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1. IEJIA, 3AJJAYA U CTPYKTYPA TOCYJAPCTBEHHOM UTOIOBOM ATTECTALIUA

OcBoeHue 00pa30BaTENILHONW MPOrpaMMBI BEICIICT0 oOpa3oBaHus 1o HampabieHuio 45.03.02 «JIunreuctuka» (ypoBeHb
OakajyaBpuaTa), HanpaByieHHOCTb (nmpoduib) «Teopust U MeTOIMKa TPENOJABAHNS MHOCTPAHHBIX SI3bIKOB M KYJBTYP» 3aBEpIIAeTCs
00s13aTeNbHON rocyJapcTBeHHOM utorosoii arrecrarmeit ([MA).

K T'MA nmomyckaroTcs CTY/AEHTHI, YCIENIHO U B ITOJHOM 00beMe 3aBEpIIMBIINE OCBOEHUE oOpaszoBarenbHOi mporpammsl (OIT),
TIOJTHOCTBIO BBHITIOJHUBIINE Y4eOHBIH ILIaH.

Henbto 'MA sBiseTcs OIICHUBAHHE CPOPMHPOBAHHOCTH Y BBIMTYCKHHKOB KOMIICTCHIMM, HEOOXOIUMBIX IJIsI YCICUIHOTO
pelreHus 3a1a49 B IpodecCHOHaIBHOMN JSSITeNBHOCTH B U30paHHOM cepe U COOTBETCTBUSA €ro moaroTosku tpedoBanusm ®I'OC BO
u oOpasoBarenbHoi mporpammbl (OII), pa3paboraHHON By3oM Ha ero ocHoBe. KpoMe Toro, mo pe3yiabTaTaM HTOIOBOM
TOCYJIapCTBCHHOM aTTECTAIMU MPUHUMACTCS PEIICHHE O MPUCBOCHUU KBATM(DUKAIIMK U BBIZaue BBIMTYCKHHKY JOKYMEHTA O BBICIIEM
00pa30BaHUM M KBATH(UKAIIUKM, a TAKKE BhIPAOATHIBAIOTCA PEKOMCHIAIMY, HATPaBJICHHBIC HAa COBEPIICHCTBOBAHHME IOATOTOBKH
CTYICHTOB.

JloCTIDKEHMIO TIepeurCIIeHHBIX IeJied CciayXaT CcleIylollue KOHKpPeTHble 3adauu, pealusyeMble B XOJ€ HTOTrOBOH
rOCYIapCTBEHHOM aTTecTaluu:

- OIICHUTHh YMCHHUE OCYIICCTBIIATH JHHIBUCTUUCCKUIN aHAIN3 ayTCHTHYHOI'0 TEKCTa COBPEMEHHOW MHOS3BIUHOM MPO3HI;

- OIICHUTh YMCHHE OCYIICCTBIIATH CMBICIIOBOW aHAJIN3 ayTCHTUYHOTO TEKCTa COBPEMEHHOM HHOA3BIUHON TPO3BI;

- OIICHUTbH BJIAJICHUEC CUCTEMOM JTMHIBUCTUYCCKUX 3HAHUHN

- OIICHUTh AHAJMTUYCCKUE CITOCOOHOCTH BBITYCKHUKA MPUMEHHUTENILHO K cepe ero nmpoheCCHOHAIBLHON NeATeIbHOCTH;

- OIICHUTh YPOBCHb C(HOPMHUPOBAHHOCTH 0A30BBIX METOAMYCCKUX YMCHHU.

[porpamma 'MA cootBerctByer ®I'OC BO 1 pa3paborana B coorBerctBuM ¢ npussaTeivu B HI'JIY um. H.A. Jlo6poiroboBa
KOTHUTUBHO-KOMMYHHUKATHBHBIM METOJIOM M KOMIIETEHTHOCTHBIM HOX0/0M K o0ydenuro. [Iporpamma I'MA onmpaercst Ha paboune
nporpamMmbl  gucHMIUIMH:  «[IpakTHdeckuii  Kypc  TEepBOrO  HWHOCTpaHHOro  s3bika»,  «lIpakThyeckas rpammarukay,
«Cucremarnzupyromuii kypc ponerukm», «IIpakTukym mo KyneType pedeBoro oomeHus (1us)», « KoMMyHHKaTHBHAS TPaMMaTHKa,
«I[Tucemennast peuwb», «Teopernueckas ¢onetnka (lus)», «Jlexcukomorus (lus)», «Teopernueckas rpammaruka (lus)»,
«Crunmuctuka (lus)», «lcropust si3plka M BBEJCHHE B CHEUU(HIONOTHIO», «METOAbl COBPEMEHHOrO JIMHTBUCTUYECKOTO
uccieqoBaHus (Ha MaTepHrase aHIJIMHCKOTO SI3bIKa)», « COLMOTMHTBUCTHKA (Ha MaTepualle aHIIMHCKOr o s13bIKa)», «JIMHrBUCTHYECKast
NparMaTHKa», «AHIIIOA3BIYHBI MEIUHHBIA TUCKYpC», «KOMIETEHTHOCTHBIH TOAXOA B COBPEMEHHOM 00pa3oBaHuU», «OCHOBBI
MeIarorr4eckoi KOH(QIUKTONOTUNY, «JIMHIBOCTpaHOBeAECHHEY, «MeTouKa NperoiaBaHusl HHOCTPAHHOTO SI3BIKa.

Cornacao [lonokeHn0 0 TocynapcTBeHHOH urToroBoi artectauuu BbimyckHukoB DPI'BOY BIIO «HIJIV» (Pazmen 2),
crpykrypa 'MA nns Hanpasnenust moarotoBku 45.03.02 — Jlunrsucrtuka, HampasieHHOCTh (nmpo¢mis) «Teopus m meroanka
MIPENo/IaBaHusl MHOCTPAHHBIX SI3BIKOB U KYJIBTYp» (YpOBEHb OakanaBpuaTa) BKIIOYAET JBa KOMIIOHEHTA!

1. KOMIUTIEKCHBIH (MEXIUCIUILTMHAPHBII) TOCyIapCTBEHHBIH dKk3aMeH «[IepBbIii ”HOCTPaHHBIH S3BIKY,
2. 3ammra BBITyCKHON KBaJM(PUKAIIMOHHON paboTHI.

[Io wroram rocynapCTBEHHOrO 5K3aMeHa ¢ 3allUThl BBIMYCKHOW KBaIM(UKAIMOHHOM pabOThl TOCYAapCTBEHHAs
9K3aMEHAIMOHHAss KOMHUCCHUSI TIPHHUMAET pElIeHHEe O MPUCBOSCHHU KBATU(HKAIMU M BbIJaue BBITYCKHUKY JOKYMEHTA O BBICIIEM
00pa3oBaHUM.

2. TPEBOBAHUSI K MPOBEPKE PE3YJbTATOB OCBOEHHMS OIOII B COOTBETCTBYIOIIUX BHUJIAX
T'OCYIAPCTBEHHBIX ATTECTAIIMOHHBIX UCITBITAHUI

B X071 rocynapcTBeHHOI UTOTOBOH aTTecTaly MPOBEPSIETCS CTENeHb NPo(ecCHOHANBHON MOArOTOBJICHHOCTH BBHIITYCKHHKA,
a VMMEHHO BIIAJICHHE BBIMTYCKHHUKAMHU CIEAYIOIIUMH OOLIEKYJIbTYPHBIMH, OOIIETPOPECCHOHATBHBIMU H TPO(eCcCHOHATLHBIMA
KOMITETEHIIUSMH, [TPUOOPETEHHBIMU UMH B PE3yJIbTaTe OCBOCHUS 00pa30BaTENbHON MTPOrpaMMBbl U HEOOXOMUMBIMH JIJISl BBITTOJTHEHHS
MU NPo(heCCHOHATBHBIX (YHKINIL.

Bu aTTecTaliMOHHOrO MCIIBITAHUS
TpeboBanus k mpoheCCHOHATBLHOMN roc. 9K3. | TOC. 9K3.
MOATOTOBJIEHHOCTH BBIITYCKHUKA (yer. (ucHM. samura BKP
4acTh) 4acTh)
OK 7 + + +
OK 11 + + +
OK 12 + +
OIIK 1 + +
OIIK 2 + +
OIIK 3 + + +
OIIK 4 +
OIIK 5 +
OIIK 6 + +
OIIK 7 + + +
OIIK 8 + + +
OIIK 10 + +
OIIK 11 +




OIIK 12
OIIK 13
OIIK 14
OIIK 15 +
OIIK 16
OIIK 17 +
IIK 23
IIK 24
IIK 25
IIK 26
IIK 27
IIK 31
IIK 32
IIK 34
IIK 35
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Beimyckuuky, ocBouBimde OIl 1Mo HampaBiICHUIO MOATOTOBKH «JIMHrBHCTHKa» (HampaBieHHOCTh(Ipoduis) «Teopus u
METOJIMKA IMpenojaBaHusl HHOCTPAHHBIX SI3BIKOB M KYJIBTYpP» JIOJIKHBI TTOKa3aTh ONpeAeNeHHBIH YPOBEHh CBOEH TOTOBHOCTH pellaTh
Takue mpodhecCHoHABHBIC 3a1auH, KaK:

- IUTAHUPOBATH M MPOBOIAMUTE YPOKHU (MPAKTHYCCKHUE 3aHATHUS) IT0 HHOCTPAHHOMY SI3BIKY;

- ONpENeNATh U PCaU30BBIBATH MPAKTHUCCKYIO, 00IIe00pa30oBaTebHYI0, BOCIIUTATCIBHYIO M Pa3BUBAIOIIME 3a7adyd ypOKa
(3aHATHA);

- TNPHUMEHITH COBPEMCHHBIC TEXHOJOIMH M TPUEMBI OOYYCHHUS, OOECIEUMBAIOIIME YCICHIHOS (QOPMHPOBAHUE BCEX
KOMITOHEHTOB WHOSI3BIYHON PeUeBOil KOMIETECHIIUN YYaIIUXCS;

- aHAJM3UPOBATH U MOAOUPATH YIeOHO-METOANICCKHE MATCPUAIIbI, COCTABJIATH YIPAKHCHUS, alCKBaTHBIC IENIAM U 3a7adaM
MIPOBOMIMOT'O YPOKa;

- OCYIIECTBJIATh NUATHOCTUKY W OLIEHKY YPOBHS OCBOCHHS YYEOHOH MpPOrpaMMbl, ONPENENIATh M OIICHUBATH YPOBCHB
c¢(hOPMHUPOBAHHOCTH Y 00YYAIOIIUXCS PEUCBBIX HABBIKOB M YMECHHUH Y pa3HBIX KATETOpUH 00YJIarONIUXCH;

- NMPUHUMATH aJCKBATHBIC PEUICHUSA B PA3JIMYHBIX IMEAArOTHMYCCKHX CUTYAIMSIX IEJarorduecKoro OOIICHHS, OMHPAasCh Ha
JIUYHBIA OMBIT PabOTHI CO IIKOJLHHUKAMHM BO BpEeMs IEIArOTHUECKOW MPaKTHKH, paOOThl B IMEAArOrMYeCKOM OTpsIe U B JICTHEH
SI3BIKOBOM IITIKOJIE;

- MPOU3BOIUTH SKCIICPTHHIN aHAIN3 MUChMEHHBIX TEKCTOB B MPOPECCUOHATBHBIX IEIIAX;

- CBOOOTHO BBIpaKaTh CBOU MBICIH, aJCKBATHO HCIONB3YS Pa3HOOOpa3HBIC SA3BIKOBBIC CPEACTBA C IICIBIO BBIACICHUS
peNeBaHTHOM WHGpOpMAIIHH;

- BJIAJICTh CHUCTEMOM JIMHTBHUCTUUCCKUX 3HAHWH, BKIIOUAIONICH B ceOs 3HAHHWE OCHOBHBIX (DOHETHYECKHUX, JICKCUYCCKHX,
IrpaMMaTHYECKHUX, CIIOBOOOPA30BATEIBHBIX SBJICHUM M 3aKOHOMEPHOCTEH ()YHKIIMOHMPOBAHUS HM3Y4aeMOI'0 MHOCTPAHHOIO SI3bIKA U
ero (QyHKIIMOHAJIBHBIX Pa3HOBUIHOCTEH;

- BJIaJICTh OCHOBHBIMH CIIOCOOaMHM BBIPAYKEHHS CEMAHTHUYECKON, KOMMYHUKATHBHON M CTPYKTYPHOU MPEEMCTBEHHOCTH MEXIY
YacTAMHU BBICKA3bIBAHUS - KOMITO3UIIMOHHBIMH 3JIEMEHTAMH TEKCTa (BBEICHUE, OCHOBHAs YacCTh, 3aKIIOUCHHE), CBEPX(pa3oBBIMU
€IMHCTBAMH, MPENTIOKEHUSIMH.

3. METOJJUYECKHUE PEKOMEHIAIIMH, ONPEIEJAIOHIUE COIAEPKXAHHUE, NNPOHEAYPY INPOBEJIEHUA
T'OCYIAPCTBEHHOI'O 3K3AMEHA M OI[EHUBAHHUE PE3YJBTATOB OCBOEHMSI OBPA3OBATEJBHOMN
MMPOI'PAMMBI

3.1. llpoueaypa npoBeaeHusi rOCYIAPCTBEHHOT0 IK3aMeHA

1. KoMIuteKCHbIH ToCyaapCTBEeHHbBIN dk3aMeH «IlepBblii HHOCTPAHHBIN A3BIK» SABISAETCS O00S3aTEIBHBIM ISl BCEX JIHIL U HE
MOKET OBITh 3aMEHEH OLIEHKOM, MONYYSHHOM TI0 pe3yabTaTaM IIPOMEKYTOYHBIX 3K3aMEHOB B xoe ocBoeHus OIL.

2. B uHTepecax ONTUMHU3AIMH PAaOOTHl MUCHMEHHAS YaCTh OOBIYHO BBIMOJHACTCS 3a07arOBPEMEHHO, C IIENbI0 00eCIeYnTh
9K3aMEHAIIMOHHOW KOMHUCCHH BPEMsI Ha TIPOBEPKY. Bce acrekThl yCTHOM YacTy POBOAATCS B OHUH JICHb.

3.Pernirerne 00 OICHKe 3a aCMEKThI TOCYIAPCTBEHHOTO SK3aMeHa MPUHUMAETCSI TOCYIAPCTBEHHOMN aTTeCTAIlMOHHONW KOMHCCHEH
0 OKOHYaHUH TIPOIIEAYPHI FK3aMeHa.

3.2. ConepsxkaHue rocyJapcTBEHHOI0 IK3aMeHa

CTpyKTypa KOMIUIEKCHOTO (MEXKAMCIMIUNIMHAPHOTO) TOCYAAapCTBEHHOrO 3K3amMeHa «[lepBblli MHOCTpaHHBIA S3BIKY» HMEET
TPEXYACTHYIO CTPYKTYPY U BKJIIOYAET:

1. 3amaHue Mo MpaKkTHUKE IEPBOr0 HHOCTPAHHOT'O SI3BIKA;

2. TEOpEeTHKO-IIPaKTHYEeCKOe 3aJaHue Mo Kypey « Teopust 1 MeToJuKa 00ydeHHsI MHOCTPAaHHBIM SI3BIKaM»;

3. TeopeTUKO-NPaKTHYECKOe 3aJaHue 110 MOAYIIO « Teopus epBOro MHOCTPAHHOTO S3BIKaY.

1. 3ajaHue Mo MpaKkTHKe NEPBOro HHOCTPAHHOIO SI3bIKA COCTOUT U3 BYX YacTeil —TMCbMEHHOM U YCTHOM.

IIncbMeHHasAs 4YacTh rocyJapcTBeHHOro sk3aMeHa «IlepBblii MHOCTpPaHHBIA fA3BLIKY (AHMIMIHCKUH, d¢paHIy3cKuUii)
COCTOUT M3 KOMIUIEKCHOTO TecTa Ha SA3BIKOBYIO KOMIIETCHLIMIO, BKJIIOYAIOIIETO 33JaHUs Ha IOHMMaHHE IMPOYUTAHHOTO TEKCTa,



3aJ]aHus Ha JIEKCHUECKYIO M TPAMMAaTHYECKYIO0 COYETAEMOCTh, CJIOBOOOpa30BaHUE, KOPPEKIIHIO S3BIKOBBIX OIIMOOK, BBIOOP SI3BIKOBBIX
€IMHUI] B COOTBETCTBUHM C 3aJJaHHBIM KOHTEKCTOM. BpeMs BeimoiaHeHus -90 MUHYT.

I[IucbMeHHAasT 9acTh rOCyIapCTBEHHOT0 3k3aMeHa «IlepBblii HHOCTPAHHBIN A3BIK» (HEMENKHUA) MPOBOIUTCS B (hopMme
COYMHEHUSA-PACCY)KICHHS Ha OHY U3 3 TeM IO IPOUICHHON TeMaThke; 00béM paboTsl — 250- 300 ciioB.- BpeMst BBITIOTHEHHS PaOOThI
— 90 MuHyT.

YceTHasi YacTh JK3aMEHa BKIIIOYAET CMBICIOBYIO HWHTEpIpETaluio (C  3JeMEHTaMH CTHJIMCTHYECKOTO aHalln3a)
XyHI0KeCTBEHHOro Tekcta (00bemoMm 1600-2000 cioB). Bpems Ha moaroroBky — 90 munyT. CTyIeHTaM pa3pemacTcs MoJIb30BaThCs
TOJIKOBBIM OJHOSI3BIYHBIM cioBapeM. OOpa3iipl 3K3aMeHaIMOHHBIX 3a1anuii — B @oHze oreHouyHbIx cpeacts ([Ipunoxenue 1).

2. Teopernko-npakTHyeckoe 3agaHue Mo Kypcy «Teopusa M MeTonmka oOy4eHMsI WHOCTPAHHBIM SI3BIKAM»
NpeanojiaraeT BbINOJHEHUE MPAKTUKO-OPUEHTUPOBAHHOTO 3aJaHUs, CBA3aHHOIO C MPAKTUYECKON NEesSTelIbHOCTHIO IpenojaBaTess
1o 00YYEHHIO CTOPOHAM M BUJIAaM PEYEBOH JIESITENEHOCTH B 001Ie00pa30BaTeNbHOM MIKONIE (Ha4aIbHOM, HETTOIHOM, TIOJTHOMN), B IIIKOJIE
¢ YriTyOJIeHHBIM H3Y4EHUEM NIPEIMETa, B YIPEKACHUIX HAYAIBHOTO U CPETHETO PO ECCHOHATIBHOTO 00pa30BaHHUs.

TBopueckue 3aaHus BBIJAIOTCA CTyJEHTaM 3a TPU JHA 10 3K3aMeHa. B 3TO BpeMs CTYAEHTBHI CaMOCTOSATENBHO COCTaBISAIOT
(parMeHThl ypOKOB IO TeMaM dK3aMEHAIMOHHBIX 3a/laHnii. Ha moAroToBky Borpoca Ha SK3aMeHe OTBOAUTCS 5-10 MUHYT.

(OGpa3p! 3x3aMeHalMOHHbIX 3a7anui — B @onze oreHouHbIx cpenacts (IIpunoxkenue 1).

3. 3apanue no Mony.aw «Teopusi MepBOro MHOCTPAHHOIO A3BIKA» MPOBEPSIET YMEHHUE OCYIIECTBIIATH JIMHTBUCTHUECKUI
aHaJIM3 ayTeHTHYHOI'0 TEKCTa COBPEMEHHON MHOS3BIYHOM Mpo3bl (00beMoM 650-700 ciioB) MO CIEAYIOIUM acleKTaM: CTHIHCTHKA,
TeopeTnyeckas rpaMMaTHKa, JIEKCHKOJIOrHusA, UCTopus s3bika. dopMmaT JaHHONW 4YacTH 3K3aMeHa IpeArojaraeT aHalu3 0 JBYM
acmeKTaM M3 YeThIpex IepedncieHHbIX. Ha moarorosky 3amanus no Mmonyito «Teopus OCHOBHOIO HHOCTPAHHOTO S3bIKa» OTBOJUTCS
60 MunyT. (OOpas3ibl 5K3aMEeHAIMOHHBIX 3a1aHui — B DoHne oneHouHbIX cpeacts (IIpunoxenwe 1).

