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B crathe mpeanpuHUMaeTCs TOMBITKA ONMUCAHUS S3BIKOBOW crieu(UKH OPUTAHCKOTO
peueBoro xkanpa “buffoonery”. M3ydeHue TEKCTOB MOAOOHOTO >KaHpa C TOYKH 3PCHUS
SI3BIKOBBIX OCOOCHHOCTEH MO3BOJIMIIO YCTAHOBUTH JJOMHHAHTHI )KaHPAa, K KOTOPBIM OTHOCSATCS
UpOHUYECKasi MOJAIBHOCTh U SI3bIKOBAsi KPEATUBHOCTb.

KiroueBbie cioBa: peueBoil sxaHp ‘“buffoonery”, IMHIBOKYIBTYpPHBIM THIAX
“buffoon”, npoHHUEecKass MOJAITBHOCTD, S3BIKOBAsI KPEATUBHOCTb.
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The paper attempts to describe the linguistic peculiarities of the British speech genre
"buffoonery”. The study of the texts belonging to this genre from the point of view of their
language peculiarities allows to establish its dominants which include ironic modality and
linguistic creativity.
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B nanHOl cTarbe NpeANpPUHUMAETCS TOMbBITKA OINUCAHUS SI3bIKOBOM
crienuduku Oputanckoro peueBoro xxanpa (PXK) “buffoonery”.

Kanp “buffoonery” mnpencrapisier coOOH, MO HalIeMy MHEHUIO,
CaMOCTOSITEJIbHBI ~ PEYEeBOM  KaHp, KOTOPBIA OTBEYAET HEOOXOIUMBIM
KOHCTUTYTHBHBIM  MpHU3HAKaM  jKaHpa,  BBIJACISEMbIM  COBPEMEHHBIMU
muuareuctamu [6. C. 427]. OcHoBHOUl ueproi >xaupa ‘“buffoonery” nam
MIPEICTABIISICTCS MPE3CHTAINSI OBITHS B IIEJIOM M €T0 OTIEIHHBIX MPOSIBICHUMA
KaK 4ero-tTo Hecephe3HOoro. TakoBa XKU3HEHHAs MO3UIUS JIMHTBOKYJIbTYPHOTO
tunaxa “buffoon”, KOTOpHIM MOA MACKON JIETKOMBICIIUS TBITAETCS BBICMESITh
a0CypAHOCTD JKM3HU, BBIJIEPIKATH TATOTHI OBITHSI, JOOUTHCS KOMMYHHUKATUBHOTO
ycnexa.

Cpenu KOHCTUTYTUBHBIX MIPHU3HAKOB MOJIEIM PEUYEBOTO KaHpa BaXKHO
YBUJETh €ro  S3bIKOBYIO CHEUU(PUKY KaK CHEKTp JIEKCHMYECKUX U
rpammaruueckux pecypcoB [5. C. 197]. Pa3zymeercs, MHorooopasue
BO3MOYKHOCTEH SI3bIKOBOTO BOIUIOLIEHUS — 3TO CPEACTBO JudPepeHnmranm
npeabsBieHus PXK “B unTepecax’ 11e10ro psija napaMmeTpoB OOIIEHUS, BKITIOYAs
OTHOIIEHHUSI YYAaCTHUKOB, UX pEYEBbIE U S3BIKOBbIE BO3MOXHOCTH, BKYCHI.
N3yyeHue TEKCTOB, B KOTOpbIX peanusyercs xaHp ‘“buffoonery”, ¢ Touku
3pEHUs S3BIKOBBIX OCOOCHHOCTEH TO3BOJISIET YCTAHOBUTH JIOMHUHAHTHI 3TOTO
xaHpa. Kak cBUAETENbCTBYIOT MPUMEPHI PEUEBBIX NAPTUH JTUHTBOKYJIBTYPHOTO
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tunaxa “buffoon”, K HUM OTHOCSATCS UPOHUYECKAS] MOAAIBLHOCTh M SI3BIKOBAs
KPEaTUBHOCTb.

