose’, so I don’t actually develop the fragrance
myself, but I do participate in the creative process of both the fragrance and the
bottles. No, I don’t like the notion of a muse. I work for all women, not for a
woman’s representation; ... and I feel very touched by this!

Takum  oOpa3om, Haml Marepuan TOJATBEPXKAAET  HaOJIOJEHUE
E.B. MunocepnoBoii 0 TOM, 4TO SI-BBICKa3bIBaHUs JIy4ll€ BCErO0 OTBEYAIOT
NOTPEOHOCTH B caMOBbIpaxkeHUH ropopsiero [4. C. 123], mockoibKy npuMepbl
BTOpOIl BBILICYKa3aHHOW CTpaTeruu Oojiee Peaku: ... some notes touch me
greatly...; Many things and many people from the street inspire me.

JlanHble ~ HOMUHATHBHBIE  CcTpaTerud  Haubonee  3(PPEKTUBHO
CHOCOOCTBYIOT  pealu3allud  JUCKYpCUBHOM  aCCepTUBHOM  CTpaTeruu
UHTEPBBIOUPYEMOTO U MPEJCTaBISAOT  COOOM  BOIUJIOLIEHHWE  TaKOM
MPE3EHTALMOHHON CTpaTErny Kak «CMbICIOBOE U3MEHEHNE KOMMYHUKATUBHOTO
IIPOCTPAHCTBA, BIIEKYIIEE 3a COO0 U3BMEHEHUE CTPYKTYPbhl KOMMYHHUKAIIMOHHOM
cpedsl: <...> — cBoeoOpasHbli UMUIKMEUKUHT» [6. C. 319]. B pesynbrarte
NPUMEHEHUSI 3TUX CTpATeruil MOANEPKUBACTCA UMUK aJpecaHTa, B JaHHOM
Clly4yae KakK JI€MOKPAaTUYHOTO, Pa3HOCTOPOHHETO, B MEPY UYBCTBHUTEIIHOIO U
POMAHTUYHOIO, HE TIIECIAaBHOIO, LEHSAIIETO «IIPOCTHIE  YEJIOBEYECKUE
pamocTu», LEICYCTPEeMIIEGHHOTO W MHOTO  paboTalollero  YCHEHIHOTO
npodeccuoHana U B TO K€ BpeMs, KaK CJIEJICTBUE IMOCIEIHEr0, — HW3BECTHOMN
nyOIMYHOM TUYHOCTH.

Wutepssio ¢ K. JIeHEB 1o KpUTEPHIO « XapaKTep HHPOPMALUU» SBISETCS
emé 6osee cMeIaHHBIM: TPe00IIaJaeT B HEM HHTEPBBIO-TIOPTPET, HO OTICIIbHBIC
YacTH TMPEACTaBISAIOT CO00M WH(GOPMATUBHOE HMHTEPBbIO, JTHUOO HWHTEPBBIO
MHeHUU. JlaHHbIe BUABI OOYCIIOBIEHBI TEMHU K€ (PaKkTopamMu, KOTOpBIE YKe
YIOMHUHAJINChH BBIIIIE.

Tak, nanmpumep, UHPOPMATUBHBIN XapaKTep HOCAT CJIEAYIOLIUE BOIPOCHI
)KypHanucTta U oTBeThl HA HUX: (1) Have you been to Dubai before? — I came
here four years ago with friends for the horse races. I haven’t seen that much of
the city though — I’'m mostly in hotels and in cars. (2) How did you spend
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Christmas? — It was a family affair. (3) Will you be having a big party on New
Year’s Eve? — No, I don’t really go to many big parties ... (4) Do you have any
resolutions for 2011? — Not really. Sometimes I try to make them but it’s hard to
stick to them.