3.3. Ilpoueaypa oueHuBaHHe Pe3yJbTATOB rOCyAapCTBEHHOT 0 IK3aMeHa

Pe3ynmpTaThl BCEX BHUIOB ATTECTAIIMOHHBIX HCIBITAHUN, BKIIOYEHHBIX B HUTOTOBYIO T'OCYJApCTBCHHYIO aTTECTAIUIO,
OIIPEJICIISIIOTCSl  OLIEHKAMH «OTIIMYHO», «XOPOIIO», «YIOBIETBOPUTEILHO», «HEYIOBJICTBOPUTEILHO» M OOBSBISIFOTCS B J€Hb
aTTECTAIIMOHHOTO HUCIIBITAHUS.

BeimosiHeHHE Ka)Ioro aclieKTa OLEHMBAETCs OT/AENBHO, MOCIE Yero WieHbl TOCyJapCTBEHHOH SK3aMEHAIlMOHHOW KOMHCCHU
T10 3TOMY Ha0OpY OLIEHOK ONPEAENSIOT COOTBETCTBHE BHITYCKHUKA TPEOOBAHMSM CTaHIApTa M YPOBEHB €T0 OATOTOBKH.

Pemenne 1Mo KOMILIEKCHOW OIICHKE pe3yJIbTaTOB TOCYJapCTBEHHOTO HSK3aMEHa NPUHUMAETCS Ha 3aKPhITOM 3acelaHHd
MPOCTHIM OOJIBIIMHCTBOM YJICHOB 3K3aMEHAIIMOHHOW KOMMCCHH, YYACTBYIOUIMX B 3aCCHaHUH, NMPH 00A3aTEIILHOM IMPUCYTCTBUH
npezicenaTens KOMUCCHU WIIM ero 3aMmectutesst. [Ipu paBHOM 4ucie TOJI0COB MpeceaTenb KOMUCCHU HIIM 3aMEHSIONIee ero JIUIO
o0J1a1aeT MpaBoOM peEIIaroIIero rojoca. Penienue sx3aMeHaMOHHONH KOMUCCHU 0 OPMIISIETCS IPOTOKOJIOM.

B 3aganum mo mpakTHKe TEPBOro MHOCTPAHHOTO SI3bIKA OIICHKU 3a IMHMCHMCHHBIA M YCTHBIA aCIIEKThI CYMMHUPYIOTCS U
JIeTISITCs Ha J1Ba, 00pasys cpeHuid Oa.

OIIeHKa «OTJIMYHO» BBICTABJISICTCS CTYICHTY MPH HATMYHH cpeaHero 06amia ot 4.6 mo 5.0 3a 006a acmekTa SK3aMeHa.

O1ieHKa «XOpOIIO» BBICTABIISIETCS CTYCHTY IIPH HAJTMYUK cpeiHero Oamia ot 3.7 1o 4.5 3a 00a acriekTa sK3aMeHa.

O1ieHKa «yJIOBIIETBOPUTENBHOY» BBICTABIISETCS CTYJCHTY IPHU HAMYUK cperHero Oata ot 2.8 o 3.6 3a 00a acnekra sK3aMeHa.

Kpumepuu ouenku mecma na A361K0GYI0 KOMNEMEHUUIO:

OIIeHKa «OTJIMYHO» BBICTABIISICTCS CTYICHTY, €CITU MPaBWIBHO ObUTO BBIOIHEHO OT 100 1o 90 % 3amaHwuii.

OIlIeHKa «XOPOIIIO» BBICTABIIACTCSA CTYACHTY, CCIIH MPABHIBLHO OBLIO BBIMOIHEHO OT 89 10 75 % 3amaHwuid.

OIIeHKa «YIO0BJICTBOPUTEIBHOY» BBICTABIIACTCS CTYACHTY, €CITH MPABIIBLHO OBLUTO BHIMOIHEHO OT 74 1m0 60 % 3amaHuii

Kpumepuu ouenku couunenus- paccyyicoenusn:

1. comepkaHue: COOTBETCTBHE KOMMYHHKATUBHOMY HAMEPEHMIO, TOJHOTA PACKPBITHS TEMBI, JIOTHYHOCTh U CBSI3HOCTh
H3JI0KCHUS,

2. CTPYKTYpHasl aJIeKBaTHOCTb: COOTBETCTBHE CTPYKTYPE AaHHOTO BU/Ia BBICKa3bIBaHUS (TpEXUacTHast — BCTYIUICHHUE, OCHOBHAS
4acTh, 3aKIFOYEHUE), aJIEKBATHOE UCIIOIb30BaHNE KOHHEKTOPOB;

3. IMHTBUCTHYECKAs KOPPEKTHOCTh:

a) JIEKCHUecKoe pa3HooOpasue, aJeKBATHOCTb HCIIONb30BAHUS JIEKCHYECKUX EIUHHMI], HWCIIOJIb30BAaHHE TEMAaTHYECKOMN
JIEKCUKH 10 mpoiiaeHHod Teme (17-20 JeKCHYeCKuX eIMHUII=0TINYHO, 16-13= Xopormio, 12-9=yI0BIETBOPUTEILHO, MCHEE
9=HeyIOBJICTBOPHUTEIILHO);
0) rpammaruueckas npaBWIbHOCTH: 0-2 ommOkn=orTnu4yHO, 3-4=x0pomo, S5-6=yIOBIETBOPUTEIBHO, Oonee 6
OLIMOOK=HEYIOBIIETBOPUTENBHO;
4. ohopmiieHne pabOTHI: OCTABIICHBI MTOJIsI, PA00Ta BBIIOJIHEHA YHCTO, aKKyPaTHO.

Kpumepuu ouenku cmoici1060ii unmepnpemayuu(c I1emMeHmamu CMuiuCImu4ecKozo anaius3a)

CyMMapHast OlIeHKa 3a CKJIa/IBIBAETCS M3 OLICHOK 32 KaXK/IbIH U3 HIDKETIEPEUUCICHHBIX aCIIEKTOB!

1) Coneprxanue

2) JInanazoH UCHOIB3YEMOT0 CJIOBAPS M IPAMMATHYECKUX CTPYKTYP

3) Jlekcuko-rpamMmMarnueckasi, (pOHETHUECKass NPaBHIBLHOCTH/TPAMOTHOCTh (KOJMYECTBO JIEKCHYECKHX, I'PAMMATHYECKUX H
(hOHETHUECKHUX OIIUOOK)

4) Opranuzanus / CBA3HOCTh OTBETA

Jlexcuko-
Opranusanys / Jlexcuko-
N ConepxxaHue . | rpammarmyeckas
Kpurepwuit CBsI3HOCTB rpaMMaTHYeCKUit
oTBeTa MIPaBUIBHOCTD /
oTBeTa JIarna3oH
I'PaMOTHOCTh
Onenka




«Otanuno» |OTBevaronmii Otser OTBeT HachIIIEH Ortser
POSIBIISET TOJIHOE U |TIOCIIe/I0BATENEH, |pa3HO00pa3HoH XapaKTepu3yercs
riryookoe CBSI3aH U JIEKCUKOH U BBICOKOH
MOHUMAaHHE CIOKETA, |JIOTHYHO IpaMMaTH4eCKUMU  |CTEIICHBIO
OCHOBHOH Hzien BBICTPOCH. CTPYKTYpaMH. JIEKCHKO-

TEKCTa, a TAKKE OcHoBHOM OrBeuaromyii rpaMMaTHYeCKON
3aMblICIIa aBTOPA. 3aMbICeN U UJIes  |TI0Ka3bIBaeT IPaMOTHOCTH.
OrtBer 000CHOBaH, |TEKCTa IIOJIHO M [[IPEBOCXOJHOE Herounocty, He
HOKpEIUIeH TOYHO 3HaHHe HCKaKarolue
HpUMEPaMH U3 BBIPAKCHBI. TEMATUYECKOro CMBICI

Tekcra. B orsere Warepnperanys (crmoBapsi ¥ CIOBapsl | BBICKAa3bIBaHM,
COIEPHKUTCS XapaKTepU3yeTcs |KHUTH U1 BEPOSITHBI TOJIBKO
OpUTHHAJIbHAS 3(eKTHBHBIM, |IOMAILHEro YTEHHUs. (B Cllydae
TPAKTOBKA 1 pasHooOpa3HbIM | BbIOOp €110B, Gpa3 v |IpoLyLpOBaHus
CaMOCTOATEIIbHBIM  |MCIIONB30BaHUEM |rPaMMaTHUECKUX CIIOXKHBIX

aHaNM3 COOBITHIA, CBSI3YIOILIX CTPYKTYp ITOJIHOCTBIO |cTpYKTYp. Ob1ee
OIMCAHHBIX B TEKCTE. |3JIEMEHTOB. COOTBETCTBYIOT KOJIMYECTBO
AHanmusupyemble O6bem CTHJIIO M CMBICITY olmboK He
ACMEKThI OJIHOCTBIO |MHTEPIPETalii | BbICKA3bIBAHUA. npeBbliaer 3.
PENeBaHTHBI U cocrasistet 900-

yMecTHbL. BeiBoz 1000 cnos.

COOTHOCHTCS €

OCHOBHBIM

collepKaHieM

UHTEPIIPETALIHHL

«Xopomo» |OTBevaronmii Ortser ormgno  |OTBEYarOMMiA Ortser
HPOSIBIISET MOCTPOEH U TOKa3bIBAET XOPOILIEE | XapaKTepU3yeTcs
aJIeKBaTHOE, TOYHOE |CTPYKTYPHO 3HaHHe BBICOKOI
MOHMMAaHHE CIOXKETa, |OpPraHW30BaH. TEMaTUYECKOr0 CTEIIEHBIO
OCHOBHOH Hzien OcHOBHOI CIIOBAps M CIIOBApsl  |JIEKCHKO-

TEKCTa, a TAKKE 3aMbICeN U UIed |KHUTH U1t rpaMMaTHYeCKOH
3aMblciia aBropa. B |Tekcra JIOMAIIIHEro YTEHUs. |[IPaMOTHOCTH.
OTBETE MOT'YT BBIPAXKECHBI Bb160p cnios, ¢pasz u |Ommbku, He
COZIEPIKATBCS HE TOYHO. rpaMMaTHYECKUX HCKaKarolue
Gonee 1 -2 Warepnperanys  |CTpyKTYp MOITHOCTBIO |CMBICIT
CMBICIIOBBIX XapaKTepU3yeTCsl | COOTBETCTBYIOT BBICKA3bIBaHHU,
HETOYHOCTEH, MPaBUIIbHBIM CTHJIIO M CMBICITY BEPOSITHBI TOJIBKO
OTHOCSIIMXCA K UCIIONIb30BaHHEM | BBICKA3bIBAHUIS. B ClTydae
MIOHUMAaHMIO CBSI3YIOLINX MPOIYLIMPOBAHUS
CIOJKeTa, JIeTallel | 3JIeMEHTOB. CIIOXKHBIX
I UIEH, Jonyckaercs 1-2 crpykryp. O6mee
BBIPQKCHHBIX B HETOYHOCTH B KOJIMYECTBO
TEKCTE. JIOTMYECKOM olmboK He
BbIcka3biBaHue MOCTPOSHUH peBblIIIaer 6.
SABJIACTCA oTBETA
00OCHOBaHHBIM U |(HampuMep,
BKJIIOYAET OTCYTCTBHE WIIN
PDEJICBAHTHBbIE, HENpaBUIbHOE
BaKHBIE JUIS aHATH3A | yIIOTpeOIeHIe
ACIIeKTBL. CBSI3YIOLIETO

JIIEMEHTa,

HEJIOTMYHOCTb B

CTPYKTYPUPOBaH

uu ¥ T.11.). O0beM

HHTEpIIpETaLu

cocrasisteT 900-

1000 cnoB.

«YnoBierBo |OTBeyaronuii Otser B enom  |OtBeT Ortsevarommii

PUTEIBHO»  |[IPOSBIISET SABJIACTCA XapaKTepu3yercs JIEMOHCTPHPYET
IOCPEICTBEHHOE JIOTUYHBIM U OrpaHUYEHHBIM TIPHEMIIEMBII
MOHUMAaHHE CEOYKETA, |CBSI3HBIM. JIAaTa30HOM YPOBEHB JIEKCHKO-
OCHOBHOH Hzien WHtepnperaiyst |BbIOpaHHBIX rpaMMaTHYeCKOH
TEKCTa, a TAKKE CTPYKTYPHO JIEKCHYECKHUX U TOYHOCTH.
3aMblICIIa aBTOPA. OpraHM30BaHa, |TPAMMATHYECKUX Jorny1eHHbIe
JHonyckaeres 3 OJIHAaKO JIMIIIEHA |CTPYKTYp. B otBere  |ommoOku He
HETOYHOCTH B HEKOTOPBIX MIPUCYTCTBYET HPEISATCTBYIOT
MOHUMaHWH CIOXKETa |CBS3YIOLINX TeMaTH4ecKast BBITOJIHEHUIO
WM UJIeH, 9IEMEHTOB (HE  |JIGKCHKA, O/IHAKO, B |KOMMYHHUKATUBHO
BBIPA)KCHHBIX B 6oiee 3). Ananus |HeGonbIIOM oObeMe. (i 3anaun. Obmiee
TEKCTE. B LIEJIOM B nertom, Be1GOp KOJIMYECTBO
Bricka3piBanms aJICKBaTHO CIoB, (hpas, CTPYKTYp |OMHMOOK HEe

7




98]

6.

SIBJISTEOTCSE oTpaxkaeT aJIeKBATHO IiepesiaeT |NIpeBbImaeT 9.
000CHOBaHHBIMH, OCHOBHYIO HJICIO |CMBICI 1
OHaKo, He Bce M3 |Tekcra. OOBEM  |COOTBETCTBYET
HHX pPeNeBaHTHBL. B |MHTeprperamiy  |BBICKa3bIBAHHIO
aHAJIM3e YITYIIEHBI 1- |BapbUpYeTCS B |CTIIIMCTHYECKH.
2 KIIIOUEBBIX V1A npenenax 5-10%
HHTEpIpeTan OT 3aJIaHHOT 0.
aCIIeKTa.
«HeynoBae- |OTBeT HETOYEH, Ortser He cBs3aH |OTBET COAEPIKUT OrtBer
TBOPHUTEJIb- |COCTaBJICHHAS JIOTMYECKH. CHJIBHO XapakTepu3yeTcs
HO» HHTEPIIPETaLS 3ampIcelT aBTOpa |OrpaHNYEHHBIH JICKCUKO-
oTpaxkaeT 1 OCHOBHasI uJiesl |Habop CIIOB U rpaMMaTHIeCKOi
HETIOHUMaHHe TEKCTa He CTPYKTYD, HE HETPaMOTHOCTEIO.
CEOKETa, OCHOBHOHM ~ |OTpa)KEeHBI B TTO3BOJISTFOIIMX JlomymeHHb1e
WU TEKCTa, a TAKXKe |aHaJIn3e. BBITIOJIHUT QHAJIU3 | OIIHOKU
3aMBICiIa aBTOpA. Cesyromme TEKCTa B MOJHOK HapyIaT
AHammupyeMmble DJIEMEHTBI Mepe. BeiOpaHHbIe  |KOMMYHHKALIIIO 1
aCIIeKThI HE yrorpeOeHbt SI3BIKOBBIE CPEJICTBA  |MCKKAIOT CMBICIT
000CHOBAaHBI, a HETPaBHIIBHO, HE COOTBETCTBYIOT  |BBICKAa3bIBaHHSL.
TaKXKe He SIBJSIIOTCS |00 BBICKa3bIBAHUIO O0r1ee
PpEIeBaHTHBIMU. OTCYTCTBYIOT. CTHJIMCTUYECKH. KOJIMYECTBO
O6bem ommbok — 10
HHTEpIIpETaLi Goee.
OTJIMYAETCS OT
3aJ]aHHOr0 OoJIee
yeMm Ha 10%.

Kpumepuu ouenxu 3adanuit mooyns «Teopus nepeozo unocmpannozo a3vlkay

OrieHKa CKJIaIbIBAETCS C YYETOM CIIEIYIOIUX apaMeTpOB:
Bnanenue npemMETHBIM COAEPKAHHEM W IMOHATUHHO-TEPMHHOJOIMYCCKHM allapaToM TUCIUIUIAH, BKJIIOUCHHBIX B MOAYJb
«Teopus epBOT0 HHOCTPAHHOT'O A3BIKAY.
[TomHOTa paCKPBITHS HAYYHOH MTPOOIECMATUKY.
['myOrHa TIOHUMAaHMS W3JIaracMoOro MaTepHaja, CIOCOOHOCTh K OOOCHOBAHMIO BBIIBUTAEMBIX ITOJOKCHHH, JIOTHYHOCTH
apryMeHTAaIUH.
[TomHOTa ¥ KOPPEKTHOCTh JUHTBUCTHYECKOTO aHAIN3a, WHUIMATUBHOCThL U OPHIHHAJIBHOCTE B OTOOpE S3BIKOBBIX CPEICTB,
OTCYTCTBHUE MAOJOHHBIX, XPECTOMATUIHHBIX IIPUMEPOB.
YpoBeHb BIIAJICHUS MAaTEPUATIOM, CIIOCOOHOCTH CBOOOMHO OPHEHTHPOBATHCA B IMpOOJIEMax COBPEMEHHON JIMHTBUCTHKH,
MIPOBOIUTH AHAJIOTUH, COITOCTABJISITh A3BIKOBHIC SBJICHUS, UCIIOIB30BATh MEXKIIPSIMETHBIC CBSI3U.

((OmJlllllHO», €CJIM CTYACHT:

1.

2.

XOpouIo BJIageeT Npe€AMCTHBIM COACPKAHUCM U HOHSITI/IﬁHO-TepMI/IHOJ'IOFI/I‘IeCKI/IM arrapaTroM AUCHUILINH, BKIIFOUCHHBIX B MOAYJIb
(<TeOpI/IH TIEPBOT'O MHOCTPAHHOT'O A3bIKa», YBEPEHHO OIECPUPYCT JUHIBUCTUICCKUMU TCPMUHAMU U TTIOHATHUAMU,

JEMOHCTPUPYECT FJ'IyGI/IHy NMOHMMaHuA Hn3JjaracMoro marcpualia, CITOCOOHOCTE K 0OOCHOBAaHMIO BBIJIBUT'a€CMBbIX HOHO)KCHPIﬁ,
JIOTUYHOCTD apTyMCHTAIIUU,

CaMOCTOATECIIBHO OT6I/IpaeT N3 TCKCTa A3BIKOBBIC MaHI/I(beCTaHI/II/I, MMpeACTaBJIAIOIMINE, IO €TI0 MHCHHIO, HHTEPEC C TOUYKHU 3PCHUA
YKa3aHHbIX JUHIBUCTHYCCKHUX aCIIEKTOB, KOPPEKTHO aHAJIU3UPYET U HpO(l)eCCI/IOHaJ'H)HO KOMMCHTHPYCT UX, IPUBOAUT HHTCPECHBIC
OpPUTMHAJIBHBIC IIPUMCEPBI;

BBIIOJIHHII JIMHIBUCTUYECKUN aHAJIN3 TMOJHOCTBIO, HAICTT B TCKCTE, B OCHOBHOM, BCC A3BIKOBLIC ABJICHHUA, I'PAMOTHO U KOPPEKTHO
OoIrnurcaj pa3jiIMgYHbIC TOYKU 3PpCHUA U UCCICIOBATCIIbCKUEC MMOAXOABI;

CBO60)1HO OPUCHTUPYCTCA B np06neMax COBpeMeHHOﬁ JIMHI'BUCTHUKHU, TPOBOAUT aHAJIOI'MU, COIMOCTABJIACT A3bIKOBBLIC SBJICHUA,
BUIWUT MCKAUCHUIITIMHAPHBIC CBA3U JUCHUIUIMH MOAYJIA (<TeOpI/IH TIEPBOT0 MHOCTPAHHOT' O A3BIKa».

«Xopouio», ecv CTyJIeHT:

1.

2.