HeonHokpaTHO HWpOHUS CTaHOBWJIACh OOBEKTOM JIMHTBUCTHUYECKUX
uccienoBanuii. Ee wu3yyanu B CBA3M €  COCTaBJICHHUEM  THUIIOJOTHH
M300pa3UTENBHBIX CPEACTB SA3bIKa, UHTEPIPETUPYS KaK CTHIIMCTHYCCKUM MpHUEeM
U KaK CpEICTBO BBIPAKEHUSA MBICIECA M YYBCTB. [aKOW MOJIXOJ IO3BOJIWI
BBIJICJIUTh OCHOBHBIE CTPYKTYpHbIE€ NPU3HAKK HPOHUU B JIMHTBUCTUYECKOM
acmeKkTe, OJHAKO B TPEICTaBICHWHW 00 HPOHHH JIO CHX TMOpP CYIIECTBYIOT
ompeneneHHbie mpobensl. He BBIIENICH KOMIUIEKC MPU3HAKOB, MO3BOJISIONINAX
MIOJTHOCTBIO PACKPBITH COJepKaHue (EHOMEHAa MPOHWUU U OTTPAHUYUTH €€ OT
CMEIKHBIX SIBJICHHH.

NpoHus OTHOCUTCS K KaTeropusiM, KOTOpble HE HMMEIOT COOCTBEHHBIX
CPEICTB BBIPAXEHHMS, OJIHAKO B H3YyYAEMBIX TEKCTaX B Kauy€CTBE TaKOBBIX
(GYHKIIMOHUPYIOT BBOJHBIC KOHCTPYKIIMH, WMIUIMIIMTHAS aBTOPCKas OIICHKA
coOBITUI / TepCOHaXKeW, OPUTHMHAIBHBIC ABTOPCKHE HOMHUHAIIMHM, KOHTPACT
peanu3yeMbIX B TEKCTE€ (DYHKIMOHAJIBHBIX CTHJICH, aJUTFO3UHM, HEOXKUJIaHHbBIC
CpaBHEHMSI, TUNIEpPOOIU3AIMs, KOHTPACT 0KUAAEMOT0 U PEaIbHOTO COOOIIECHMS,
MOBTOP, KECTUKYJIALMA U MUMHUKA (B ABTOPCKUX PEMApKax).

KpeatuBHOCTh TPOSIBASIETCS B HMCIOJIB30BAHUM  S3BIKOBOW  UTPHI
pa3sIUYHOTO pOJa, a HWMEHHO, OOBITPBHIBAHUU CMBICIIOB, WCIIOJIb30BAHUHU
KOCBEHHBIX PEUYEBBIX AKTOB, IMapaJlOKCOB, B MCKAKCHUM ILUTAThl, KOHTPACTE

BBICOKOTO M HHM3KOrO  CTWJEeM  peuyd,  OOBIrpbIBaHUU  (POPMBI,
NPOTUBOMOCTABICHUN  A3BIKOBBIX M PEYEBBIX €IWHUI, OPUTMHAJIBHBIX
CpPaBHEHHMSIX.

[IpuBeneM B KadecTBe NPUMEPOB BBICKA3bIBAHUS JIMHTBOKYJIBTYPHOTO
tunaxa “‘buffoon” u3 OpUTAaHCKHUX TEKCTOB XY0KECTBEHHOM JIUTEPATYPHI.

I apologize for the intelligence of my remarks. I’ve forgotten that you
were a member of the Parliament (O. Wilde “The Picture of Dorian Gray”).
Boigenensl KupHbIM MIPUPTOM Mapagokc (pa3Be MOXKHO HU3BUHATHCA 3a
WHTEJUIMTEHTHOCTH?) U CKpBITasi OIIEHKA FOBOPSILIUM YJICHOB MapiaMeHTa Kak
HEYMHBIX U HEMHTEJUTUT€HTHBIX JIFOACH.

Lord Arthur Goring (to the statue): It is a great nuisance. I can’t find
anyone else to talk to. I’'m so full of interesting information. I feel like the latest
edition of something. Well ... after some consideration ... so much to do?
There is only one thing to be done. There comes a time in every son’s life when
he must, indeed, follow his father’s advice: I shall go to bed at once (O. Wilde
“An Ideal Husband”). Beigeneno opuruHagbHOE CpaBHEHHE CamMoro ceds C
HOBEHIIMM HMH(POPMAIIMOHHBIM TEYaTHBIM H3JaHueM. lIpucyTcTByeT Takxke
KOHTPAacT MEXIY OXKHJIaeMOW HOBOCTBIO O HEKOEM II€HHOM HacTaBJCHUH,
KOTOpoe Jan Jopay ApTypy OTel, U COOOIEHHEM, YTO TOT BCErO-HaBCETro
MIOCOBETOBAJI €My MOpaHbLIE Jeub crnaTh. Vcmonb3yeTcs Takke He aJleKBAaTHBIM
cuTyanuu (Jopa ApTyp oOpaliaercs K ctaTye) BO3BBIIIEHHBIN CTUIIb PEYH.