Cnenyromuii OJIOK BOMPOCOB M OTBETOB  PHUCYET TMOPTPET 3BE3JIbI:
(5) What are your passions? — Cinema, of course. I also love travelling and
gardening. (6) And what makes you happy ? — Small things. A beautiful day
with great company or a good book. (7) What do you look for in a man? — First
of all, intelligence. That’s a good starting point. I also like generous men.
[TopTpeTHasi XapakTEpUCTUKA HKCIUIUIUTHO COJAEPKHUTCA YyKE B BOIPOCE;
MPUMEYATEIIbHO, YTO OHA OMPOBEPraeTcs CyOhEKTOM UMHUIKA, T.€. MPOUCXOIUT
€CJIM HE pa3pylIeHUE, TO KOPPEKTUPOBKA CTEPEOTUNA U KaK CJIEICTBHE 3TOTO —
KOPPEKTUPOBKA U caMoro umuka: (8) You are sometimes described as being a
little icy. Tell us something about your character that we wouldn’t guess... — I'm
more funny than I seem. (9) Who are your closest friends? — They’re not
celebrities... My dearest friends are the women I have known for many years.

OTtaenbHbIE YacTH OTBETOB Ha BOMPOCHI HOCAT TaKXKe IMOPTPETHBIN
XapakTep, Kak, HampuMmep, B oTBeTax Ha Bompockl (3): ... they (big parties —
S.A.) are really not my thing! It will be quiet. (4) I hope that there will be more
peace and democracy around the world in 2011, more than anything.
CMemiaHHbIl ~ XapakTep HWHTEPBbIO MHEHMM U UHTEPBbIO-NIOPTPETOB
HaOMIOMaeTCsl B CJACAYIOMIEH 4YacTH Kak B BOMpPOcCaX, TaK M B OTBETax
(mpumeyaTenbHO, YTO MHEHHUE >KypHalucTa Takxke omposepraercs ): (10) You
once said, ' Marriage is obsolete.' Do you still believe that? — I didn’t really say
that! Marriage can be romantic (ouenka), but ’'m surprised (MHEHHE) SO many
people get married since over 50 per cent marriages end in divorce. (11). U
JUIIb CIEIYIOUUNA OTBET MOATBEPKIAET MHEHUE KYPHAIUCTA, TTOCKOJIbKY 3TO,
CKOpee, HE €er0 MHEHHUE, a B HeKOTOpoM pojie TprousM: (11) And is love suffering
because one person always loves more than the other? — Yes, that’s true
(muenue) I much prefer to be one who loves more (nmoptper).

Wtak, HECMOTps Ha CBOM CMEIIAHHBIM XapakTep B OTHOILIEHWU BHJA,
JaHHOE UMUIKe00pa3yrollee HHTEPBBIO B OOMbILIEH MEpe MpeICcTaBiIseT coooi
UHTEPBBIO-IIOPTPET. Bcenencrue [IOCJIETHETO dakTopa (Tun
UMUKEO0Pa3yIONero WHTEPBBIO), 3TO — OWorpaduyeckoe HHTEPBBIO TI0
TEMaTUKe C HEOOJBITUMU BKPAIUICHUSIMH COOBITUWHOCTH, B OTJIMYHE OT
NEPBOTO, B KOTOPOM 00€ OTH TEMBI MPEJCTaBICHHI B 0Oo0jiee paBHOW Mepe.
CoOBITHITHBIMU B MHTEPBBIO-IOPTPETE SABISAIOTCS BOMpockl (1) u (2) u OoTBETHI
Ha HMX; BOmpockl (3) U (4) U 4YacTb OTBETOB HA HHX, IMPUBEICHHBIE MPHU
OMMCAHUM JTAHHBIX 3TAIOB MHTEPBBIO B XOJ€ aHAJIU3a M0 MEPBOMY KPUTEPUIO.