CTYACHT B LEJIOM BJIaJICCT NPEAMETHBIM COACPIKAaHUEM U HOHHTHfIHO-TepMPIHOJ'IOFPI‘IeCKPIM armnapaToM JUCHUIUINH, BKIIFOYCHHBIX B
MOOYJb (<TeOpI/IH NEPBOT0 MHOCTPAHHOT'O A3bIKa», HHOTAA 3aTPYAHACTCA B OIPEACTICHU HCKOTOPBIX TOHATHH 1 TCPMUHOB;
JEMOHCTPUPYECT FJ'Iy6PIHy IIOHMMaHHuA H3JIara€Moro Marcepuajia, HCHLITBIBACT OTACIbHBLIC TPYAHOCTU IIpHU 000CHOBAHUU H
aApryMmeHTalu BbIABUT'ACMbBIX HOHO)KCHHﬁ;

CaMOCTOATECIIBHO OT6I/IpaeT N3 TCKCTa A3BIKOBBIC MaHI/I(l)eCTaHI/II/I, MMpeACTaBJIAIOMINE, IO €TI0 MHCHHIO, HHTEPEC C TOUYKU 3PCHUA
YKa3aHHbIX JIMHTBUCTHUYCCKUX AaCIICKTOB, HE€ BCCrAa KOPPCKTHO AHAJIM3UPYCT W KOMMCHTHPYCT HX, HE BCCria IHNPUBOIUT
HUHTEPCCHBIC OPUTUHAJIBHBIC TPUMEPDI;

BBIIOJIHWII JIMHIBUCTUYECKUI aHAJIN3 IMOJIHOCTBIO, HAIICI B TECKCTE, B OCHOBHOM, BCC A3BLIKOBBLIC SBJICHHA, OOIYCKACT OTACIBHLIC
HCTOYHOCTH B I/IZ[CHTI/I(I)I/IKaHI/II/I " aHAJIN3C A3bIKOBBIX HBJ'[eHPIﬁ;

B 1ECJIOM OpPHUCHTHUPYCTCSA B npoGHeMax COBPEMEHHOﬁ JIMHIBUCTUKH, MNPOBOAUT aHAJIOIMH, COIIOCTABJIACT SA3BIKOBBIC SABJICHUA,
BUIWUT MCKAUCHUIITIMHAPHBIC CBA3U JUCHUIUIMH MOAYJIA (<TeOpI/I$I TIEPBOT0 MHOCTPAHHOT'O A3BIKa».

«Yo0oenemeopumenvno», eCiivi CTyJICHT:

1.

2.

¢11a00 BiIaIeeT MOHATHIHHO-TEPMHUHOJIOTHYECKUM alapaToM AUCIMIUIAH, BKIFOUYEHHBIX B MOAYJb «Teopus IepBOro HHOCTPAHHOT O
SI3BIKAY, 3aTPYAHSAETCS TPH ONPEICTICHIN JTUHTBUCTHIECKUX MOHITHIH U TEPMUHOB;
crocodeH chopMyITupoBaTh COOCTBEHHYIO TOUKY 3PESHUS JIMIIIb 110 OTISIBHBIM BOIIPOCaM;



MOXCET CpaBHUBATb, AaHAJIU3UPOBATDH, COINMOCTABIATH A3bIKOBBLIC SABJICHUA U A€JIaTh 3aKIIOUCHUA IIPU OINOPE€ Ha HABOAAIIHEC BOIIPOCHI;
IIpUBOAUT ma0I0HHBIE XpeCTOMaTHﬁHLIe MpUMEPLI;

JIMHTBUCTUYECKMM aHaJW3 BBIIOJIHWI HE IOJIHOCTBKO, HAIICI HC BCC A3BIKOBBLIC MaHI/I(l)eCTaI_II/II/I, JOITYCKa€eT OIIMOKH B
I/I)I[CHTI/I(l)I/IKaHI/II/I SA3BIKOBBIX HBJICHPlﬁ, MX OIHMCAHUM W WU KOMMCHTapUAX; HCYBECPCHHO aHATUZUPYET UX;

c1abo OPUCHTHUPYCTCA B HpOGJ’IeMaX COBPEMeHHOﬁ JIUHI'BUCTUKHU, HC BUAUT MCKIUCHUIUIMHAPHBIC CBA3UM AWCHUILIMH MOIYJIA
(<TeOpI/I$[ TIEPBOT'O MHOCTPAHHOT'O A3BIKa».

«H eyooeﬂemeopumeﬂ bHO»», €CJIU CTYJCHT:

1.

2.

A

—
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¢11ab0 BiaIeeT MOHATHIHHO-TEPMHUHOJIOTHYECKUM allapaToM JUCIUIUINH, BKIIOUEHHBIX B MOLY/b « T€OpHs IIEPBOr0 HHOCTPAHHOTO
SI3BIKAY, HE 3HAET 6a30BbIX JTMHIBUCTHIECKUX TEPMHUHOB M TIOHATHI,

HE CIT0CO0CH ChopMyITUPOBATHE COOCTBEHHYIO TOUKY 3PCHUS;

HE yMEET CPaBHUBATh, AHAIM3UPOBATH S3BIKOBBIE SIBJACHHS M JeJaTh 3aKIIOUEHUS, MPUBOIWT IIAOJIOHHBIE XPECTOMATHIHBIC
MIPUMEPBI;

JIMHTBUCTUYECKUI aHAJM3 BBIMOJHUI HE MOJHOCTBIO, HAILE] HE BCE S3BIKOBBIC MaHH(ECTAIMH, JTOMYCKAET CEPhE3HbIE OIIHOKU B
HIECHTU(PHKAIMH A3BIKOBBIX ABJICHHUM, OTCYTCTBYET UX OMHMCAHHE W/WIH KOMMEHTAPUIA;

c1ab0 OpUEHTHPYETCS B MPOOJEMax COBPEMEHHOM JMHTBUCTUKH, HE BHIAWT MEKIMCIUMIUIMHAPHBIE CBS3HM IMCLMIUIMH MOMIYJISA
«Teopust TEPBOr0 MHOCTPAHHOTO SA3bIKA, HE YMEET COMOCTABJIATh SI3BIKOBBIE SIBJICHHS, IPOBOAUTH aHAJIOTHH.

Kpumepuu ouenku 3a 6binonnenue npaKmuKo-opueHmuposanovlx npogheccuonanbHuIxX 3a0anuil:
«Omauunoy, eCy CTY/ICHT:
YBEpEeHHO BIa/IceT MPEAMETHBIM COECPKAHUEM U MPOHECCHOHATHHON TEPMHUHOIOTHEH.
YMeer aHaM3UpOBaTh, CPABHUBATH U JIEIATh YMO3AKIIIOUEHHS 10 MPEATI0KEHHOMY YYeOHOMY MaTepHay.
[pemaraer NpaBUIBHYIO TOCIEA0BATENBHOCTD JEUCTBUM YUUTEIS U YUAIIMXCAL.
OOOCHOBaHHO TIpeJyIaraeT HCIONb30BaTh OMOJHUTENbHBIE YIPAKHEHHS 10 OOYYEHHIO pPa3HbIM CTOPOHAM M BHIAM PEUYEBOM
JIEATEIBHOCTH.
3Haer KpuTepun ¢(HOPMUPOBAHHOCTH YPOBHSI PEUEBBIX HABBIKOB U YMEHHH, 0O0CHOBAHHO UX MPHUMEHSET Ha MPAKTHKE.
CriocobeH chopMyaHpoBaTh U apTYMEHTUPOBATh COOCTBEHHYIO TOUKY 3PEHHS 110 YKa3aHHOMY BOIIPOCY.
«Xopowoy», ecy CTY/IEHT:
Biazieet pe/IMETHBIM COZIEp)KaHHEM, HO MPOPECCHOHATFHON TEPMHUHOIOTHEH MOB3YETCsl HEYBEPEHHO.
YMeeT aHaJTU3UPOBAaTh U JA€NaTh YMO3AKIIOUEHHUsI 10 MPEITOKEHHOMY A3BIKOBOMY M PEUYEBOMY MaTEpHAITy.
HcrbITEIBAET OTIENbHBIE TPYAHOCTH B MCIIOIB30BAHUM JOMOIHUTENBHBIX YIIPAXKHEHUN MO0 O0YYEHUIO Pa3HBIM CTOPOHAM M BUIAM
peveBoil eI TeNbHOCTH.
He Bce xputepuu c(hOpPMHPOBAHHOCTH YPOBHS PEUEBHIX HABBHIKOB M YMEHHMH HCIIONB3YET MPH OIEHKE PEYEBBIX MPOU3BEICHUI
yJaImxcs ¥ 000CHOBaHHO MX MPHUMEHSIET Ha TPAKTHKE.
3arpyaHAETCS B OTCTAUBAHUN M HAYYHOM apryMeHTallil COOCTBEHHON TOYKH 3PEHUSL.
«Yooenemeopumenvno», eciv CTyJICHT:
JleMOHCTpUpYeT HETIOIHOE BIIAACHUE PEIMETHBIM COJICPKAHUEM.
HeyBepeHHO OpHEHTHPYETCS B COBPEMEHHOM METOINYECKOM TEPMUHOIOTHH.
JIump 0TYaCTH 3HAKOM C TPYAaMH BEAYIIUX METOIMCTOB, MEArOroB M IICHXOJIOTOB 110 HHOCTPAHHOMY SI3BIKY.
Onupasch Ha HABOJAIIKE BOMPOCHI, MOYKET CPABHUBATh, AHATM3UPOBATh, IEJIATh YMO3AKITIOUEHHM.
CriocobeH chopMyIHpOBaTh COOCTBEHHYIO TOUKY 3PSHUS JIUIIH ITO0 OTACTBHBIM BOIIPOCAM.
«Heyooenemeopumenbvno», ecim CTyICHT:
HeyBepeHHO Bi1ajieeT MPeAMETHBIM COEPIKAaHUEM M TPOPECCHOHATBHON TEPMUHOIOTHEH 110 JUCIUILIHHE.
He ymeeT aHanu3upoBaTh, CpaBHUBATH U J€IaTh YMO3AKIFOUEHHS 110 MPELTOKEHHOMY YUeOHOMY MaTepHay.
He ymeeT onpenenuTs NpaBUIbHYIO TTOCIEA0BATENBHOCT JEHCTBUI YUUTESA M YUALTUXCAL.
He ymeer 000CHOBaTh HCIIOJB30BaHHE JOMOJHHUTEIBHBIX YIPAKHEHHH 10 OOYYEHHIO pa3HbIM CTOPOHAM M BHAAM PEYEBOM
JIEATEIBHOCTH.
He 3Haer kputepuu ypoBHS C(HOPMUPOBAHHOCTH PEUEBBIX HABHIKOB M YMEHHIA, HE yMeeT 00OCHOBAHHO MX MPHUMEHSTh Ha MPAKTHKE.
He ymeeT popMynupoBaTh U apryMeHTHPOBATH COOCTBEHHYIO TOUYKY 3PEHUSI IPH 00CYKIEHHH YKa3aHHOTO BOIPOCA.

Ilopadok évicmaenenus umozo60il OYeHKU NO pe3yabmamam coau mpex acneKmos 20cy0apCcmeeHHoz0 IK3IamMen
OO1mas oleHKa 3a OTBET (BCE TPU aCleKTa 3K3aMeHa OLEHHBAIOTCS PABHO3HAYHO):

«OmMAUYHO» — B CITydasiX, KOrja:

a) OTBETHI Ha BCE TPH BOIPOCA 3aCIYKHBAIOT OLIEHKH «OTJIHYHON;

0) OTBETHI Ha JIBa BOIPOCA 3aCIIy’KHBAIOT OLIEHKH «OTJIIMYHO» U OJIMH — «XOPOILIO»;

«Xopouio» — B CIy4asix, KOrja:

a) OTBETHI Ha BCE TPH BOIPOCA 3aCITYKHBAIOT OLIEHKH «XOPOLIO»;

0) no0ObIe 1Ba OTBETA U3 TPEX BBHIIIOIHEHBI HA «OTIIMYHO» M OJIMH — Ha OLEHKY «YAOBIIETBOPUTEIEHOY;

B) O/IUH OTBET BBIITOJHEH HA OLIEHKY «OTIIMYHOY», OIMH — Ha OLIEHKY «XOpOILIO» M OJIH — Ha OLIEHKY «YIOBJIETBOPUTEILHON;
«y00671€MeopUmebHO» — B CIydasix, Korja:

a) OTBETHI Ha JIFOOBIE JBa BOIPOCA U3 TPEX 3aCIY)KUBAIOT OLIEHKH «yHIOBJIETBOPUTEIHLHON;

0) orBeThl Ha JrOOBIE Ba BOMPOCA M3 TPEX BBINONHEHBI HA OLEHKH «OTIMYHO» WM «XOpPOLIO» W OJUH — Ha OLEHKY

«HCYIOBJICTBOPHUTECIILHO»

«ueydoeﬂemsopumeﬂbuo» — €CIh IIO0 KpaﬁHeﬁ MEpE€ JiBa U3 TPEX OTBETOB OJOK3aMCHYCMOI'O 3acClyKHMBAIOT OILCHKU

«HCYIOBJICTBOPHUTECIILHO».



JluriaM, 3aBEpUIMBIINM OCBOCHHE OOpa3OBATENBbHON MPOrpaMMBl M HE TIOATBEPAMBIIMM COOTBETCTBHE IOATOTOBKH
TpeGoBaHMsAM (eaepaJbHOr0 T'OCYAApCTBEHHOIO 00pa30BaTEBHOrO CTaHAAapTa (TO €CTh MONYYMBIIMM HEYHOBJIETBOPUTEIBHYIO
OIIEHKY Ha TOCYJapCTBEHHOM 3K3aMEHE), HA3HAYAIOTCS IOBTOPHBIC ATTECTAIMOHHBIC UCTIBITAHKS C MTOJTHON MX OIUIATOH HE paHee Yyem
4yepe3 OMUHHA/IIATE MECSIIEB U HE MO3KE YeM uepes3 ISITh JIET MOCTIe MPOXOXKICHHUS HTOTOBO# TOCY1apCTBEHHOM aTTeCTAIIMH BIICPBHIE.
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4. METOJUYECKHUE PEKOMEHJALIMU, ONPEJEJAIOHNIUE COJAEPKAHUE, MNPOHEAYPY 3AILIUTHI
T'OCYIAPCTBEHHOI'O SK3AMEHA U OLIEHUBAHME PE3YJIbTATOB BbIITYCKHOM KBAJIU®UKAIIMOHHOM
PABOTBI

OO0ume moJ1oKeHUs!

1. 3ammra BBIMYCKHOM KBaNM(UKAIMOHHOW paboThl sIBIsieTCs 00SM3aTENbHBIM HMTOTOBBIM — ATTECTAIlMOHHBIM HUCITBITAaHHUEM,
BKIIIOUYEHHBIM B IIPOrpaMMy HTOI'OBOW aTTECTAI[MM HApsAy C KOMIUIEKCHBIM TOCYIApCTBEHHBIM O3K3aMEHOM II0 TIEPBOMY
HMHOCTpaHHOMY s13bIKY. 3anutra BKP o0s3aTenbHa i1 MOdy4eHUs TUIUIoMa OakaiaBpa.

2. Beimrycknas kBanudukamonHnas pabora (BKP) st crenenu «bakanaBpy BBINOMHSAETCS B opMe OakaaaBpcKoi padOThL.

3. Cryzmenty npenocrasisercs npaBo Beibopa Temsl BKP B nopsiike, ycraHoBieHHOM [TonokeHneM 0 TocyapCTBEHHOH WTOrOBOM
arrecraimu BeimyckHHKOB DPI'BOY BIIO «HIJIY», yrBepxnaennsiM npukazom 31 OC/J] or 31.03.2016. Tema mnomkna
COOTBETCTBOBATh HANPABIEHHOCTH (MPOQMITIO) IIPOrpaMMBbl, KOTOPYIO OH OCBAanBAaeT.

eau u 3axauun BKP

Lennbro paboTHI IBIACTCS:
e ompejeNeHre COOTBETCTBHUS YPOBHS TEOPETHYECKMX 3HAHMH M NMPAKTUUECKHX yYMEHWiH BbIMyckHUKa TpedoBaHusM OI'OC BO u
OIIOII no nanpasnenuto 45.03.02 «JIuHrBUCTHKAY;
® YCTAaHOBJICHWE CTEIECHH T'OTOBHOCTU CTYAEHTA K CAMOCTOSTEIHFHOMY BBHIOJHEHUIO MPO(ECCHOHANBHBIX 33/1a4 B PaMKaX CBOEH
CHENHaTbHOCTH;
® TIOBBIIICHHE TEOPETUUECKOH ITOJrOTOBKH CTY/ICHTOB, IPHOOIIIEHHE UX K TBOPUECKOIH HAyYHO-HCCIIEA0BATEIbECKON e TEBHOCTH.
B cBs3M ¢ 3TUM CTaBATCS CleAyIOMNE 3aJa4H:
e (opMHUpOBAaHUE M Pa3BUTHE CIIOCOOHOCTEH HAay4YHO-HCCIIENOBATENBCKOM pabOThl, B TOM YHCIIE YMEHHH IOJIYYEHHs, aHaJu3a,
cHCTeMaTH3aluy U 0(OpMIICHHS] HAYYHBIX 3HAHUII;
cHCTeMaTH3alus U YriIyOJeHue 3HaHUH 110 U30PaHHOMY HaIlpaBJICHUIO;
Pa3BUTHE HABBIKOB IMPAKTUUECKOI'0 aHAJIN3a S3BIKOBOTO MaTepHaa,
JlanbHelIee coBepIIeHCTBOBAaHNE TEOPETUUYECKOT0 MBIIIJIEHNS M YMEHUI HaydyHO-HCCIe10BaTEIbCKOM e TeTbHOCTH;
IIPOBEpPKa YPOBHA TEOPETHUECKOM U MPAKTUUECKONW MOATOTOBKU CTY/AECHTOB.

TpeOoBanus k conep:kanuio u ogpopmienuo BKP

BeimyckHast  kBanugukanuoHHass pabora (ypoBeHb OakajiaBpuara) IIPEICTAaBISIET COOOH JIOTMUECKH 3aBepIICHHOE
CaMOCTOSITENTFHOE MCCIIEAOBAHNE OMHOM W3 OOIIMX HMJIM YacTHBIX NPOOJEM S3bIKO3HAHUS, JIMHTBOAMIAAKTUKH, TEOPHH U MPAKTHKA
MEXKYJAbTYPHOH KOMMYHHKAIlMM WJIM TEOPHU II€pEeBONA, JIEMOHCTPHpYIOIIee yMEHHE aBTopa 0000maTh HaydHble 3HAHUS H
CaMOCTOSITENTFHO JIENIaTh HAYYHBIE BBIBOJIBI, HIUTIOCTPUPYS UX COOCTBEHHBIMH MPUMEPAMHU.

Hamucanne BKP opranudecku cBs3aHO C JpYrMMH DJJIeMEHTaMH Y4eOHOro TIIpoliecca, SIBJIS€TCS WX JIOTHYECKHM
MIPOIOJIXKCHUEM HITH COCTaBJIsroIIeH (pedepar, KypcoBas padoTa, JUCIUILIUHEI 110 BEIOOPY).

B BBINTyCKHO# KBanmu(UKAIMOHHOM paboTe CTY/AEHT HOJKEH:

1) o0oCHOBaTh aKTYaJIbHOCTh TEMBI, LIEJb U 331a4H HCCIIEIOBAHHUS;

2) TmoKa3aTh 3HAHUE JINTEPATYPHI U HCTOPUH BOIIPOCA;

3) mNOATBEpAMTH 3HAKOMCTBO C METOJAMHU HCCIIEOBAHUS ITyTEM MTPAKTHYECKOTO UX MPHUMEHEHHUST;

4) camMoCTOATENFHO pa300paThes B HAYYHOH Mpo0iieMaTrke, JOKa3aTh MPaBOMEPHOCTh ONPENeIEHHOrO PEIIeHHs TIPOOIIEMBI;

5) ymerb coOpaTh (aKTUUECKHH S3BIKOBOW MaTepHal, CHCTEMAaTHU3UpOBaTh (PAKThl, O0OOUIMTH PE3YabTaThl, CHOPMYIHPOBATH
BBIBOJIBL.

Oo6umii oobem BKP (ypoBens OakanaBpuara) He noibkeH mpeBbimiath 40 crpaHun MammHomucHoro Tekcra (mpudrt Times
New Roman, pasmep 14 kerueii, yepe3 monropa uHTepBajia; okoio 64.000 3HaKOB B KOMITBIOTEPHOM Habope), 59-60 3HAKOB B CTPOKE,
29-30 crpok Ha ctpanwmie. [IpwnoxeHue u OuOIMOrpadUyUeckuii CIUCOK B OOIMi 00beM paboTHl He BKIOYaroTcs. (OOpaserr
oopmitennst — B Ilpusoxennu 2)

Pabota momkHa OBITH OTIIeYaTaHa Ha CTaHAAPTHBIX JtucTax (21x30 cM) Oenoit 0MHOCOPTHOM OyMaru yepes MojiTopa HHTepBaia
(mocTpaHWYHBIE CHOCKM MOXKHO I€YaTaTh Yepe3 OIWH MHTEepBall), MeperieTeHa WM CKpeIuleHa CKOpPOCIIMBATENEeM M MOMElIeHa B
nanky cranaaptHoro oopasina Clip-File.