210

Do you know, Arthur, I sometimes wish I were you. — Do you know,
Robert, sometimes I wish you were too (O. Wilde “An Ideal Husband”).
NpoHnueckuii TOH M $S3bIKOBAask UIrpa OOYCIOBJIEHBI 3/1€Ch JIEKCUYECKUM H
CHHTAaKCUYECKMM TOBTOPOM  PEIUIMKU-CTUMYJa B  pEIUIUKE-pEaKklUu U
0OBITpBIBAaHUEM SI3bIKOBOU (popMBI: «S xoTen Obl ObITH TOOOW. S TOXKE XOTen
OBbI, YTOOBI THI OBLII MHOM».

Well, there is nothing I like more than to be congratulated. Though
invariably I find the pleasure immeasurably increased when I know what for
(O. Wilde “An Ideal Husband”). T'mnepbonm3zanus («HeT Huuero Oosee
MPUSTHOTO ..., YIOBOJLCTBUEC HEHM3MEPUMO BO3PACTAET ...») MO OTHOIICHHUIO K
BEICTYIIIAHHOMY 10 HE3HAYUTEIHHOMY TIOBOAY TIO3PABIICHUIO  CIIYKHUT
CO3JJaHUI0 UPOHUYECKOM MOJATBHOCTU MPUBEEHHOTO BbICKA3bIBAHMUS.

I am very selfish. I haven’t told you half of them [bad qualities] yet. And
the others are quite dreadful (O. Wilde “An Ideal Husband”). KocBeHHbIi
pEeYeBOil KaHp CAMOKPHUTHKHU HCIONB3YETCS 3/1€Ch JJIs CO3/IaHUSI UPOHUYECKON
MOJAJIbHOCTH: YKa3bIBasl ICBYIIIKE HA CBOM «YXaCHBIC» HEIOCTATKH, MEPCOHAK
Ha CaMOM JIeJie TIBITaeTCs 3a HEll yXaKUBaTh.

I believe there is a popular saying about frying pans and fires, except
now it is you and I, dear Gertrude, who are to be roasted (O. Wilde “An
Ideal Husband”). OGsIirpsiBaHne MpeLeIeCHTHOTO TEKCTa B JAHHOM IpHUMEpe
o0ecreunBaeT BHICKa3bIBAHUIO BBICOKYIO KPEATUBHOCTh M OPUTUHAIBLHOCTD.

There is no poetry about Harris — no wild yearning for unattainable.
Harris never “weeps, he knows not why.” If Harris’s eyes fill with tears, you can
bet it is because Harris has been eating raw onions, or has put too much
Worcester over his chop (J.K. Jerome “Three men in a boat (to say nothing of
the dog)”). BbimeneHbl >KUPHBIM MIPUPTOM BBIPAKEHUS B HE aJCKBATHOM
CUTYyallUM BO3BBIIIEHHOM CTHJIE PEYU: aBTOp NPOCTO MOATPYHUBAET Haj
CypOBbIM  XapakTtepoMm  mpusitenas.  MpoHudeckas  MOIadbHOCTH B
paccMaTpuBaeMOM TMpHUMeEpe JOCTUraeTcsi €elle W aBTOPCKOW  OIICHKOH
NEePCOHAXKA KaK MParMaTUYHOr0 U IIUHUYHOTO THUIIA, CHOCOOHOTO paCIlIaKaThCs
TOJIBKO M3-32 JIyKa WJIK OCTPOro coyca.

I really don’t see anything romantic in proposing. It is very romantic
to be in love. But there is nothing romantic about a definite proposal. Why,
one may be accepted. One usually is, I believe. Then the excitement is all
over. The very essence of romance is uncertainty. If hardly ever I get married,
I’ll certainly try to forget the fact (O. Wilde “The Importance of Being
Earnest”). SI3pikoBasi KpEaTUBHOCTh JIOCTUTa€TCS MPUMEHEHUEM MapajoKca
(pa3Be MOXKET TMpPEIOKEHUE PYKH U cepilia ObITh HepoMaHTHUHBIM?). Kpome
toro, runepbonuzamnus («Ecau s BooOmie korjaa-HUOYAb KEHIOCH») CIYKUT
CO3JJaHUI0 UPOHUYECKOM MOJATbHOCTU MPUBEEHHOTO BbICKA3bIBAHUS.