N B 5TOM HHTEpBbIO MpeoOiagaeT HOMUHATUBHAS CTpAaTErus MNPSIMOU
UAEHTU(GUKALIMHI, YTO OOBSICHUMO TMOHATUITHOM OJIM30CThI0 MHEHHUSI M TOPTPETA,
TaK Kak KMMEHHO 4Yepe3 MHEHHUS KOHCTPYUPYETCs MOPTPET, T.e. XapakrTep
yenoBeka. [lokazaTenbHO, OJIHAKO, YTO HMHTEPBBIOUPYEMBIA MPEANOYUTAET
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rJaroJjibHeie npeayioxenusd: Sometimes I try to make them (resolutions — S.A.),
but it's hard to stick to them (Bo BTOopoi wyacTh HaOJIIOIAETCS CTpaTETrHs
nedokycalluud U €€ S3bIKOBasl peanu3aius Apyras — UMEHHOe Oe3IMYHOe
NpeJIoKeHHe). 3a4acTyl0 3TO [IJIaroJjibl, BhIpaXKawliue mnpedepeHuu U
NPUCTPACTUs CYObEKTa UMHUKA (MIPU OTPULAHUU — HENPUATHE 4ero-ianodo): I
also love travelling and gardening. I much_prefer to be the one who loves more.
I also like generous men. I can’t stay greedy or stingy men. EnMHCTBEHHBIM
IPENIOKEHUEM UMEHHOTO CTPOs siBsieTcs caeayromee: I'm more funny than I
seem!

HampotuB, ctparerus nedokycanmmum peamusyeTrcs B MPEIITOKCHHIX
UMEHHOro ctpost: ... they (big parties) are not really my thing! My dearest
friends are the women I have known for many years. OTmerum, 4tO, 1O
CPaBHEHHUIO C TMPEIbIAYUIUM HHTEPBbIO, OCHOBHBIM CPEACTBOM pEaU3allU
JTAHHOM CTpaTEruu SIBISIETCS MPUTSHKATEIbHOE MECTOMMEHHE 11Y.

Takum oOpazom, umumxk K. JleHéB Oonee IKCIUIMIUTEH, TaK KaK MOPTPET
MPEACTABISIET COOOM MPAKTUYECKH TOT K€ 00pa3, B OTIMYHUE OT HMHTEPBBIO
MHEHUW, B KOTOPOM HMHJIK JIOMBICIMBAETCS pEIUNUEeHTOM. B HHTEpBbIO-
NOPTPETE OH KOHCTPYUPYETCS NTUCKYPCUBHOW UMUIDKEOOpa3yrouiel crpaTerueit
KYpHAJIMCTA U aCCEPTUBHOM CyObeKkTa MMUKa. Hanmane seMeHTOB HHTEPBBIO
MHEHUII B JIaHHOM ciy4yae (BEpOSATHO, HMEHHO B COYETAaHUH C
npeo0IaaroNMMH  3JIEMEHTAMH  HMHTEPBBIO-TIOPTPETA) CIIOCOOCTBYET — eIle
OOMNBIIEH  SI3BIKOBOM  AKCIUIMIIMTHOCTA HMMHUDKA AaKTPUCHL: TIPEIMOYTCHHE
OT/aeTCs HE IIYMHBIM «TyCOBKaM» W JIPYXKO€ CO 3HAMEHUTOCTAMH, a TUXHUM
CEMEUHBIM TMpa3HUKaM, IYTCIIECTBUSM M CaJOBOJCTBY, T.€. TOMY, 4YTO
CBOMCTBEHHO MPOCTHIM HEMyOJMYHbIM JtoAsiM. Bce 3T0 co3maer uMuIx
3HAMEHUTOCTH, HE CTpaJalollell «3BE3AHOW OOJIe3HBbIO», U B TO K€ BpeMs
KEHIIUHBI 10 MO3Ta KOCTEH, COXpaHsSIOIIEed CBOI0 TAMHCTBEHHOCTb M 3arajky,
cp. “I’'m more funny than I seem”.