Beimycknast kBanudukarmonHas pabora B HI'JIY nwmmercsi, kak nMpaBuiio, Ha pyCCKOM SI3BIKE.

K BKP ¢ Touku 3peHus e€ comepikaHus U U3JI0KCHUS MPEIbIBIIFOTCS CISAYIOIUE TPEOOBaHMUS:

e [IpoGneMbl UMEIOT OTKPBITHIA Xapaktep. 107 OTKPBITBIM XapakTepoM MpoOIeMbl MOHUMAETCS JUCKYCCHOHHBIH, HEIOCTATOYHO
WCCIEeIOBaHHBINH BOMIPOC.

e Tema BKP nomxna ObITh aKTyaIbHOI.

e Bri0bop npeaMera uccieq0BaHus, METO/ UCCIECIOBAHHUS U MaTepuall JUIsl UCCIEIOBaHMs JOJDKHBI 00eCIIeuuBaTh 00bEKTHBHOCTh
pe3yNIbTaTOoB.

e [locraHoBKa 3ama4 JOMKHA OBITH KOHKPETHOH, BBHITEKATh U3 COBPEMEHHOI'O COCTOSHHS BOIPOCa U OOOCHOBBIBATHCS aHAIN30M
COOTBETCTBYIOIINX HAYYHBIX Pa0OT.

e l3noxkeHue Xoia U Pe3yabTaTOB MCCIIENOBAHUS JOJHKHO WIIIOCTPUPOBATHCS PHUMEpaMH, MOATBEPIKIAIONIMMU 000CHOBAaHHOCTh
CYXJIEeHUI.

e Pe3ynbraThl HCCIENOBaHMS, HM3JIOKEHHbIE B 3aKJIIOUEHUH, IOJDKHBI MUMETh TEOPETHYECKYI0O W IIPAKTUYECKYI) 3HAYUMOCTH,
COINPOBOXKIATHCS PEKOMEHIAIMSAMH 0 UX MCIONB30BAHUIO B IPAKTHUKE.

e Marepuan IOJDKEH M3J1araThbCsl JIOTHYHO, OBITh JI0Ka3aTeNbHBIM U YOS TENbHBIM.
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e Pabora JO/DKHAa UMETh YETKYIO CTPYKTYpPY, OBITh HAlKMCaHA HAYYHBIM SI3BIKOM, 0()OpMJIEHA B COOTBETCTBHH C YCTAHOBJIEHHBIMHU
TpeOOBAHUAMU.

CTpykTypa u HekoTOpbIe Bonpockl opopmiaenuss BKP

BKP cocTonT M3 HECKOJIBKUX pa3[eioB C OMpeNesIEHHBIM TOPSIAKOM CJEIOBAaHMsS, OOLISTIPUHATON CUHUTAETCS CIEIYIOIas
CTPYKTypa paboThI:

1) nBa TUTYIBHBIX JTUCTA (CM. OOpa3ell Ha Ciell. CTp.);

2) ornaBIieHUE;

3) BBeneHUE;

4) TeopeTnueckas rjaBa;

4) coOCTBEHHO HCCIIEIOBATENBCKAS T1aBa WM HECKOJIBKO TJIaB;

5) 3aKITI0YeHUE;

6) 6ubmorpahuIeCKuil CIIUCOK;

7) CITUCOK MCTOYHUKOB WJLUTIOCTPATUBHBIX IIPHMEPOB;

8) nmpunokenue (Ipu HEOOX OAUMOCTH).

Opranu3anoHHbie BOIPOCHI

Tembr BKP ompenensrorcst BblmyckaomumMu kadeapaMu U yTBEpXKIaloTcs Npuka3oM pekropa. Tembr BKP mpemnararorcs
crynenram OITOII G6akanaBpuaTa B Hadasie V cemecTpa.

BakanaBpckyio pa0OTy BBINONHSIOT CTYAEHTHI TPETbEro M HYETBEPTOrOo Troja OOYydYeHHsI KypCOB B TEUEHHE [BYX JIeT.
[IpoMexxyrouHble pe3ynbTaThl HCCIEAO0BaHUS, MPOBOJMMOIO B paMKaX OakajgaBpCKOW paOOThI, CTYIEHTHI NPEICTaBISIOT B BHJIC
KYpPCOBO! pabOThI B KOHIIE TPETHETO rofia o0yueHus (6 cemectp).

Pabora BBINOJHSETCS CTYJEHTOM CaMOCTOSTENBHO MO PYKOBOJICTBOM HAay4HOTO PYKOBOIHTEIS, B CIydae HEOOXOIUMOCTH
MOXeT OBbITh Ha3HAUEH HAYYHBIH KOHCYJIBTAHT.

PykoBoaurenu BKP Ha3HawaroTcst BBITyCKaroIMMK KadeapamMu U3 4HUciIa IpenojaBarelieid, MMEIOIUX YYEHYIO CTeleHb
KaH/u/1aTa WK JOKTOpa HayK. J{J1si He3aBUCHMO#! OlleHKH paboThl Ha3HAYaeTCsl OPUIIMATBHBINA PEIICH3EHT U3 YKCa MpenoiaBaTeiei
HI'JIY wiau nmpyrux By30B, paOOTaloIUX B HAYYHOU 00JIACTH, COOTBETCTBYIOIIEH HATIPABIICHUIO UCCIIEOBAHNUS, 1 UMEIOIINX YUCHYIO
CTENeHb KaHIWAaTa WIN JOKTOpa HaykK. Ha3HaueHuWe Hay4HOTO PYKOBOAMTENSI W O(UIMATIBHOIO PEHEH3EHTa OCYIIECTBISETCS
BBIYCKaIOIIeH kagempoii.

B cooTBercTBHM € KaJeHAAPHBIM Y4eOHBIM I'paMKOM CTYIEHTY YETBEPTOr'0 Kypca B BOCHBMOM CEMECTpE Ul 3aBEpIICHUS
oopmIteHHs pe3yIbTaTOB UCCIIEJOBAHMS TIPEIOCTABIISIOTCS IBE HEMENU MTPEUITIOMHOM MPAKTHKH.

BeimyckHast kBanupukanmonHas pabora, 3aBepluieHHas 1 0(OpMIICHHAs B COOTBETCTBUH C MPENbSIBISEMbIMUA TPEOOBAHUSIMH,
JIOJDKHA OBITH IIpEe/ICTaBlieHa Ha Kadeapy C OT3bIBAMH HAYYHOT'O PYKOBOJMTEIS U PEIIEH3EHTa HE MIO3JHEe, YeM 3a HEe/IeNI0 IO Havyasa
aTTECTAI[MOHHOTO UCTIbITaHKsl. Ha OCHOBaHMM OT3BIBOB OHa JIOITyCKaeTcst K 3anure. OTMETKa O JAOITYCKE 3a MOJIHCHIO 3aBEYIOIIEr O
Kaenpoii CTaBUTCSI Ha THUTYJIBHOM JIUCTE PaOOTHI.

IIpoueaypa 3amUThI BHIMYCKHOI KBATU(UKAIMOHHOI PadoThl

K 3ammre BKP momyckaercs CTymeHT, YCICIIHO M B TOJHOM oObeMe 3aBepmuBimuii ocBoenue OIl mo HamparieHHIO
MOJITOTOBKK  BhIcHIero oOpa3oBanus 45.03.02 «JIMHTBHCTHKA» W YCHEIIHO CAABIIMA BCE TOCYIApCTBEHHBIC HSK3aMEHBHI,
MIPEeTyCMOTPEHHBIE UTOIOBOM aTTecTaluei.

3amura BKP npoBoauTcs Ha OTKPHITOM 3aceIaHUd FOCYyIapCTBEHHON 3K3aMCEHAIMOHHON KOMUCCHH H SIBIISCTCS MyOJMYHOM:
MIPUCYTCTBOBATh Ha HEW UMEIOT MpPaBO Bce jkenaronre. OObSBICHUE O 3allUTE BHIBCIIMBACTCSA 32 HECKOJIBKO JTHEW IO 3alllUTHI.
PaboTh! XpaHATCSA Ha BBIMyCKAOIIEH kKadeape A1 03HAKOMIICHHS BCEX KEIArOIInX.

[IpomOmKUTENBHOCTD 3alTUTHI OMHOW PaboThl He mpeBbimaet 20 - 25 MunyT. [Ipomeaypa BKIIIOYAET CICAYIOIINE STAIIbI.

1. ABTop BbICTymaer ¢ kpaTkuM (He 6osee 8-10 MUHYT) cOOOLIEHHEM, B KOTOPOM H3J1araeT pe3yJabTaThl CBOETO UCCIIECOBAHHS.
JKenarenbHo, Y4TOOBI MAITUHOMMCHBIA TEKCT BBICTYIUICHHS HE MPEBBIMIAN 4 CTPAHHIBI JTO TO3BOIUT COONIOCTH pErjiaMeHT U
MIPOYUTATh JOKJIAJ B HYXKHOM TeMmIie. CpeTHui TeMIT pearoiaraeT 2 MUHYThI Ha OJTHY CTPAaHMILY.

CooOuieHre Mo TeMe UCCIENOBaHUS - 5TO HAaYalbHBIA STall 3aluThl, o3HakomiieHue wieHoB DK c¢ comepxanuem BKP.
O0s13aTeIPHBIMH ~ KOMIIOHCHTAMH ~ COOOIICHUS  SABJSAIOTCS: OOBEKT / MPEAMET WCCICAOBaHMS, KOTOpPhIE HEOOXOAMMO YETKO
OTTPaHUYUTh, aKTyaJbHOCTb MCCIENOBaHUS, IeNb, 3aJa4d HCCIEAOBaHUs, MaTepHall U METOJOJOTHSl MCCIENOBaHUs, COAEepKaHHUE
paboTEHIL.

B coolmieHnn He ClenyeT M3jaraTh Yy)KHUX KOHIICMIIUH, OOICH3BECTHBIX IMOJIOKCHUM, TOJIBKO PE3YIbTAThI COOCTBEHHOTO
HCCIIeIOBaHUSI.

[IpuMepbl B COOOIIEHUH SABJISIOTCS €ro 00s3aTeIbHOM YacThio. O0ecneyrBasi HUTIOCTPUPOBAHHE TCOPETUUCCKUX MOJIOKEHUNA U
TE3UCOB, OHU HE JIOJDKHBI MEpErpykaTth BhICTyIIeHHe. JKenaTenpHo npegocTaButh wieHaMm [ DK pa3aaTounblil MaTepual, BKIIOYHUB B
HEro HeoOXOomuUMBbIC NMpuMephl. ECin B kadecTBe MaTepHala MCCIACIOBaHUSA (PUIYPHPYIOT CIUHMIIBI, OOJBIINAE, YeM OJHO CJIOBO, a
HMEHHO, CJIOBOCOUYCTAHUS, MPEIIOKECHUS, TEKCTOBBIC (DParMeHThI, HAIMYHME Pa3IaTOYHOI0 MaTepHalia SBIIICTCS 0053aTCIbHBIM.

TekcT cooOIeHHS 3aYUTHIBACTCS TOKJIAUUKOM, HE 3ay9IUBACTCS HAU3YCTh.

2. Tlo oxonuanuu cooOmienus wieHsl [' DK, a Takke Bce MPUCYTCTBYIONIME UMEIOT MPABO 3aJaBaTh JOKJIATUHUKY BOIPOCHL.
Bormpocel mpoToKoNIUpyroTCs.

Bompocel sBISAIOTCS HEOThEMJIEMOM YacTbiO MpolLeAyphl 3ammuThl. Kakaplii Bompoc cienyeT BBICHYIIMBATH 10 KOHIIA.
Heobxomumo co0itoaTh STUKY ¥ HOPMBI ITOBEJCHUS, PUHATHIC Ha 3amuTte BKP.

3. Omua w3 wieHoB ['DK 3auuThiBacT BHayajlie TEKCT OT3bIBA HAYYHOI'O PYKOBOTHUTENS, a 3aTEM TEKCT O(HIHAIBbHON
peleH3u.
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Penensent uuraer paboTy 3apaHee M NHIIET PELEH3HMIO, B KOTOPOM OIIEHMBAETCS TEKCT padOThl. ABTOp palbOThHl MMeeT
BO3MOYKHOCTbh 03HAKOMUTHCS C COJIEP )KaHUEM PELIEH3UHU A0 3aIlUTHI.
OT3bIB peLeH3eHTa JOKEH BKIIOYATh B Ce0S OLIEHKY:
aKTyaJIbHOCTH TE€MbI M IPOOJIEMbI UCCIIEJOBAHMUS;
MIPaBUJIBHOCTH IIaHA MCCIIEAOBAHMS;
[JTyOWHBI 1 0OBEKTHBHOCTH aHAJIM3a UMEIOLIEHCS 110 TeMe HayYHOH JINTepaTyphl;
chopMyIHPOBAHHBIX L€, 3a7]a4 U IPAHHIL] UCCIIE0BaHMUS;
MIOJTHOTHI PACKPHITHS TEMBI;
HAYYHOCTH KJIacCH(UKAIIMU pAacCMAaTPUBAEMBbIX SIBIICHUIA;
IIPaBOMEPHOCTH UCIONb3yEMBIX KPUTEPUEB;
JIOTHYHOCTH U3JIOKEHHUS;
yOemUTEeNnbHOCTH U 00OCHOBAaHHOCTH BBIBO/IOB, BO3MOYKHOCTEH MX MPUMEHEHUS Ha TIPAKTHKE;
TIOJTHOTHI OnbIHOrpadum;
npaBuiibHOCTH oopmienus BKP.
B penensun 00s3aTeNnbHO COxEprKaTcs BOHPOCH M 3aME4aHUs, IPENIOoJaraloliye 3apaHee NpOLYMaHHbIE U KOPPEKTHBIE
OTBETHI aBTOpa PabOTHL.

4. ABTOp BBICTYNA€T C 3aKJIIOYUTENBHBIM CIOBOM, B KOTOPOM OH OTBEYAaeT HAa 3aMEUaHHUS PEIeH3EeHTAa. OJTUKA 3allUThI
NPEeINUCHIBAET IPH 3TOM BBIPa3UTh OJIArOAAPHOCTh PELEH3EHTY M HaYyYHOMY PYKOBOAMTENIO 3a NPOJETIaHHYIO PaboTy, a Takxe
wieHaMm ['OK u BceM IpUCYTCTBYIOIUM 3a BHUMAaHUE.

MakcumansHOe BpeMsi OTBeTa Ha 3aMmeuanusi — 2 MuHyTHI (1 cTpanuna, popmara A4, 14 mpudr, 1,5 narepsan).

Ouenka BKP
Penrenne 00 oreHkKax MpUHUMAETCA [ OCymapCTBEHHON SK3aMCHAIMOHHON KOMHCCHEH MO OKOHYAHUM IMPOICTYPHI 3allUTHI.
OI1IeHKa CKJIaIBIBACTCS ¢ YYETOM CIICAYIONUX KPUTCPHUEB:
1. TTomHOTa pacKpBITUS UCCIIETYEMOMN TEMBI.
2. 'myOuHa IpOHMKHOBEHUS B ITPpOOIIEMY.
3. JloctaTo4YHas WILTIOCTPATUBHOCTH TIOCTYIMPYEMBIX TE3UCOB, 00hEM HUCCIICIOBATEIBCKOTO MaTepHaa.
4. CaMOCTOATENBHOCTh M Hay4Hasi HOBU3HA UCCIIETOBAHUS.
5. CrtocoOHOCTh K 00OOCHOBAHMIO BBIJIBUTACMBIX TOJIOKEHUM, MOJTHOTA W JIOTUYHOCTh apTryMEHTAITUH.
6. CBOOOIHOE BJIaICHUE MAaTEPHAIOM B IIPOIIECCE 3AIUThI, HAXOAUYUBOCTh M AKTUBHOCTb.
CyIIeCTBEHHOE BIUSHUC HA OIICHKY OKa3bIBACT OT3hIB HAYYHOI'O PYKOBOAUTEINS U OQUIMATbHAS PELICH3HUSL.
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9.

.MMIEPEYEHB JIMTEPATYPHI JJISI IOATOTOBKHU K TOCYJAPCTBEHHOM UTOIOBOM ATTECTALIMA

5.1. OcHoBHas JuTEpaTypa
IlepBblii MHOCTPAHHBIH SA3BIK (AHIJIMHACKUIA)
Wnpuna C.JO. Coopuuk TectoB ms cryneHToB 111 kypca. H.Hosropos, 2008.
Kopo6oBa H.B. Tectsl no anrnmiickomy s13b1ky KemOpumxckoro opmara s cryaentos 111 kypca. H.Horopox, 2011.
3aropnas JL.IL., Kypenkosa T.II. u ap. Tematuueckuii cnoBaps Huwxuuit Hosropon, 2013.
Kono6os C.U. Essay Writing. Hwkuuit Hosropo, 2013.
Kono6os C.U. Kpatkuii TemaTnyeckuii cioBaps: Oopazosanue. H. Horopos, 2006.
XKonobos C.U. Kpatkuii TemaTndeckuii coBapb: [Tonntrdeckas sxusnb. H. Horoposa, 2006.
CwmeicnoBas unrepnperanms Tekcra (3aropHas JLII., Kypenkosa T.I1. u ap.). Hwkuauit Horopoa, 2010.
A Graded English Course. (3aropnas JL.II., Wneuna I'.B., Kypenkosa T.I1., Mopo3osa JLII., CunensuukoBa I'.H.) Hwxuuii
Hosropog, 2005.
Course Handbook for Promoting Sustainable Excellence in English Language Testing and Assessment / S. Borisova [u ap.] ; The
ProSET Project Group. - H. Horopog : Aiibullpunr, 2014.

10. Texts for Interpretation. CocraButenu: ['onyoesa K.I'., Konocosa T.10., Kypenkosa T.I1. Huwkuuii Hosropox, 2012.
11. O0y4yeHrEe CMBICIIOBOMY aHAIH3y XymokecTBeHHOro Tekcta (O.H.Mepkysosa, JL.IT.Mopo3zosa). YMM 1ist CTYIEHTOB 3a0YHOTO

ornenenust. Humxuuit Horopon, 2009.

12. CanbaukoBa H.H., Uneuna C.1O., T'op0 I'.A. A Graded English Course. Third Year. Second Edition. H.Horopoxm, 2010.
13. CanbaukoBa H.H., Uneuna C.1O., T'op0 I'.A. Read with Profit and Pleasure. H.Hosroposm, 2010.

00 N o Lk W

IlepBblii MHOCTPAHHBIH SI3BIK (AHIJIMIACKNUIT)(AMEPUKAHCKUIT BAPUAHT)

. Pomanogsckas JI.B. Educational Materials for 3d year students (American Variant) Part I: YueOuble MaTepuanst st crynenros 11

kypca (AmepukaHckuii Bapuant), 4yacth | - Hwwkuuit Hosropoma: Hmkeropoackuii rocymapCTBEHHBIH JIMHIBHCTUYECCKUN
yauBepcutet uM. H.A.Jlo6pomnto6oBa, 2001. — 86 c.

Pomanogckas JI.B. Educational Materials for 3d year students (American Variant) Part II: YueOnbie MaTepuainst st crynenros 111
kypca (AmepukaHckuii BapuaHTt), 4acth Il - Hwxkuuii Hoeropon: Hwkeropomckwii rocynapcTBEHHBIH JIMHIBHCTUYCCKUN
yauBepcutet uM. H.A.Jlo6pomto6oBa, 2001. — 64 c.

CanpaukoBa H.H., Mnsuna C.1O., T'op6 I'.A. A Graded English Course. Third Year. H. Hosropox, 2001

Datesman M.K., Crandall J., Kearny E.N. The American Ways. An introduction to American culture. Prentice Hall, 2005.
Earle-Carlin S., Hildebrand C. The American Perspectives. Readings on contemporary US culture. Longman, 2000.

Miller J., Cohen R. North Star (Focus on Listening and Speaking). 1998.

Miller J., Cohen R. North Star (Focus on Reading and Writing). 1998.

Labutova 1.V. Public Speaking in English. A practical guide. LUNN, 2005.

Labutova 1.V. Project Work: Tasks and Guidelines. LUNN, 2008.

lO Sokolik M.E. Rethinking America.— H.&H. Publishers. — 1992
11. Taska, B.K. American Patchwork. US Information Agency, 1983

—_—

Teopusi NepBOro HHOCTPAHHOIO SI3bIKA (AHTJIHIACKUA)
Teopemuueckasa zpammamuKka GHZIUICKO20 A3bIKA

. bnox M.A. [IpakTukyMm o TeopeTH4ecKoi rpaMMaTHKe aHTTIMUCKOTO A3bIka. — M., 2007.