I can’t say I altogether blame the man (which is doubtless a great relief
to his mind). From his point of view, which would be that of the average
householder, desiring to take life as lightly as possible, and not that of the old-
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curiosity-shop maniac, there is reason on his side. Carved oak is very pleasant
to look at, and to have a little of, but it is no doubt somewhat depressing to live
in, for those whose fancy does not lie that way. It would be like living in a
church (J.K. Jerome. “Three men in a boat (to say nothing of the dog)”).
HNpoHunyeckass MOJAIBHOCTh MPENIAraéMoro npuMmepa CO34acTcsi C MOMOUIBIO
KOHTPAcTa MEX]y pealbHbIM COOOIIEHNEM («3TO, HECOMHEHHO, IOCTABIISIET EMY
OTPOMHOE 00JIErYeHue») U TEM, YTO Ha CaMOM JeJie TymMaeT 00 3TOW CUTyaluu
aBTOp, YBEPEHHBI B TOM, YTO JIABOYHUKY BCE PaBHO, BUHOBAT OH WJIHM HET.
S3p1koBasi urpa OOyCIIOBIIEHA 371eCh W OCTPOYMHOM aBTOPCKOW HOMHUHAITUEH
(«MOMEMIaHHBII HAa CTapUHE 4YyJIaK»). S3bIKOBAas KPETUBHOCTH JIOCTUTAETCA
OpUTHHAJIBLHBIM CpaBHEHUEM («IpeObIBAHNE CPEIX CIUIONIHOTO PE3HOTO ayoda
JNEUCTBYET HECKOJbKO YIHETAKIIE Ha JIIOAEH, KOTOpPhlE K JTOMY HE
PacCIOJIOKEHBL. JTO BCE PABHO YTO JKUTh B LIEPKBU»), ITOCPEICTBOM KOTOPOTO
aBTOP MOCMEUBAETCS U UPOHUBHPYET HAJl KPACOTOM TAKOTO JEKOpa.

Htak, Mbl paccMoTpenu sI3bIKOBYIO crienuduky kanpa “buffoonery”, B
KOTOpOM, O€3yClIOBHO, Ha TEpPBBIM IUJIaH BBIXOAUT WHAUBUIYAIBHOCTh H
cB00OJ1a SI3bIKOBOTO BhIpakeHUs. Cpelld JOMUHAHT jKaHpa ¢ TOYKU 3PEHUS €ro
A3bIKOBOIO  BOIUIOLIEHHSI Mbl BBIJIEISAEM HMPOHUYECKYID MOJAIbHOCTh U
S3bIKOBYI0 KPEaTUBHOCTH, KOTOpPBIE PpEaJU3yIOTCS C MOMOLIbIO BBOJHBIX
KOHCTPYKUUH, HMIUIMIUTHOW aBTOPCKOW OIIGHKH COOBITUH / TEpCOHAXKEH,
OpWUTMHAJBHBIX ABTOPCKMX HOMMHAILIMM, KOHTpacTa pEaJn3yeMbIX B TEKCTE
(GYHKIIMOHATBHBIX CTHUJIEH, AJUTIO3HH, HEOXXHUIAHHBIX CpPaBHEHM,
rUnepOOIN3alui, KOHTPAcTa OXKUAAEMOTO M PEabHOTO COOOIICHUS, TTOBTOPA.
KpeatuBHOCTh TPOSABIIAETCS B HCIONB30BAHUU SI3BIKOBOW HUIPBHI Pa3IMYHOIO
pona: OOBITPHIBAHUU CMBICIIOB, HCIIOJIb30BAHUM KOCBEHHBIX PEUYEBBIX AaKTOB,
MapajoKCOB, B MCKAKEHUU LUTAThl, KOHTPACTE BBICOKOTO M HHM3KOIO CTHIIEH
peun, OOBIrpbIBAHUM (DOPMBI, MPOTUBONOCTABICHUU S3BIKOBBIX M PEUEBBIX
€AUHUL, OPUTHHAIBHBIX CPABHEHUSX.
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