Nureppto ¢ II. Becnu mnpencraiaser co0Od  HMHTEPBBIO-TIIOPTPET,
KOTOPBIN PUCYET KYpPHAJUCT Ha OCHOBE OTBETOB Ha CBOU «HE3aJaHHBIC» (IS
YMTATENIs) BOMPOCH M CAMOOLICHOUYHBIX BHICKA3BIBAHMI HHTEPBHIONPYEMOTo' . B
pe3yNbTaTe 3TOTO WMEET MECTO CIBHUT CYOBEKTHOW MEPCHEKTUBBI: CyOBEKT
MMHJIKA TIPEJICTACT OJITHOBPEMEHHO M KaK IMEpPBOE, U KaK TPEThE JIUIIO, YTO
peanusyercsi B TAKOM BHJIE HOMHHATUBHOW CTPATETUH, KOTOPYIO Mbl CUMTAEM
BO3MOXKHBIM OMPEACIIUTh KaK CTPATETUIO JUCTAHIIMPOBAHUS, TAK KAaK OCHOBHBIM
SI3bIKOBBIM CPEJICTBOM €€ PEealn3alliu SIBJIIETCS MECTOUMEHUE he (OH), WU Ke
ATO CTpaTeruss KOCBEHHOW WACHTU(UKINK, TMPEACTABICHHAS B OICHOYHBIX
BBIBO/IaX KYpHAJIUCTA.

He’s modest < I (cyonext umumka) think any girl would throw me under
a bus to be within five feet of Robert Pattinson. He wasn’t always a hit with girls
< I definitely wasn’t invited to any of the cool parties. Girls didn’t like me that

! B MPUBCACHHBIX HUKE IpUMEpax L[aHHLIﬁ IpOoLECC CUMBOJIU3UPYETCA 3HAKOM «<», CJI€BAa OT KOTOPOIro

HaXOJAUTCA XapaKTCPUCTUKA KXYPHAJIUCTA, a CIIpaBa - CaMOOLUCHOYHbLIC BbICKA3bIBAHUSA cy61,eKTa HUMHJKa
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much — [ didn’t even go to my prom. He’d be great to watch a Chik Flick with <
When I went to the movie theater and saw ‘Titanic’, I cried afterwards. When
Leonardo di Caprio died, I genuinely had tears.

Jlanee cienyer TO, YTO MOYKHO Ha3BaTh MHBEPTUPOBAHHBIMU MPSIMBIMU
BOIIPOCAaMHM O CaMOOLICHOYHOW Mo3ulMK HHTepBbIoupyemoro: His reaction to
being popular with his female fans ... (cp. [What is your reaction ... ?] — “I’'m a
litle confused and shocked about it.” What he looks for in a girl ... ([What do
you look for in a girl?]) “ I like a girl who’s grounded.”

Takum 00pa3om, yka3aHHasi HOMHHATHBHAsI CTPATETHs, KaK W BOIPOCHI,
CO3/Ial0T mMoJie ISl camompe3eHTanuu wuHTepBbioupyemoro [2. C. 136],
PE3YNBTATOM YETO SIBIISICTCS MHTEPBBIO-TIOPTPET O€3 JIEMEHTOB IPYTUX BUIOB
UMUKE00Pa3yIoIero MHTEPBbIO. B THUIONOTrMYECKHM CMEIIaHHBIX HHTEPBBIO
npeo0iaaHie TeX WM MHBIX S3BIKOBBIX CPEJICTB pean3alliy OJHOM U TOM Ke
HOMHUHATUBHOMN CTpaTeruu 00YCJIOBIMBAET COCYIIECTBOBAHME MH(DPOPMATUBHBIX
4yepT JMOO C MOPTPETHBIMU, JIMOO MHTEPBHIO MHEHUU, TUOO U TOTO U JPYroro
OJIHOBpEMEHHO. BMmecte ¢ TeM mpeAcTaBisieTcsi, 4TO MMEHHO JaHHas cdepa
KOMMYHUKAIIMU U CyOBEKT UMHUKAa U O0YCIOBJIMBAIOT HAIMYUE TPEXK]IE BCETO
TUIIOJIOTUYECKH HEOJHOPOJHBIX HHTEPBbIO M HOMHUHATHBHBIX CTPATETUH,
OTJIMYAIONIUXCS OT TAKOBBIX MPH KOHCTPYHPOBAHWU HWMHUKA CyOBEKTa B
Ipyrux cepax KOMMyHUKAIIAH.
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