Bbrox M.A. Teopernueckasi rpaMMaTHKa aHTJIIMACKOTO sA3bIKa. - Ha anrm. 3. — M., 2005.

Kabanoa U.H., Kypsrmesa B.W., Orpomko JI.M., IIneyxuna 3.H. Mopdonorus. Ipunoxenue Kk ydeOHO-METOTUUECKOMY
KOMILIEKCY 10 Kypcy «Teopernyeckast rpaMMaTHKa COBPEMEHHOT0 aHIIUHCcKoro s3bikay. — H.HoBropon, 2014.

Kobpuna H.A. Teoperuyeckas rpamMmaTHKa COBPEMEHHOIO AaHIJIMHCKOro s3bika: Yueb.nmocoowme / H. A. KoOpuna, H. H.
Bongsipes, A. A. Xynsaxos. - M.: Beicur.ik., 2009.

. JleBunkwuit FO.A. Teopernueckass rpaMMaTHKa COBPEMEHHOI'O AHTJIMMCKOrO s3bIKa: ydeOHoe mocoome. — M.: JlupekT-Menua,

2013. [DnekTponHbIii pecypc]| YHUBEpCcUTETCKas obubnuoreka online.
[Tneyxuna 3.H. Odepku 0 CHHTAKCHCY COBPEMEHHOI'O aHTJIMHCKOro s3bIKa (C XpecTromMaThell u ynpaxueHusmu) — H.Hosropon,
2010.

Jekcukonozun anenuiickozo A3vika

. Arnold I.V. The English Word. M., 1986.

Cowie A.P. Semantics. — Oxford University Press, 2009.

Apnonpa 1.B. JIeKCHKOIOTHS COBPEMEHHOI0 aHTJIMICKOro s3bIKa: yaeOHoe mocodue. M.: @munTa, 2012, [DneKTpoHHBIH pecypc]
YHuBepcurerckas oubnuoreka online.

Awntpymuna I'.B. Jlekcukonorus anrumiickoro s3bika = English Lexicology: YVueb. mocobue mis crynenroB / I'.b. AHTpymimHa,
0O.B. Adanacbea, H.H. Moposzosa. M., 2008.

. KabGanoBa M.H. OcHoBBI Jekcukonoruu aHriuickoro s3bika/ ML.H. Kabanosa; 'OY BIIO HI'JIY um. H.A. [lo6pomnro0oBa. - 2-¢

u3n., aon. - H. Hosropoa: Uzn-so HI'JIY, 2013.

Perynckas M.C. 10 cemunapos 1o anrnuiickoit iexcukonorun.- H. Hoeropon, M3n-so HI'JIY um. H.A. Jlo6pomo6oBa, 2012.
Perynckass M.C. OcHoBbl aHrimiickoi nekcukonoruu: Kype mexmmii / M.C. Perynckas; ['OY BIIO HIJIY wum.
H.A. Job6pomrobosa. - H. Hosropoa: HI'JIY, 2006.

Ps6osa K.M. Cemacuonorus. YuedHnoe mocooue mis cryneHToB 111 kypca dakynbrera aHrmuiickoro s3bika.- Hwkauit Horropon,
2006.
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CmunucmuKka aHziuiicKozo A3blKa

. Apnonpn U.B. Crunucruka. CoBpeMeHHbBIH aHTIIMHACKUN SI3bIK. YueOHHMK s By30B. M3panue 3-e, M ®nunra. Hayka, 2002

[DnexTpoHHbIit pecypc]. YHuBepcurerckas oubImoTeka online. Pexum JocTymna:
http://biblioclub.ru/index.php?page=book&id=70363 &sr=1

I'ypesuu B.B. English Stylistics: Ctunuctuka aHrmmiickoro s3bika. — M.: Msn-Bo ®aumnra, 2011. [DnekTpoHHBIA pecypc].
VYHusepcurerckas oubnuoreka online. Pexxum mocryma: http://biblioclub.ru/index.php?page=book &id=93714&sr=1

. Kyxapenko B.A. Ilpaktukym mo crwiuctuke. Seminars in Style. M.: ®nunta. Hayka, 2009. [DnekTpoHHBIH pecypc].

VYHusepcurerckas oubnuoreka online. Pexxum mocryma: http://biblioclub.ru/index.php?page=book &id=83381&sr=1

. Skrebnev Y.M. OCHOBBI CTHJIMCTHKH aHTJIHICKOro s3pika: Fundamentals of English Stylistics. M.: Actpens ACT, 2003 (takke:

N3 n-Bo «Beicmas mkona» 1994).
E.C. TI'punienko. CeMuHaphl IO CTHIMCTHKE: YueOHO-MeToAM4eckas pa3paboTka s cTydeHToB Y Kkypca dakyapTera
aHrmicKoro si3bika. - Hwkauit Horopon, HI'JIY, 2012.

Hcmopus anenuiickozo a3vika

. Apaxun B./I. Uctopus anrnuiickoro s3bika. - M., 1985.

I'pumikyn @.C., Orpomiko JI.M. Kpatkuii kypc BBeJeHHs B TepMaHCKYIO (DUIIOJIOTHIO U TIPAKTUYECKHE 3aJIaHUs TI0 TePMaHUCTUKE
1 UCTOpHUH aHTIuickoro s3eika. - H.-HoBropoa, 2011.

I'pumikyn @.C., Otpourko JI.M. donernueckas ¥ rpaMMaTHdecKasi CUCTEMBI IPEBHEAHTIIMACKOTO M CPEIHEaHTTIMHCKOTO SI3bIKOB.
- H.Hosropog, 2013.

Wranosa W.E., Kapeimkuna FO.H. Mcropus anrnuiickoro si3bika B Tadnmunax. — Mpkyrcek, 2012.

Wnsum B.A. cropus anrnuiickoro s3eika. - M., 1968.

[TaBnenko JI.I'. Uctopust anrnuiickoro s3bika. — M., 2008.

Cwmupnunkuit A.J. Xpecromarusi o UCTOPUU aHTIIMHACKOTO SI3bIKa, 2-€ U3/, - M., O.T.

Rastorgueva T.A. A History of English. - M., 1983.

IlepBblii HHOCTPAHHBIN A3BIK (PpPaHIY3CKHIl)
OpaHniy3ckuil sa3b1k 11 cryneHToB IV kypca. T.I1. Ilonaruna. - H. Hosropon, HI'JIV, 2001.

. Anpu Tpyaiis. Coopuux HoBes1 «3enéHbiii omokHo™. JL.II. Bockoboitnukosa, T.W. JlomnzoBa. YMM mis crynento IV kypca

OYHOT'O W 3204HOT'0 OTJeNeHui (akyiapreTa (hpaniy3ckoro si3bika. — H.Hosropon, HI'JIY, 2007.
Carlo, C., Causa, M., Steele, R. Civilisation progressive du frangais. — CLE International, 2010.
Noutchie, J. Civilisation progressive de la francophonie. — CLE International, 2010.

Réussir le DALF C1-C2.

DALF C1-C2 250 activités.

Teopus nepBoOro HHOCTPAHHOIO SI3bIKA ((PPAHIY3CKUI)
I'ak B.I'. CpaBHUTENbHAS TUIIOIOTUS (PPAHILY3CKOTO U PYCCKOTO S3bIKOB. M.,1983.
Hasapsia A.I'. ®paseonorust COBpeMEHHOT0 (ppaHITy3cKoro s3bika. M., 1987,
Lopatnikova N., Movchovitch N. Lexicologie du francais moderne. M., 2001.
Jlekcukosorus (hpaHIy3CKOro s3bIka: YueOHoe mocooue s cTyneHToB 3aounoro otaenenus. / Cocrt. T.W. Jlomuszosa. — HuxHwMiA
Hogsropon: HI'JTY um. H.A. Jlobpomto6oBa, 2004. — 142 c.
Lehmann, A., Martin-Berthet, F. Introduction a la lexicoiogie. Sémantique et morphologie / A. Lehmann, F. Martin-Berthet. —
Paris, 2000.

6. Polgucre A. Notions de base en lexicologie. Montréal. 2002

7. bamnm, 111. ®panmysckas crunuctuka. M.: Jluopokom, 2009. — 398 c.
8.
9.
1

Honunun, K. A. Ctunuctuka ¢paniry3ckoro s3sika. JI.: IIpocsemenue, 1978. — 303 c.
Mopen, M. K., TerepeBankosa, H. H. Ctunuctuka coBpeMeHHOro (paHiry3ckoro si3bika. M.: Beicmias mkomna, 1970. — 260 c.

0.IToustuna, T. I1. Ctumuctuka (GpaHIy3cKOro si3bika: MeToANYeCKUe MaTepUatbl Ui CTYICHTOB OYHOTO M 3a0YHOI'0 OTACICHUS.

— Hwxanit Hoeropon: 'OY HIJTY um. H.A. Jlo6pomnto6osa, 2007. — 108 c.

11. XoBanckas, 3. U. Ctuiuctika QpaHIy3cKoro s3bika. M., 1991. — 445 c.

12. Chovelon B., Barthe M. Expression et style. — P.:PUF, 2002.

13. Taxk B.I'. Teoperudeckas rpaMmaTuka (ppaHIry3ckoro s3bika. M.: JJoopocser, 2000. — 832 c.

14. BacunbeBa H.M., ITunxkoBa JLII. ®panmy3ckuii s3pik: Teopernueckast rpammaruka: Mopgonorus: CuHTakcuc: Y CKOpEeHHBIH

Kypc. M., 1991. —300 c.

15. Ao6pocumona T.A. XpecToMaThs IO TEOPETHUECKOM IpaMMaThKe (PppaHIly3cKoro s3bika. JI., 1987. — 248 c.
16. Bypuunckuii B.H. Teopernueckast rpaMmmaTuKa (QpaHIy3CKOro sf3bika. — 3° u3ll., ucmp. u gomnond. — Hmwkuuit Hosropox: HI'JTY

uM. H.A. JTo6pomnrodora, 2009. —312 c.
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IlepBblii MHOCTPAHHBIH SI3BIK (HEMeIKHUiA)

1. «Mwurpauyst 1 MHTErpanys». Y4eOHO-METOUYECKue MaTepualbl M0 MPAaKTUKE YCTHOW M NMUCbMEHHOH peyn. — COCTaBUTEINb:
C.B. Myparosa. — H. Hosropox, HI'JIY, 2010.

2. «Yuurenb ¥ MpoOIeMbl COBPEMEHHOHN IIKOIBD). Y4eOHO-MeToAnYecKasl pa3padoTKa Mo MPaKTHUKEe YCTHOW M NMUCbMEHHOW PEYH.
Cocrasutens: C.B. MyparoBa. — H. Hosropox, HI'JIY, 2008.

3. «B Mwmpe wuckycctBay. YdUeOHO-MeToAWYecKas pa3padoTka IO TpaKTHKE YCTHOM W NHChMEHHOM peun. CoOCTaBHUTENb:
C.B. Myparosa. — H. Hosropoa, HI'JIY, 2004.

4. «B Mupe My3bIkn». Y4eOHO-METOIMYECKUE MaTeprallbl O PAKTHKE YCTHOH U nmuchbMeHHoM peun. CocraBurens: C.B. Myparosa.
— H. Hosropox, HI'JIY, 2009.

5. «CuHTe3» IBYX TEKCTOB. Y4eOHO-MeToquueckas pa3paboTka IO TpPAaKTUKE YCTHOHM M TNHChbMEHHOW peud. COoCTaBHUTENb:
C.B. Myparosa. — H. Hosropoa, HI'JIY, 2007.

6. Mupomauuenko M.B. JlunrBuctuueckuii ananm3 Tekcra. KoHCekT jekimii: yaedHoe mocooue. — M.: A-Tlpuop, 2009. — 224 ¢./
OBC «YHuBepcurerckas 6ubnroreka oraiti»: http://biblioclub.ru/index.php?page=book&id=56329&sr=1

Teopusi NepBOro HHOCTPAHHOTO SA3bIKA (HEMeIKHi)

1. Kukuschkina A.T. Theoretische Grammatik der deutschen Sprache. Morphologie. Teil 1. Hmxuuii Horopom, 2004.

2. Kukuschkina A.T. Theoretische Grammatik der deutschen Sprache. Morphologie. Teil 2. Huwkuuit HoBropo, 2004.

3. Brinker K. Linguistische Textanalyse: eine Einfilhrung in Grundbegriffe und Methoden. 5., durchges. und erg. Aufl. Berlin: Erich
Schmidt-Verl., 2001.

4. Golubewa N.A. Philologiekurs. Diskursgrammatik: Lesegrammatik (Vorlesungen und Seminare). H. Hosropoa: HI'JIY um. H.A.
Jo6pomo6osa, 2007.

5. Mupomaunuerko M.B. JIureuctrdeckuii ananus Tekcra. KoHCekT eknuid: yaeoHoe nocobue. — M.: A-Tlpuop, 2009. — 224 c. /
OBC «YHuBepcurerckas 6udnroTeka oraiti»: http://biblioclub.ru/index.php?page=book&id=56329&sr=1

6. Stepanova M.D., Cernysova L.I. Lexikologie der deutschen Gegenwartssprache. Moskau, 2003.

7. BapanoB A.H., Jo6poBoibckuii JI.O. Acniextsl Teopuu ¢paszeomorun. — M.: 3Hak, 2008 / DbC «YHuBepcuTeTckas OHOIMOTEKa
onnaiiny»: http://biblioclub.ru/index.php?page=book&id=210919.

8. Hedemoa JI.A. MHOsI3bIUHAS JIEKCHKA B COBPEMEHHOM HEMEIIKOM SI3bIKE: MHOSA3BIYHAS JIEKCHKA B KOHTEKCTE 3aMMCTBOBAHHS H
CJI0BOOOpa30BaHMSI. - M.: [Tpomereti, 2012 / 3BC «YHHUBEpCUTETCKas OoubnroTeKa OHJIAHH»:
http://biblioclub.ru/index.php?page=book&id=212087

9. Tpyb6euxoii H.C. OcHoBbl ¢poHOMOTHH. M., 2000.

10. borateipeBa H.A., Ho3npuna JLA. CTI/IJ‘II/ICTI/IKa COBPEMEHHOI'0 HEMELIKOTO si3bIKa: YueOHuK. M.: Akagemust, 2005.

11. Portjannikow W. A Worterbuch zur deutschen Stilistik. Nishnij Nowgorod, 1997.

12. Mocxkansckas O.1. Hcropus vemenkoro si3bika = Deutsche Sprachgeschichte: yueOHuK Ayt CTyA. JIMHTB. BY30B U (ak. UH. 513. YH-
toB / O.W. Mockanbckas. — 2-¢ u3fl., crep. — M.: Akagemus, 2006.

13. ®unnyeBa H.M. Hcropus HeMmerkoro s3bika: Yue0. mocoOwe st CTyA. (UION. M JIMHTB. YH-TOB W (DaK-TOB BBICHI. ydeO.
3aBenennii / H.U. ®unnyesa. — M.: Axkagemus, 2003.

Teopusi ¥ MeTOANKA 00y4eHHsI HHOCTPAHHBIM SI3BIKAM

1. Apus, M.A. CoBpeMeHHBIE TEXHOIOTUH O0YYEHHsS MHOCTPAaHHBIM SI3bIKaM B InKoje: YueOHoe nocoobue. - H. Hosropon: HI'JTY
uM. H.A. JTlo6pomnrodora, 2013. — 108 c.

2. Bbum WM.JI. Teopus u nmpakTuka 00y4eHHS HEMEIIKOMY SI3bIKY B cpenHeii mkoie. M.: [Ipoceemienue, 1988. — 256 c.

3. Baiicoypa M.JI. Ucnonb3oBaHue y4eOHO-pEUEBBIX CUTYalWi NMpU OOYYEHHH YCTHOW pedd Ha MHOCTPAHHOM si3bike. — OOHHMHCK:
Tutyn,2001. - 128 c.

4. TanbckoBa H.Jl CoBpeMeHHast MeTOAMKa 00y4€HHsI HHOCTPAHHBIM si3bikaMm, M.: Apkru-I'nocca, 2003. — 165 c.

5. TameckoBa H.J., T'e3 H.W. Teopus oOyueHHMsS WHOCTpAaHHBIM si3bIKaM. JIMHTBOIWIAKTHKA M METOIUKa. — MOCKBa: AKkajaeMmus,
2004. - 334 c.

6. T'ez H.U., JIsxoBuukuit M.B. Meronuka o0y4eHus] HTHOCTPaHHBIM sI3bIKaM B cpeHel mikone. M.: Beiciias mkona, 1982. — 372 c.

7. TanbckoBa H.JI., Hukurenko 3.H. Teopust n mpaktuka oOyueHHss MHOCTpAaHHBIM si3blkaM. HauwajipHasi mikona: Metoandeckoe
mocobue. — M.: Aiipuc-tipecc, 2004. — 240 c.

8. 3umnsist U.A. [lcuxonorus o0ydeHuss MHOCTpaHHBIM s13bIKaM B 1ikone. - M.: [Ipocsemenne, 1991. — 278 c.

9. 3umusaa U.A. [lenarornueckas ncuxomnorus. — M: MIICH; Boporexx: MOZIDK, 2010. - 447 c.

10. Meroauka oOy4eHHs] MHOCTPAHHBIM SI3bIKaM: Tpagunuu u coBpeMeHHocTh / [lox pen. A.A. Mupomnto6oBa. — O0HuHCK: Turym,
2010.- 463 c.

11. [Iporpammbl 001Ie00pa3oBaTeabHBIX yupexaeHuil. MHoctpanusie s3b1ku - M.: [IpocBenienue, 2005.

12. HoBBIe TocyAapCTBEHHBIE CTAaHAAPTHI 10 HHOCTPAHHOMY SI3BIKY. — M.: Actpens, 2004.

13. OcHOBHBIE HamlpaBJIEHHs] B METOJMKE IperogaBaHus MHOCTpaHHbIX s3bIKoB B XIX-XX BB. / Ilog pen. PaxmanoBa N.B. - M.:
Ilemaroruka, 1972. - 224 c.

14.Porosa I'.B., PabunoBumy ®.M., Caxapoa T.E. Meroauka oOydeHHs WHOCTPaHHBIM S3bIKaM B CpegHed mKkoie. - M.:
IIpoceemnienue, 1991.- 287 c.

15.15.Porosa I'.B., Bepemaruna M.H. MeToauka oOyueHHs] aHTJIHMICKOMY S3bIKY Ha HAa4aJbHOM 3Tale B CpeaHeld mikoie. - M.:
[Ipoceemenue, 2000. — 232 c.

16. ConooBa E.H. Meroauka o0y4eHuss ”HOCTpaHHBIM si3bIKaM. ba3oBwiii kypc. - M.: [IpocBemenue, 2005. — 238 c.

17.1amoB A.H. Meroauka o0yueHHss HHOCTPAHHBIM SI3bIKAM: TEOpETHUECKHH Kypc: YueOHoe nocodue. - H. Hosropox: HI'JIY um.
H.A. To6pomnroboBa, 2012. — 288 c.
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18. HoBble meparoruueckre U MH(GOPMALMOHHBIE TEXHOIOTUH B cucteMe oOpasosanus // Ilox pen. Ionar E.C. - M.: Akagemus,
2005.-272 c.
19. lllykun A.H. OOy4eHust ”HOCTpaHHBIM si3bIKaM. Teopust u npakTuka. — M.: @unomaruc, 2006. — 476 c.

5.2. lononHuTeJbHAS JIUTEPATYPa

IlepBblii MHOCTPAHHBIH SA3BIK (AHIJIMHACKUIA)
Cambridge Certificate in Advanced English. Cambridge University Press. 2008.
Cambridge First Certificate in English. Cambridge University Press. 2008.
Complete CAE. Cambridge University Press. 2008.
Complete FCE. Cambridge University Press. 2008.
Chazal E., Rogers L. Oxford EAP. Oxford University Press, 2013.
Grammar and Vocabulary for First Certificate. Pearson, Longman, 2005.
Hewings. Advanced Grammar in Use. Cambridge University Press, 2001.
Hewings, M., Thaine C. Cambridge Academic English. Cambridge University Press, 2012.
Kral, Thomas Discover America. Washington D.C., 1996.
10 Murphy, R. Grammar in Use. Altman. CUP, 1995.
11. Oxenden Clive, Latham-Koenig Christina. American English File. Upper-Inter. OUP, 2009
12. New Headway Academic Skills. Reading, Writing and Study Skills. Level 3. Oxford University.
13. Headway Academic Skills. Reading, Writing, and study Skills. Level 3/ OUP, 2011

WX RA W=

Teopusi NepBOro HHOCTPAHHOTO SI3bIKA (AHTJIHIICKUIA)
Teopemuueckasn zpammamuKa aH2iuiicKO20 A3bIKaA

Biber et al. Longman Grammar of Spoken and Written English. - Lnd., 2004.

Ilyish B.A. The Structure of Modern English. - L., 1971.

Iofik L.L., Chakhoyan L.P., Pospelova A.G. — Readings in the Theory of English Grammar. — L., 1981.

Palmer F. Modality and the English Modals. — L., 1979.

Strang B. Modern English Structure. — L., 1962.

AxmanoBa O.C., MuxkassH I'.b. CoBpeMeHHbIe CHHTaKcH4eckue Teopun. - M., 1963.

Bapxynapos JI.C. Ouepku 1o Mopdosoruu COBpeMEHHOT 0 aHIIINICKOro si3bika. — M., 1975.

Bapxynapos JI.C. CTpykTypa npocToro npeayokeHusi COBpEMEHHOI0 aHTIIMHCKOTO 3bIKa. - M., 1966.

baymdunsa JI. SA3p1k. M., 1968.

lO Boponnora I'.H. OlIepKI/I 10 TpaMMaTUKe aHIIMHCKOro A3bIka. — M., 1960.

11.T'yperuu B.B. Teoperuueckas rpaMMaTiKa aHTIIMACKOTO SA3bIKA. - Ha aHri. f13. — M., 2005.

12.T'ypeBuu B.B. Teoperndeckas rpaMMaTHKa aHTJIMHACKOTO sA3bika. CpaBHUTEIbHASI TUMOJOTHS aHTIUHCKOTO U PYCCKOTO S3BIKOB:
VYuyebHoe mocodue/ B.B. I'ypeBuu. — 3-¢ u3n., ucnp. — M.: ®iunra: Hayka, 2004. — 168c.

13. Ecniepcen O. ®uiocodus rpaMmatuku. - M., 1958.

14. VIanoa W.I1. Bug u BpeMst B COBpeMEHHOM aHIIIUHCKOM s3bIke. JI., 1961.

15. ViBanoBa N.I1., Bypnaxosa B.B., [TouenmoB I'.I'. Teopetnyeckast rpaMMaTika COBPEMEHHOI'O aHITIMICKOTO A3bIKa. - M.: Briciias
mkoia, 1981.

16. Jlation3 J[. BBenenue B TeopeTndecKyro JIMHIBUCTUKY. M., 1978. [OnekTponHsIii pecypc] YHuBepcurerckas oubnuoreka online.

17.pudbsirok .M. Teoperuyeckass rpammaruka aHrimidckoro sizeika = Theory of English Grammar: yueb.nocobue s
CTY/I.JIMHTB.BY30B U (aK. UH. sI3bIKOB. — M., 2008.

18. Cmupnunkuit A.J1. Mopdonorust aHrnmuiickoro sizbika. - M., 1959.

19. Cmupuuuxuit A.M. CuHTakcuc aHIIHHRCKOro sA3bIKa. - M., 1957.

20. Tennep JI. OcHOBBI CTPYKTYpHOTO cuHTakcuca. — M., 1988.

21. ®ummop Y. leno o manesxe // HoBoe B 3apy0exHoit muHrBUcTHKE. Bhim. X. — M., 1981.

22. Xneouukosa N.b. OcHOBHI aHmHiicKON Mopdooruu. Y4yeOHoe nmocooue. 2-¢ uznanue. — M., 2001.

23. XynsaxoB A.A. Teopernueckasi rpaMMaTHKa aHTJIMICKOTO s3bIKa: yued.nmocodue. — M., 2010.
Jekcukonozun anenuiickozo A3viKa

AwmocoBa H.H. Anrnuniickas konrekcrojorus. - JI., 1968.

AmocoBa H.H. OcHoBsI anTmiickoi dpaseonoruu.- JI., 1963.

AmocoBa H.H. DTumosnorudeckre 0CHOBBI CIOBAPHOI'O COCTaBa COBPEMEHHOI'0 aHIITMHUCKOTO sA3bIKa.- M., 1956.

Amnpecss F0. /1. Jlekcuueckas cemanTuka. CHHOHUMHYECKUE CPENICTBA s3bIKa.- M., 1974,

Apsonpa U.B. Cemantuueckasi CTpyKTypa CJI0OBa B COBPEMEHHOM aHIJIMHCKOM S3bIKE M METOABI ee uccnenoBanus. - JI., 1966.

Axmanoa O.C. CrnoBapb THHTBUCTHYECKUX TEPMHUHOB. M., 1966.

bensesa T.M., [ToranoBa N.A. AHrnuiicku#i 361K 3a npeaenamu Aurauu. - JI., 1961.

bensena T.I1., Xomskos B.A. HectannaptHas nexcuka aHriauiickoro si3eika. JI., 1985.

Kapaynos 1O. H JIuHrBUCTHYECKOE KOHCTPYUPOBAHUE U T€3ayPyC JIUTEPATYypHOTO s3bika. M., 1981.

10 Kotenosa H.3. 3nauenue cnoa u ero coueraeMocts.- JI., 1975.

11. Ky6psikoBa E.C. OcHoBbl Mopdonorudeckoro ananuza.- M., 1974.

12. KybpsikoBa E.C. Tunsl si36Ik0BbIX 3HaueHHd. CeMaHTHKa TPOU3BOIHOrO cioBa. - M., 1981.

13. Kynun A.B. Kypc dpaszeonornu coBpeMeHHOro aHIMICKOro s3bika. M., 1996.

14. Jlaiion3 JI»x. Beenenue B TeopeTrueckyro JUHIBUCTUKY/ [lep. ¢ anrt. - M., 1978.

15. MemuukoBa 3. M. 3HaueHHe cI0Ba U METOABI €ro onucanus. - M., 1974.
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16. Memikos O. []. CtioBooOpa3oBaHHe COBPEMEHHOI'0 aHTJIIMHACKOTO s3bIKa.- M., 1976.

17. Crepaun U.A. ITpoOseMbl aHaM3a CTPYKTYPHI 3HAYCHUS ciioBa. Boponex, 1979.

18. Ctynun JLII. Jlexcukorpadus anmmickoro s3bika. M., 1985.

19. Yopumuena A.A. Jlekcuueckoe 3Hauenue. M., 1986.

20. XaputoHuuk 3.A. JIEKCUKOIOTHsI aHTJIMMCKOro s3bIKa. - MuHCK, Briciias mkona, 1992.
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8.

9.

Cmunucmuka anznuiicko2o A3viKa
Tlamenepun U.P. English Stylistics. M.: URSS, 2010 (u 6onee paHHHe U3TaHUA).
Kukharenko V.A. A Book of Practice in Stylistics: [IpakTukyM 1O CTHIIMCTHKE aHIIIMHCKOTrO si3bIKa. - M: Beicias mkomna, 1986.
Kyszuen M.JI., CkpebneB FO.M. CTunucTrKa aHTIIHICKOro s13p1ka. M., 1959.
Jlapuna T.B. Kareropusi BeXJIMBOCTM M CTWIIb KOMMYyHHKanuu: MoHorpadus. — ComnocraBieHHe aHTIMHCKHX W PYCCKHX
JUHTBOKYJIBTYPHBIX — Tpamunui. [DJEKTpoHHBIH pecypc]. VYHuBepcurerckas Oubmuoreka online. Pexum  nocryma:
http://biblioclub.rv/index.php?page=book view&book id=73318
Mopoxosckuii A.H., Bopoosesa O.I1., Jluxomepcr H.W. Tumorienko 3.B. Ctunucruka anriuiickoro s3bika. Kues, 1984.
Huxkutuna C.E., BacunbeBa H.B. DkxcneprMeHTanbHBINA TOJIKOBBIM CI0Baph CTUIMCTHUECKUX TepMuHOB. M.: VIS PAH, 1996. —
D11, pecypc: pexxuM goctyna http://www.burnlib.com/x/tolkovyiy-slovar-stilisticheskikh-terminov
CkpebOnes H0.M. Beenenue B koutokBuanuctuky. Capatos, 1985.
CkpebneB FO.M. Ouepk TeOpUM CTHIMCTHKH : Y4eO.mocodue Juisi CTYI.M aciupaHToB ¢uionor.cienuanbaocreid / 0. M.
CkpebneB ; Mun-Bo npocsemennss PCOCP,I'TTIMNSA um. H.A.Jlo6ponto6oBa. - ['opekwuii : M3a-so ITTIMNSA, 1975.
Maltzev V.A. Essays on English Stylistics. Minsk, 1984.

10. The Stylistics Reader: From Roman Jakobson to the Present. Ed. by Jean Jacques Weber. London, 1996.
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Hcmopusa anenuiickozo A3biKa
Apaxus B.JI. Ouepku 1o HCTOpUU aHIJIMHCKOTO s3bIKa. — M., 1955.
Bpynnep K. Hcropus anrnuiickoro s3eika. B aByx Tomax. — M., 2003.
BBenenue B repManckyto dunonoruto. — M., 1980.
Wsanosa N.I1., bensesa T.H., Yaxosn JI.I1. MUcropus anrmuiickoro si3eika. — CII6., 1998.
Wranosa W.I1., bensiea T.H., Yaxosn JL.IT. [Ipaktuxym o ucropun anriuiickoro sizeika. — CI10., 2000.
Pactopryesa T.A. Hcropus anrnuiickoro s3eika. — M., 2005.
Xnebnukosa U.b. Beenenne B repMaHCKy0 (DUIIOIOTHIO M UCTOPHIO aHTITMHCKOrO sI3bIKa. — M., 1996.
Ilyish B.A. History of the English Language. - L., 1973.
Reznik R. V., Sorokina T.A., Reznik I.V. A History of the English Language. — M., 2001.

IlepBblii MHOCTPAHHBIN A3BIK (PpPaHIy3CKHIl)

. Alter Ego C1-C2 Méthode de frangais.

Le Monde, Libération, Le Figaro, Ca m'intéresse.
RFI, France-info, TV-5.

Teopus NepBoro HHOCTPAHHOIO A3bIKA (paHLy3CKHUIT)
Benenuna JI.I'. OcobennocTr (hpaHiry3ckoro sizbika. M., 1988.
Boponmosa 1.b. Ilpaktikym o ¢paHiry3ckomy cioBooOpazoBanuro. M., 1988.
Bopontoa 11.b. COOpHUK ynpasKHEHHI 1O JIEKCHUKOJIOTMH COBPEMEHHOTO (ppaHiry3ckoro si3bika. M., 1998.
I'ak B.I'. BBenenue Bo ¢paniry3ckyto ¢puonoruio. M., 1986.
I'ak B.T. SI3bikoBBIC ipeoOpa3oBanus. M., 1998.
Canoxuukosa, O.C. Pa3roBopHas pedb B KOMMYHHKAaTHBHOM CTPYKType XyJI0)KECTBEHHOT 0 TeKCTa (Ha MaTepuaie (paHIy3cKoro
s3bIKa): Monorpagus. — Hwxauit Hosropon: M3n-so HI'Y um H.U. Jlo6auesckoro, 2001. — 264 c.
Coxkomnosa I'.I'. ®pa3zoodpa3oBanue Bo (HpaHITy3ckoM s3bike. M., 1987,
Ip160Ba U.A. CrioBooOpa3oBanue BO (paHITy3cKOM si3bike. M., 1996.
lerunkun B.E., Koas JI.O. [IpakTHKyM 1O CpaBHUTEIBHOM TUIIOJIOTHU (PAHITY3CKOI'O M PYCCKOTO 3bIKOB. M., 1990.

10 Picoche J. Prems de lexicologie frangaise. P., 1980.
11. Sauvageot A. Analyse du frangais parlé. P., Hachette 1972.

IlepBblii MHOCTPAHHBIN A3BIK (HEMeEIKHI1)
CwmupHoBa A.T'. Presse in Deutschland: Themen, Struktur, Darstellungsformen: yueOnoe nmocobue. — Kemeporo: Kemeposckuii
rOCyIapCTBEHHBIN YHHUBEPCUTET, 2011. - 149 c/  OBC «YHUBEpCUTETCKAs OubroTeKa OHJIaMH»,
http://biblioclub.ru/index.php?page=book&id=232739&sr=1

. Cepreesa H.H. IIpousBencHus HeMelKoN XyI0KeCTBEHHOHN jurepatypbl. Kurzprosa: yueonoe mocodue. T. 1, T. 2. — 3-¢ m3n.,

ucrp. u jporn. — ExarepuHOypr: VYpanbCKuii rocyqapCTBEHHBIH Ieparoruueckuid yHusepcurer, 2012. — 87 c./ 3BC
«Y HUBEPCUTETCKAs oubmoTeka OHJIAHHY: http://biblioclub.ru/index.php?page=book &id=137757&sr=1,
http://biblioclub.ru/index.php?page=book&id=137758&sr=1

IMapanko O.H. [lenoBas koppecrnoHeHIMs (HEMELKUH SI3bIK): yaeOHO-TIpakTHyecKkoe nocodune. — M.: EBpasuiickuil OTKpHITBIH
HUHCTHUTYT, 2011. -198 c. / 9BC «Y HUBEpCUTETCKAs oubmmoTexa OHJIAMH»:
http://biblioclub.ru/index.php?page=book&id=93266&sr=1

Teopus NepBOro HHOCTPAHHOTO SA3bIKA (HEMeIKHii)

. Swerlowa O. Grammatik im Gesprich: Arbeitsbldtter flir den Deutschunterricht. Berlin: Langenscheidt, 2008.
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. JleBunxwmii FO. A. OcHOBBI TeopuM cUHTaKkcuca: yueOHoe nocodue. - M.: [Iupexr-Menua, 2013. - 412 c. / DbC «YHuBepcuTeTcKas
Ooubnroreka oHnainy: http://biblioclub.ru/index.php?page=book&id=210687

. Eichinger L.M. Deutsche Wortbildung. Eine Einflihrung. Tiibingen, 2000.

. Lutzeier P.R. Lexikologie. Ein Arbeitsbuch. Tiibingen, 1995.

. Jlexcukonorus u crunuctuka. CoBpeMeHHble TeHAeHuu pa3sutus. Huxuunit Hosropoa: Uzn-so HI'JIY, 2004.

. Cruncruka Tekcra: MexBy3. ¢0. Hayd. Tp. Bein. 1. Hmwkauit Hosropon: HI'JTY, 2005.

. Sowinski B. Stilistik: Stiltheorien und Stilanalysen. Stuttgart: Metzler, 1991.

. Zerebkov V.A. Deutsche Stilgrammatik. M.: Verlag Hochschule, 1988.

. Pycckas repmanucruka. Esxeromnuk Poccuiickoro coroza repmanuctoB. T. 3. — M.: S3piku craBsiHcKo# KyabTypsl, 2007 / OBC
«YHuBepcuTeTcKas Oubnnoreka onnain»: http:/biblioclub.ru/index.php?page=book&id= 219919&sr=1.

10. Manosa W.JI. McTopust HEMENKOTro sI3bIKa: METOAMYECKUE MATEPUATBI IS CTYZACHTOB OYHOr0 U 3a0uHoro otaenenuii / Coct. M.JI.

Marnosa. — Hiwxuuit Hosropox: HI'JIY um. H.A. Jlo6pomto6oBa, 2004.
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Teopusi ¥ MeTOANKA 00y4eHNsI HHOCTPAHHBIM SI3BIKAM

1. Apusa M.A. Oco0eHHOCTH CONUAIBHO Pa3BUBAOIIETO 00YyUCHHS HHOCTPAHHBIM SI3bIKAM B CPEIHEH IKOJIE: TEOPHs U MpaKTHKa //
Monorpadus. — H. Hosropon: HTHITY, 2012. - 187 c.

2. Bepemarun E.M., Koctomapos B.I'. fI3bik u kyneTypa. 2-e u3f. - M.: Pycckuii s3b1k.,1986; 4-e uzn. M.: Pycckuit a3k, 1990. —
246 c.

4. Kommerennuu B obpa3zoBanuu: popmupoBanue u oneHnBanue / H.®. Eppemora. — M.: HanmonansHoe odpa3oBanue, 2012. - 416
c.

5. Xypnansl: MHoCTpaHHble s3bIKH B mIKONe, Pycckuii s3bik 3a pydekom, Forum (USA), Deutsch als Fremdsprache (BRD), Le
Francais dans le Monde.

6. 3umussa U.A. Tlcuxonoruueckue acekTsl 00y4eHHsi TOBOPEHUIO Ha HHOCTPaHHOM si3bike. - M.: [IpocBemenue, 1985. — 230 c.

7. Kibraaukosa 3.1. [Icuxonorndeckue 0COOCHHOCTH 00yUYEHHsI UTCHHIO Ha HHOCTpaHHOM si3bike. - M.: [IpocBemienue, 1983. — 207
c.

8. Komnkep .M., Ycrunosa E.C., EnanueBa T.M. [Ipakriyeckas MeToanKa 0Oy4eHUs HHOCTPAHHOMY sI3bIKY. — M.: Akagemus, 2001.
—264c.

9. Meroauka npenogaBaHusl HTHOCTPAHHBIX S3bIKOB 3a pyoeskoM // Coct. BacunbeBa M.M., Cunsickast E.B. - M.: TIporpecc, 1967.

10. Meroauka npernofaBaHusi HHOCTPaHHBIX s13bIKoB. O0mwmii kype // ITon pen 1llamoBa A. H Mocksa: Bocrok-3aman, 2008.- 253 c.

10. O6mias Meroauka 00ydeHHs HHOCTpaHHBIM si3bikaM: Xpectomarusi / Coct. JleontbeB A.A. - M.: Pycckuii si3b1k, 1991. — 388 c.

11.TTaccoB E.N. Ypok uHOCTpaHHOTO si3bIKa B cpeaHeit mikone. M.: [Ipocsemenue, 1988. — 267 c.

12.TTaccoB E.W. u np. becemsr 00 ypoke HHOCTpaHHOTO si3bika. — JIenunrpan: [Ipocemenue, 1975. — 147 c.

13.accoB E.. OcHOBBI MeTOIMKHN 00y4YeHHUs] HHOCTPAHHBIM si3bIkaM. — M.: Pycckwuii si3bik, 1977. — 216 c.

14. Panonopt ., Censr P., Correp W. TecTsl B 00y4eHUU HHOCTPAHHBIM sI3bIKaM B cpeHeit mikone — Tammun: Banrye, 1987.

15. Caconosa B.B. M3yueHne sS3bIKOB MEXKYJIBTYPHOTO OOIIEHHSI B KOHTEKCTE AMaJiora KyJIbTyp W IMBMIN3auid. - Boponex, 1994.

16. Caconosa B.B. KommyHukatuBHas kommereHnus:: COBpeMEHHBIE MOIXO/IbI K MHOTOYPOBHEMY OIMCAHHIO B METOAMYECKHX LEISX
// EBpomikona: Mocksa, 2004.

17. CoBpemeHHbIe sI3bIKH: V3ydeHne, npenoaaBanue, oneHka. OOIeeBponeickue KOMICTCHIIUY BIaJICHUS WHOCTPAHHBIM SI3BIKOM //
CoBer 110 KyJIbTYypHOMY cOTpyaHn4ecTBy. Komurer mo obpaszoBanuto. CtpacOypr, 1996.

18. Teopernyeckue OCHOBBI METOAMKM OOY4YEHHS! WHOCTPaHHBIM s3blkaM B cpeaneid mkone / [lon pen. Kmmmenrenko A1,
MupomtoboBa A.A - M.: [lenaroruka, 1981.

19. ®onomkuna C.K. OOyueHre YTEeHUIO HA HHOCTPAHHOM SI3bIKE B HESI3BIKOBOM BY3e. - M.: Bricmast mikona, 1987.

20. HamoB A.H. MeTtonuka o0y4eHus] HEMELIKOMY SI3BIKY: NpaKTUUeckuil Kype.// Yueonoe nocodue. — H.Hosropoa: HI'JTY, 2009;

21. 1letin3  [Ixo. KoMMyHHKaTHBHOCTH B OOydeHHMH coOBpeMeHHBIM si3bikaM./ Comer EBpombl. CoBeT MO KyJIBTYpPHOMY
cotpynuudectBy - Coet EBpormsl IIpecc, 1995.

22. lryneman 3.A. OcHOBBI 3KCHEpHUMEHTa B METONUKE OOy4YeHWs] WHOCTPaHHBIM s3bIKaM. — Boponex: I3paTenbcTBo
Boponexckoro ynusepcurera, 1971.

23. SI3pikoBa H.B. COopHUK 33124 U 3aJaHUii IO METO/IMKE MPEIoJaBaHusl THOCTPaHHBIX s3bIKOB. — JL.: [IpocBemienue, 1977.

5.3. YueOHO-MeTOANYECKOE 00ecTieYeHHe CAMOCTOSITeIbHOMH padoThl 00yyalommxest
CJioBapu ¥ CIPaBOYHbIE U3TAHUS
IlepBblii MHOCTPAHHBIH SI3BIK (AHIJIMHACKUI)
Cambridge Advanced Learner's Dictionary. Cambridge University Press, 2010.
Collins English Thesaurus. Collins, 2011.
Longman Dictionary of English Language and Culture. Longman Group UK Limited, 1992
Longman Exams Dictionary. Pearson Education Limited, 2007
Longman Phrasal Verbs Dictionary. Longman, 2000. 21..
Longman Language Activator. Longman, 2002.
Longman Dictionary of Contemporary English, ed.5, 20009.
Macmillan English Dictionary. Macmillan Publishers Limited, 2002
New Oxford Learner’s Dictionary of Academic English. Oxford University Press, 2014. 10.Neufeld T.V., Guranik D. Webster’s
New World Dictionary of American English. Simon and Schuster, Inc., 1988.
10. Oxford Advanced Learner’s Dictionary. 8" ed. OUP, 2010.
11. Oxford Dictionary of Synonyms and Antonyms. Oxford University press, 2007.
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12. Oxford Practice Grammar. Advanced. George Yule. Oxford University Press. 2006

13. Oxford Word Skills. Advanced. Ruth Gairns, Stuart Redman. Oxford University Press. 2009

14. Practical English Usage. Third Edition. Michael Swan. Oxford University Press. Oxford, 2005.

15.The Shorter Oxford English Dictionary. Fifth Edition. Oxford, 2002 Americana. English-Russian Encyclopedic Dictionary.
Polygramma, 1996.

16. Spears R. Birner B. TTC”’s Dictionary of Everyday American English Expressions. NTC, 1994.

17. Spears A. Richard. NTC’s American Idioms Dictionary. NTC, 1994.

18. Spears A. Richard. NTC’s Dictionary of American English Phrases. NTC, 1995.

19. Spears A. Richard. NTC’s Dictionary of American Slang and Colloquial Expressions. NTC, 1995.

20. Williams Deborah K. NTC’s Dictionary of Easily Confused Words. NTC, 1995.

IlepBblii HHOCTPAHHBIN A3BIK (PPaHIY3CKHIl)
Josette Ray-Debove et Alain Ray. Le Petit Robert de la langue francaise. 2006.
Alain Ray. Le Petit Robert des noms propres. 2006.
Emile Genouvrier, Claude Désirat, Tristan Hordé. Dictionnaire des synonymes Larousse. 2003.
Jean-Pierre Mével. Dictionnaire Hachette Encyclopédique de Poche. 2003.
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IlepBblii MHOCTPAHHBIH SI3BIK (HEMeIKHUiA)

. Der Duden: 12 Bénde; das Standardwerk zur deutschen Sprache. Mannheim; Leipzig; Wien; Ziirich: Dudenverlag. — 1995.

Duden Deutsches Universalworterbuch / hrsg. und bearb. vom Wissenschaftlichen Rat und den Mitarbeitern der Dudenredaktion.
Mannheim; Leipzig; Wien; Ziirich: Dudenverl., 1991 (1996; 2001).

3. Duden Stilworterbuch der deutschen Sprache (Bd. 2). Mannheim; Wien; Ziirich: Dudenverl., 1988.
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10.
11.
12.
13.

. 4. Wahrig G. Deutsches Worterbuch. Giitersloh: Bertelsmann Lexikon Verlag, 1997.
. Kapnayxos B.4., Kapner A.Il. Hemenxo-pycckuii 1 pycCKo-HEMELKUI CIOBaph CIIOBOCOYETAHUI C MpeyIoraMu U IJIarojlaMu. —

CIIob: AwnTOIOTHS, 2004. — 284 c./ 9BC «Y HUBEPCUTETCKAS oubImoTeka OHJIAMH:
http://biblioclub.ru/index.php?page=book&id=213315&sr=1
OyHKIMOHANBHAS TPaMMaTHKa HeMelKoro s3bika = Funktionale Grammatik der deutschen Sprache: yue6HOe mocobue. — 2-e u3f.,
nmon. - Omck: Omckuil rocynapcrBeHHbId yHuBepcureT, 2008. — 312 c¢./ DBC «YHuBepcuterckas OMOIHOTEKA OHJIANH»:
http://biblioclub.ru/index.php?page=book&id=238202&sr=1

5.4. IlporpammHoe obecnieuenue u MHTepHeT-pecypcebl

IlepBblii MHOCTPAHHBIH SI3BIK (AHIJIMHACKUIA)
English Listening Lesson Library Online http://www.elllo.org/english/home.htm
Various English language teaching resources http://www.learner.org/resources/
BBC Learning English http://www.bbc.co.uk/worldservice/learningenglish/
Voice of America: Special English: http://www.voanews.com/specialenglish
Visuwords online graphical dictionary and thesaurus: www.visuwords.com
Audio Stories: http://lightupyourbrain.com/audio-stories-for-children.html
Teaching Resources: www.englishtips.org
School English: http://schoolenglish.ru
American Phonetics: http://www.uiowa.edu/~acadtech/phonetics/english/frameset.html
Interactive Quizzes: http://grammar.ccc.commnet.edu/grammar/quiz_list.htm
Learning Resources: http://literacyworks.org/learningresources/
ESL Depot: http://www.esldepot.com
Developing self-study skills:

http://www.mindtools.com/speedrd.htmal

http://esl.about.com/homework/esl/cs/toefl/index.htm

http://mhnet.org/psyhelp/chap13

http://jobsearchtech.about.com/careers/jobsearchtech/library/bltopic-resumes.htm

14.
15.
16.
17.
18.
19.
20.
21.

22.
23.
24.
25.
26.
27.

NGO: www.docs.lib.duke.edu/igo/guides/ngo

Ecology: www.ran.org/info_center/teacherstudent.html

Globalization: www.wto.org/english/thewto e/whatis e/10ben _e/10b00 e.htm
www.globalexange.org/compaigns

Homeless in the USA: www.pbs.org/wnet/wideangle

History of immigration: http://library.thinkquest.org/26786/

Senior citizens: http://www.seniornet.com

Public speaking skills: http://4uth.gov.ua/usa/english/facts/speeches.htm
http://www.mapnp.org/library/commskls/presntng/basics.htm
www.americanrhetoric.com/top100speechesall.html
www.public-speaking.org/public-speaking-articles.htm
www.greatspeaking.com

www.speak4money.com

www.billgovetoastmasterclub.com

Global Eye News: www.globaleye.org.uk/archives/index/html

Voice of America: Special English: http://www.voanews.com/specialenglish
Visuwords online graphical dictionary and thesaurus: www.visuwords.com
Audio Stories: http://lightupyourbrain.com/audio-stories-for-children.html
Teaching Resources: www.englishtips.org

Teacher Resources in American History and Culture:

http://www.learner.org/resources/browse.html

28.
29.
30.
31.
32.
33.
34.
35.
36.

American Phonetics: http://www.uiowa.edu/~acadtech/phonetics/english/frameset.html

Learning Resources: http://literacyworks.org/learningresources/

Listening Resources: http://www.elllo.org/english

CrnoBapu ¥ HIMKIONE N Ha Akanemuke. Pexxum nocryna: http://dic.academic.ru

Sunekc-cnoBapu. Pexxum nocryma: http://slovari.yandex.ru/

Mynerumenuitaeiii CD-ROM x nocoduto Oxford Word Skills. Advanced. Oxford University Press, 2009.
Mynerumenuitaeiii CD-ROM k nocoduto Oxford Practice Grammar. Advanced. Oxford University Press, 2006.
Chazal E., Rogers L. Oxford EAP. Oxford University Press, 2013. CD-ROM.

New Oxford Learner’s Dictionary of Academic English. Oxford University Press, 2014. CD-ROM.

Teopusi NepBOro HHOCTPAHHOIO SI3bIKA (AHTJIHIICKMIA)
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9.

. http://dir.yahoo.com/Social _Science/linguistics_and human_languages/ — pecypcbl ceTd B 00JaCTH JUHTBUCTHKH U WU3YUCHHUS

SI3BIKOB

. http://home.bluemarble.net/~langmin/ — Language Miniature Collection: kosutekiust 3cce (MUHHATIOP) HA JIMHTBHCTHYCCKHE

TeMbI (BKJIIOUast rpaMMaTrky). Astop W. Z. Shetter

http://orlapubs.org/ORLAPUBS-L/L81.html - a5ekTpoHHBIC Y4€OHUKH IO OTACIBHBIM BOIIPOCAM JIMHTBUCTHKUA U TPAMMATHKH
http://tristram.let.uu.nl/UiL-OTS/Lexicon/ — cnoBapb JHHTBUCTUYECKUX TEPMHHOB (YTPEXTCKMHA WHCTUTYT JIMHTBUCTHKH,
Yrpextckuit yausepcuret). Pex: J.Don, J.Kerstens, E.Ruys

. http://www.cal.org/ericcll/digest/cal00001.html— ma#imxect oouyx Bonpocos muHreuctuky (ERIC/CLL)
. http://www.cal.org/ericcll/faqs/RGOs/linguistics.html — caiit Ilentpa npuxnagaoii muarsuctuku (the ERIC Clearinghouse on

Languages and Linguistics, the Center for Applied Linguistics). IIpemocraiser MaTepualbl IS WU3y4arolldX HHOCTPAHHBIC
SI3BIKU U TEOPHIO A3BIKA
http://www.ldc.upenn.edu/ — Linguistic Data Consortium: JHHIBUCTUYECKHI CaliT yHUBepcUTeTa [IeHCHIIEBaHUM

. http://www.lingnet.org/— LingNet BBS u npyrue pecypcsl B oOnactu JMHrBHCTHKH/M3yueHHs1 s3bikoB (Defense Language

Institute Foreign Language Center)
http://www.sil.org/linguistics/glossary fe/ — cioBapb JUHIBUCTHYECKHX TEPMHUHOB Ha aHIJIMICKOM U ()paHIly3CKOM si3bIKax. Pe.
Th. Bearth

10. http://www.sil.org/linguistics/GlossaryOfLinguisticTerms/— rioccapuii, comepkaiuii 6omee 950 TUHIBUCTUUCCKUX TEPMUHOB C

MEPEKPECTHBIMU CCBUTKaMU M cHckoM ucTouHukoB (SIL International). Pen. E. E.Loos, S.Anderson, D.H.Day Jr., P.C.Jourdan,
J.D.Wingate

11. Ba3a maHHBIX DJICKTPOHHON HAYYHOW OMOIMOTEKH. DJI. pecypc: pekuM JocTyna www.elibrary.ru
12. Pecypcest OBC: http://biblioclub.ru
13. Poccuiickuii pumonormyeckuii moprai: Paznen Ctuuctuka (YaeOHUKH, YIeOHBIC ITOCOOHS, CTaThH). DJI. PECYPC: PEKUM JOCTYIIA:

—

B w

N

AR

50 %

http://www.philology.ru/linguistics1.htm

IlepBblii HHOCTPAHHBIN A3BIK (PpPaHIY3CKHIl)
http://www.ciep.fr/delfdalf/sujets-delf.php
http://www.cle-inter.com/detail-9782090352061.html
http://www.ciep.fr/delfdalf/DALF.htm

Teopusi nepBoOro HHOCTPAHHOIO SI3bIKA ((hPAHIY3CKUI)

. XKypnaner (caiThl Hay4HBIX KYPHAJIOB, ITOCBSIIIEHHBIE KaK Ipo0OieMaM OOIIEro s3bIKO3HAHMS, TaK W BompocaMm (ppaHIy3cKon

nuareuctukn): Les Langues Modernes, Le Frangais moderne, Revue belge de Philologie et d’Histoire, Revue de Philologie
francaise, Revue de Langues romanes, Revue de Linguistique romane, Romania, Vie et Langage, Le Frangais dans le monde,
Langages u np.

®dpaHiry3ckas JUHIBUCTHKA (CAHThI, 3aTparuBaroliye O0IIue BOMPOCH TEOPHH (PPAHILy3CKOrO S3bIKA: (POHETHKH, JIEKCHKOJIOTHH,
HCTOPHH, TEOPETHYECKOI rpamMmaTk): http://www.ilf.cnrs. fr;

http://www.spider-fr.com/recherche-linguistique-francaise.html; http://clf.unige.ch;
http://www.bnf fr/fr/collections et services/catalogues en ligne/a.bnf catalogue general.html;

http://www.gumer.info/bibliotek Buks/Linguist/Index Ling.php;

Karanor Hayunotit 6u6nuorexu MI'Y (http://www.lib.msu.su)

Karasor Poccuiickoii rocynapcrsennoi oudmuoreku (http:/www.rsl.ru/r_resl. htm) u ap.

Benymie yHuBepcuTeTsl (B pasjenax, IOCBAIIEHHBIX HAyKe, OTPAXKEHBI IMOCIEAHHE PabOThl M aKTyalbHBIE HaIpaBJICHUSA
HCCIIEOBAHUNI BEIYIIHX 0TEYECTBEHHBIX JIUHTBHUCTOB): http://www.islu.ru/nauka rio.php; http://www.pglu.ru;
http://www.mgou.ru; http://www.linguanet.ru; http://www.msu.ru; http://www.gaudeamus.ru; http://www.inyaz-mil.ru;

Pasnen “Les mots de I’actu” caiita http://www.rfi.fr

IlepBblii MHOCTPAHHBIH SI3BIK (HEMeEIKHUiA)

. DJEeKTpOHHBIC CIOBapH U SHIUKIoneauu: www.pda.leo.org/rude/index_de, www.redensarten.net,http://wortschatz.uni-leipzig.de,

www.wortschatz.informatik.uni-index.de, http://www.langenscheidt.aol.de

DNEeKTpOHHbBIE rpaMMaTHYeCKue CIPAaBOYHUKHU: www.korrekturen.de/recht, www.schreibdienst1 12soft.de,
www.konjugator.Lingofox

DeKTpoHHBIe OnbIMoTeku (Www.biblioclub.ru)

Caiiter Hemenkux CMU ( www.dw.de, www.magazin-deutschland.de,

Caiit uncruryta um. ['ére (http://www.goethe.de/ins/ru/lp/deindex.htm)

CaiiTbl Benymux HEMENKHUX y4eOHBIX M3aTenbcTB: www.cornelsen.de , www.hueber-verlag.de , www.klett-verlag.de, www.daf-
wiki.de, )

YHuBepcalbHbIH CII0Baph HEMENKOro si3bika «/{ynen» http:/www.duden.de/

Koprrye DWDS http://www.dwds.de/

Kopnyc DeReKo http://www].ids-mannheim.de/kl/projekte/korpora/

O Caitsl HEMCIKHX Opl"aHI/ISaLII/II/I/OGH_IECTBEHHI)IX rpy1, CoaACpKammnux HeO6XOI[I/IMyIO JOINOJHUTCIIbHYIO JIMHI'BOCTPAHOBEAYECKYIO

nHpopmanmio 1o m3ydaeMbiM Temam: www.mfiles.co.uk/mp3-classical.htm, www.totschka-treff.de,www.kaleidos.de,
www. vielfalt-als-chance.de, www.einblirgerung.de, www.bundesregierung.de, www.prommi.info, www.gtz.de,
www.oktoberfest.de, www.studieren-in.de , www.tatsachen-ueber-deutschland.de, www.kunst.de, www.musik.de, www.mumis-
projekt.de, www.transkulturelles-portal.com, www.ikkompetenz.thueringen.de, www.lehriee.de.
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11. YueOHo-MeTOmMYIEeCKHE KypChl o TeMaM 4 Kypca Ha caiite IO HI'JTY um. H.A. JJob6pomo6oBa (www.vlunn.ru): 1. «Jlekcuko-
rpaMMaTHYECKUIl TPEHUHT», 2. «Murpanus u uHTerpauus», 3. «B mupe uckyccray, 4. «B mupe mMy3biku» (cocraButens — C.B.
MypaTtoBa).

Teopus NepBOro HHOCTPAHHOTO SA3bIKA (HEMeIKHi)
1. BuxynoBa  E.A. I'pammatuka  Tekcta U TeopHs oMckypca  // DIeKTpOHHBIH  pecypc UnTtepuer:
www.ifp.uran.ru/files/publ/eshegodnik/2009/32.pdf
2. 3omoroBa I'.A. I'pammaTnka Kak Hayka o denoBeke // DiekTpoHHslid pecypc UurepHer: www.philology.rwlinguistics1/zolotova-
01.htm
3. CucreMHBbIE CBS3H B TpaMMaTHKe U TeKCTe // DNeKTpoHHBIN pecypc MuTepuer: www.iling.spb.ru/confs/pupynin2010.pdf

4. ApyrionoBa H. JI.. IIpobmembl Mopdomoruu u cinoBooOpa3zoBanus. — M.: S3eiku ciaBsHCKOW KyasTypbl, 2007 / 3BC
«YHuBepcuTeTcKas Oubnnoreka onnain»: http://biblioclub.ru/index.php?page=book&id=73107.
5. Crenanoa M.JI., UYepnbimeBa W.M. JleKCHKONOrHS COBPEMEHHOIO HEMENKOro s3blk. — M.: Axamemwms, 2005 /

http://eknigi.org/gumanitarnye nauki/171072-leksikologiya-sovremennogo-nemeckogo-yazyka.html

6. Phonetik und Phonologie, 2010 // DNEeKTPOHHBIH pecypc Wnrepner: http://www.fb10.uni-
bremen.de/khwagner/phonetik/kapitel1.aspx

7. borateipeBa H.A., Hoszmpuna JI.A. Cruimctuka COBPEMEHHOIO HEMENKOro s3blka // ONeKTpoHHbIH pecypc HHTepHeT:
www.academia-moscow.ru/off-line/_books/fragment_3727.pdf

8. YueOHbIi clTOBapb CTHIIMCTUYECKUX TEPMUHOB // DNeKTpoHHBIH pecypc VHTepHeT: http:/sigieja.narod.ru/stilslovarl.htm

9. Huxutuna C.E., BacunbeBa H.B. TonkoBblif ciioBaph CTHIMCTHYECKHX TEPMHHOB // DIeKTpOHHBIH pecypc HMHTepHer:
http://www.log-in.ru/books/11044/

10. Xynmonorora I'.A. O COOTHOIICHUU TOHATUA «CTHJIUCTHYCCKHUA MPHEM», «CTHIMCTHYCCKas (UTYypa», «CTHIUCTUYECKOS
cpenctBoy» // DnekrponHblii pecype MutepHer: http://library.krasu.ru/ft/ft/_articles/0070491.pdf

11.Kpenak E.M., CoraukoBa A.Jl. Beenenue B repmanckyroo ¢umonoruto. — Kype nmexmuii, 2010 — 2011 / http://vved-v-germ-
phil.cvsw.ru

12. YueOHBIE MOAYJAb 10 WCTOPHM HEMENKOro s3blka YHuBepcurera T. JlyiicOypr — Occen / http:/www.linse.uni-
due.de/linkolon/sprachgeschichte/ flash/sprachgeschichtestart.html

6. MATEPUAJIbHO-TEXHUYECKASI BA3A, HEOBXOJIUMAS JJIsI NPOBEJEHUSI T'OCYJIAPCTBEHHOM
UTOIOBOM ATTECTAIIUA

[TuceMeHHast yacTh TOCYIAPCTBEHHOTO SK3aMEHa IPOBOAMTCS B ayJUTOPHHU, MO3BOJSIONIEH KaXIOMy OOydJarolemycs
3aHMMaTh OTAENbHYI0 MapTy. YCTHas dYacTh TOCYJAPCTBEHHOIO JK3aMEeHa MPOBOAUTCA B AayAUTOPHH, MAaKCHMAalIbHO
COOTBETCTBYIOIIEH YCIOBUAM BOCIPHUATHS MaTepuaja Ha CIyX.

3ammra BBITYCKHOW KBaJTH(UKAIMOHHON pabOThl MPOXOAUT B ayIUTOPUH, 000PYIOBaHHOM BHAeONpoeKTOpoM. Kommbiorep, ¢
KOTOpPOTO BBIBOISITCS JaHHBbIE HAa JKpaH MPOEKTOpa, NOMKEeH ObITh cHaOkEH opucHeiM makeroM MS Office mim ero anamorom
(mpexne Bcero — nmpunoxkerneM MS Power Point wiu MHBIM npuiokeHHeM ¢ (QyHKIMEH NTEeMOHCTpaly Mpe3eHTaluil), a Takxke
nporpamMmoii s mpocmorpa PDF-(aiinos u n3o0pakeHui.

[Tpu 0OyueHHU B CTYIEHYECKOW TPYIIIE JIUI, UMEIONIMX OrPaHUYEHHBIE BO3MOXKHOCTH II0 3/I0POBBIO, IPOIEAYPbI UTOrOBOM
TOCYIapCTBEHHON AaTTECTAllMd OpPTraHM3YIOTCS B ayJAWTOPUSAX, OTBEYAIOMIMX TpeOOBaHMSAM Oe30aphepHOi cpensl (BO3MOKHOCTH
BOCIIOJIE30BAThCS JTU(HTOM).
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pnaoxenne 1
®OH/J OHEHOYHbBIX CPEACTB J1JIAA T'OCYJAPCTBEHHOI'O MEXKINCIMIIJIMHAPHOI'O) SK3AMEHA

TumnoBble IK3aMeHAIIUOHHbIE MATEPHUAJIBI, HCTIOJIb3YeMble ISl OLIEHKH Pe3yJbTaTOB HA TOCyJapCTBEHHOM
(MeRIUCHUIUTHHAPHOM) IK3aMeHe

IlepBblii MHOCTPAHHBIH SA3BIK (AHIJIMHACKUIA)

1. O0pa3zen TecTa Ha A3BIKOBYI0 KOMIIETEHIIUIO
Ilposepsaemvie komnemenuyuu OK 7, 11, OIIK 3

Reading
Part 1

Read the following newspaper article about an expedition and answer questions 1-7. On your answer sheet, indicate the letter
A, B, C or D against the number of each question. Give only one answer to each question.

An awfully big adventure

The Taklamakan Desert in western China is one of the last unexplored places on earth. It is also one of the most dangerous.
Charles Blackmore crossed it, and lived to tell the tale.

There are very few big adventures left and very few heroes. Children's stories used to specialise in them -courageous explorers
with sunburnt, leathery skin and eyes narrowed by straining to see into far horizons on their journeys into the unknown. These days
you no longer find such people in fiction, let alone in real life. Or so I thought until I met Charles Blackmore.

Blackmore's great adventure consisted of leading an expedition across one of the last unexplored places on earth, the
Taklamakan Desert in western China. Its name means 'once entered you never come out', but local people call it the Desert of Death.
He recalled the dangers and exhilaration of that amazing trek, in the calm atmosphere of his family home.

The team he led was composed of four Britons (one of them the party's medical officer), an American photographer, four
Chinese (all experts on the area), 30 camels and six camel handlers. It later turned out that the camel handlers had never worked with
camels before, but were long-distance lorry drivers: a misunderstanding that could have cost everyone their lives and certainly
jeopardised the expedition's success. This mixed bunch set out to cross 1,200 kilometres of the world's least hospitable desert and
Charles Blackmore has written a mesmerising account of their journey.

At the time, he was about to leave the Army after 14 happy years. He launched the expedition for fun, to fill a gap in his life, to
prove something. 'l had always assumed I'd spend my whole life in the Army. I had been offered promotion but suddenly I felt I
wanted to see who Charles Blackmore really was, outside all that. It was a tremendous gamble. Tina, my wife, was very worried that |
wouldn't come back as nobody had ever done that route; we went into it blind. In the event, it took 59 days to cross from west to east,
and the desert was very kind to us.'

Anyone reading his extraordinary account of that crossing will wonder at the use of the word 'kind'. The team suffered
unspeakable hardships: dysentery; extremes of temperature; severe thirst and dehydration; the loss of part of their precious water
supply. 'But', Blackmore explains, 'when we were at the limits of our own endurance and the camels had gone without water for seven
days, we managed to find some. We didn't experience the Taklamakan's legendary sandstorms. And we never hit the raw, biting desert
cold that would have totally immobilised us. That's not to say that we weren't fighting against hurdles the whole time. The fine sand
got into everything, especially blisters and wounds. The high dunes were torture to climb, for us and for the heavily laden camels,
which often rolled over onto us.

'What drove me on more than anything else was the need to survive. We had no contingency plan. Neither our budget nor time
allowed one. No aircraft ever flew over us. Once we got into the sandhills we were completely on our own.

'l knew I had the mental stamina for the trip but I was very scared of my physical ability to do it. I remember day one - we sat
at the edge of the desert and it was such an inferno that you couldn't breathe. I thought, «We've got to do it now!» At that moment I
was a very scared man.'

If it was like that at the beginning, how did they feel towards the end? "When you've walked for 1,000 kilometres you're not
going to duck out. You've endured so much; you've got so much behind you. We were very thin, but very muscular and sinewy
despite our physical exhaustion. My body was well-toned and my legs were like pistons. I could walk over anything.'

Midway through the book, Blackmore went on to describe lying in the desert gazing up at a full moon, thinking of his family.
How conscious was he of the ordeal it must have been for them? 'Inside me there's someone trying to find peace with himself. When I
have doubts about myself now, I go back to the image of the desert and think, well, we managed to pull that together. As a personal
achievement, I feel prouder of that expedition than of anything else I've done. Yet in terms of a lifetime's achievement, I think of my
family and the happiness we share - against that yardstick, the desert does not measure up, does not compare.'

Has Charles Blackmore found peace? 'l yearn for the challenge - for the open spaces - the resolve of it all. We were buoyed up
by the sense of purpose. I find it difficult now to be part of the uniformity of modern life.'

1 Meeting Charles Blackmore changed the writer's opinion about
A the content of children's fiction.
B the nature of desert exploration.
C the existence of traditional heroes.
D the activities of explorers.
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2  When the expedition members set off, some of the group
posed an unexpected risk.

disagreed with each other.

were doubtful of success.

went on ahead of the others.

~NoN--Ig

3 Blackmore had decided to set up the expedition because
A he was certain he could complete it.
B  he wanted to write a book.
C  his aims in life had changed.
D  his self-confidence was low.

4 Which of the following best describes the team's experience of the desert?
A They were not able to have enough rest.
B It presented continual difficulties.
C They sometimes could not make any progress at all.
D It was worse than they had expected.

5 Which of the following did Blackmore experience during the trip?
A frustration at the lack of funding
B regret about the lack of planning
C realisation that they would receive no help
D fear that he would let his companions down

6 According to Blackmore, what enabled him to finish the expedition?
A his strength of will
B his physical preparation
C  his closeness to his family
D  his understanding of the desert

7 How does Blackmore feel now that the expedition is over?
tired but pleased to be home

regretful about his family's distress

unsure of his ability to repeat it

unsettled by the experience

~NoN--Rv

Part 2

Answer questions 8-23 by referring to the magazine article about different jobs. Indicate your answers on the separate answer
sheet. For questions 8-23, choose your answers from the people (A-F). Some of the choices may be required more than once. When
more than one answer is required, these may be given in any order.

According to the article, which person / people

starts planning his/her schedule on arrival at work? 8

is irritated by the attitude of some people? 9

needs to attract new clients as part of his/her job? 10
mentions ambitions for the future? 11

relies on intuition in making decisions? 12
mentions reviewing his/her work for accuracy? 13

has scheduled breaks? 14

spend time discussing the most effective means of promotion? 15 16
makes a point of being accessible? 17

makes an effort to find out about new regulations in his / her profession? 18
works under the pressure of fixed completion times? 19
emphasise that their jobs have both artistic and financial aspects? 20 21
produces reports of varying levels of detail? 22

does not work unless he/she feels in the best of health? 23
Careers

Six people talk about their typical working day.

A Credit Card Executive

I get up at 6 am to arrive at the office around 7.30 am. I manage all the customer development programmes for our regular
credit card users. My responsibilities include the launch and management of the Membership Rewards scheme in the major European
markets. I have to keep in touch with existing card users, acquire new ones and build relationships with partner companies.
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I use the first 45 minutes to organise my day and then I respond to any e-mail messages. I manage all the advertising for the
membership programme across Europe, so I meet with our marketing staff and the advertising agencies to establish a strategy and
work on future developments. I have meetings scheduled for most of the day, but at all other times I make sure I keep my door open
for anyone to come and ask me questions.

There are nine customer service units around Europe and I have to travel to the different markets once or twice a week to
discuss issues that come up. When I'm in London, I leave work between 6.30 pm and 7.00 pm.

B Record Company Executive

1 get to work for 10.00 am and go through the post - between ten and twenty demonstration tapes a day, letters from producers
and information about concerts, as well as invoices from session musicians and studios. The phone starts ringing at about 10.30 am -
producers, publishers and so on, and there are meetings arranged throughout the day to talk about campaigns or projects for a
particular artist. This might involve the press, marketing and the managing director.

When 1 listen to demo tapes I am very aware that people are bringing in their life's work, so I try to be constructive. I
instinctively know if the sound is appropriate for our record label. Once I've signed a band, we start on the first album -choosing the
songs, producer, and additional musicians. Then I have to communicate my vision of the album to the rest of the company for
marketing and selling. I also oversee budgets and spending.

I leave work at 7.00 pm at the earliest and most evenings I go to gigs — sometimes I see as many as five new groups a night.
Sometimes after a gig I'll visit an artist in the studio. Most of my socialising revolves around my work. I often don't get home until
1.00 am — when I put on a record to help me wind down.

C Sales Director

I get up at 8.00 am and drive to work to arrive at 9.30 am. I open the post, look through the diary to check if we're going to see
any clients that day, then wait and see who turns up.

I love taking people round the showrooms — there's nothing better than reaching an agreement with someone, selling them a
piece of furniture and knowing it's going to a good home. We sell antiques from £1,000 to ,£6,000 and buy from the London
salerooms, country house sales, our private clients and overseas.

A lot of what we buy needs restoration. We have a full-time restorer in the shop, and I spend a lot of rime liaising with gilders,
picture framers and paper repairers. I read the Antiques Trade Gazette while 1 drink coffee at odd moments, to keep in touch with
what's going on in the business, and I often pop into the Victoria and Albert museum to compare furniture.

I do the accounts one day every month and every three months I do the tax returns. At 5.30 pm I go home. It usually takes me
about an hour to switch off.

D Air Traffic Controller

I work a. set shift pattern, and when I'm on an early shift I leave the house at 6.00 am. At 7.00 am I relieve the night shift and
take over one of the four control positions in the tower.

We have a rotating timetable, which means that I work for about an hour and a half at one of the stations, go off for half an
hour and then come back to a different station. The air traffic controllers, a supervisor and the watch manager all sit near to each other
and work as a team, controlling the aircraft movements.

In winter we deal with about 1,000 movements a day, and even more in summer. Night shifts are much quieter, and I usually
get a chance to read up on new air traffic requirements between 12 and 4.00 am.

It's important to be really switched on in this job, so even if I'm only a bit under the weather I have no qualms about being off
sick. I find the work quite stressful and it can take a while to wind down at the end of a shift. Eventually I'd like to be watch manager,
and then maybe even general manager of the airport.

E Shop Manager

If I'm on an early shift, I leave the house by 8.00 am. The first thing I do is get the electronic point-of-sale system up and
running.

I always make sure there's someone to watch the till and I co-ordinate people's lunches and breaks. I spend the morning helping
customers, finding and ordering books for them. I enjoy serving customers, although it can be a bit annoying if they come in waving
reviews and expect you to run around gathering a pile of books for them.

Between 2.00 pm and 4.00 pm most weekdays, publishers' reps come into the shop and I spend some time discussing new titles
for the months ahead. I have to consider how many, if any, of a particular title the shop is likely to sell. When we want to feature a
new title, it's essential that I make sure it's delivered in time.

The early shift finishes at 5.45 pm. Two days a week I do a late shift, and then I close down the computer system, lock up and
go home.

F Financial Analyst

I listen to the news at 7.00 am, then get up and take a taxi to arrive at work at 8.45 am. First I get in touch with our freelance
reporters to find out what is happening in the region I'm responsible for.

I assess financial risk for multi-national companies operating abroad, so it is my job to try to warn clients well in advance of
anything that could go wrong in that country. I provide three services: an on-line executive preview, or newsflash; a security forecast,
which is an extended preview plus a forecast for the next six months; and a travel information security guide.
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From 9.15 am to 9.30 am I meet with our editors to discuss the stories I'm going to follow. My first executive preview has to
be on-line by 10.00 am and my second deadline is 11.00 am, so I have to be quick chasing up stories. I type them, send them through
to my editor, who edits and approves them, then I re-check and make any necessary alterations before they go through the system.

I travel to Africa about three times a year, to report on specific events or just to keep up with what is happening. I leave work
at around 6.00 pm. It's quite difficult to switch off, and most evenings I'm still awake at 1.00 am.

English in Use

Part 1
For questions 1-15, read the text below and then decide which word best fits each space. Put the letter you choose for
each question on your answer sheet.

Sports Photography

Sport as a spectacle, and photography as a way of recording action, have developed together. At the turn of the 20th century,
Edward Muybridge was experimenting with photographs of movement. His pictures of a runner (1).... in every history of
photography. Another milestone was when the scientist/photographer Harold Edgerton (2).... the limits of photographic technology
with his study of a (3).... of milk hitting the surface of a dish of milk. Another advance was the development of miniature cameras in
the late 1920s which made it possible for sports photographers to (4).... their cumbersome cameras behind.

The significance of television as a transmitter of sport has (5).... the prospects of still photographers. All those people who
watch a sports event on TV, with all its movement and action, (6).... the still image as a reminder of the game. The (7).... majority of
people do not actually (8).... sports events, but see them through the eyes of the media. And when they look at sports photography,
they look not so much for a (9) .... of the event as for emotions and relationships with which they can (10).... .

Looking back, we can see how (11).... sports photography has changed. (12).... sports photographers were as interested in the
stories behind the sport as in the sport itself. Contemporary sports photography (13).... the glamour of sport, the colour and the action.
But the best sports photographers today still do more than (14).... tell the story of the event. They (15).... in a single dramatic
moment the real emotions of the participants.

1. A exhibit B show C feature D demonstrate
2. Aenlarged B extended C prolonged D spread
3. A splash B drop C dash D drip

4. Aput B keep C lay D leave

5. A improved B aided C benefited D assisted
6. A choose B value C praise D cheer

7.  Ahigh B wide C main D vast

8. Avisit B attend C follow D meet

9. A preservation B store C mark D record
10. A identify B share C unite D join

11. A highly B radically C extremely D severely
12. A Initial B First C Early D Primary
13. A outlines B signals C emphasises D forms
14. A simply B alone C singly D only

15. A seize B grasp C capture D secure
Part 2

For questions 16-30, complete the following article by writing each missing word on your answer sheet. Use only one word for
each space.

Traffic Jams are Nothing New

In the age before the motorcar, what was travelling in London like? Photographs taken 100 years ago showing packed streets
indicate that it was much the (16).... as it is now. Commuters who choose the car to get to work probably travel at (17).... average
speed of 17 kph from their homes (18).... the suburbs to offices in the centre. (19).... is virtually the same speed that they (20)....
have travelled at in a horse and carriage a century ago.

As towns and cities grow, (21).... does traffic, whether in the form of the horse and carriage (22).... the modern motor car. It
would seem that, wherever (23).... are people who need to go somewhere, they would (24).... be carried than walk or pedal. The
photographs show that, in terms (25).... congestion and speed, traffic in London hasn't changed over the past 100 years. London has
had traffic jams ever (26).... it became a huge city. It is only the vehicles that have changed.

However, although London had traffic congestion long (27).... the car came along, the age of the horse produced little
unpleasantness apart (28).... the congestion. Today, exhaust fumes create dangerous smogs that cause breathing problems (29).... a
great many people. Such problems could be reduced (30).... many of us avoided jams by using bicycles or taking a brisk walk to
school or work.

Part3
For questions 31-45, read the two texts below. Use the words to form one word that fits in the same numbered space in the text.
Write the new word on your answer sheet.
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The Cook's Garden

The Cook's Garden is a celebration of the fruits, vegetables and herbs of the garden. It is filled with enthusiasm for both
gardening and cooking and contains over 300 delicious recipes.

Sheridan Rogers emphasises (31).... of ingredients and (32).... of preparation in her cooking. There are both traditional and
innovative recipes, all of which make (33).... use of ingredients which are in season. In order to (34).... a constant supply of
ingredients, Sheridan includes advice and (35).... handy tips for growing fruit and vegetables.

The illustrations in The Cook's Garden are by Sheridan's sister, Skye. Her (36).... pastel drawings show the colour and beauty
of familiar everyday fruit and vegetables as well as the more exotic (37).... .

31 FRESH 35 NUMBER
32 SIMPLE 36 DELIGHT
33 CREATE 37 VARY

34 SURE

The Facts about Higher Education at Deacon College
» All our courses are approved and (38)... by the University of Dayton.
* Our range of programmes and choice of specialist subjects has been developed to meet the (39).... of our students and their (40)
.... employers.
* Our students have a very high pass rate - 98% completed their
courses (41).... with nearly a third progressing to a degree.

Why Study at Deacon College?

*  You can choose a programme at an appropriate level from a wide (42) .... of subjects.
*  Your (43).... are all qualified professionals who are also committed and enthusiastic.
» If you live within reasonable (44) .... travelling distance of the college you may benefit (45).... since it can be more

expensive to study away from home.

38 VALID 42 CHOOSE
39 REQUIRE 43 LECTURE
40 PROSPECT 44 DAY

41 SUCCESS 45 FINANCE
Part 4

For questions 46-51, read the following text and then choose from the list A-I the best phrase given below to fill each of the
spaces. Write one letter (A-1) on your answer sheet. Each correct phrase may only be used once. Some of the suggested answers do
not fit at all.

The Origin of Language

Over the centuries, language has enabled humans to share complex information. This wondrous ability eventually gave us the
power to dominate the world. Imagine if people couldn't pass on certain types of information, such as what is required for building a
wheel, without having (46).... . The concept might even die out and have to be re-invented by each new generation. With language,
the concept of a wheel can spread very fast, and the original idea can be modified and improved on, time and again, until people are
able (47).... . Nobody knows how the human ability (48).... . There are many different yet interesting theories. Some linguists think it
came about because of people's need to co-operate with each other in order to hunt large animals. A group of humans communicating
with each other would have a better chance of killing a large, potentially dangerous animal such as a mammoth. Other linguists
believe that language stems from a desire (49).... . They see it as a re-enforcement of physical gesture. And others again attribute
speech to the same spark of creativity that caused our distant ancestors (50).... . Most linguists, however, now believe that it is an
innate ability, a natural result of the development of the human brain, much like the spider's natural ability to spin webs or the
dolphin's ability (51)..... .

to support this theory developed

to use language originated

to use high-pitched sounds to judge distances
to draw animals on cave walls

to learn any language perfectly

to manipulate and control people

to develop wheels with tyres and spokes

to laboriously demonstrate the technique

to express their ideas

—ToTmmgoaw

2. O6pa3en TeKCTA IJIsl CMBICJIOBOI HHTEPIMPETAIIAH ¢ 3JIeMEHTAMH CTHJINCTHYECKOT0 aHAJIH32
IIposepsaemoie komnemenyuu OK 7, 11, OIIK 3 4, 5, 6, 8

H. H. Munro
28



Dusk (1705 cnoB)

Norman Gortsby sat on a bench in the Park, with his back to a strip of bush-planted sward, fenced by the park railings, and the
Row fronting him across a wide stretch of carriage drive. Hyde Park Corner, with its rattle and hoot of traffic, lay immediately to his
right. It was some thirty minutes past six on an early March evening, and dusk had fallen heavily over the scene, dusk mitigated by
some faint moonlight and many street lamps. There was a wide emptiness over road and sidewalk, and yet there were many
unconsidered figures moving silently through the half-light, or dotted unobtrusively on bench and chair, scarcely to be distinguished
from the shadowed gloom in which they sat.

The scene pleased Gortsby and harmonised with his present mood. Dusk, to his mind, was the hour of the defeated. Men and
women, who had fought and lost, who hid their fallen fortunes and dead hopes as far as possible from the scrutiny of the curious,
came forth in this hour of gloaming, when their shabby clothes and bowed shoulders and unhappy eyes might pass unnoticed, or, at
any rate, unrecognised.

A king that is conquered must see strange looks,

So bitter a thing is the heart of man.

The wanderers in the dusk did not choose to have strange looks fasten on them, therefore they came out in this bat-fashion,
taking their pleasure sadly in a pleasure-ground that had emptied of its rightful occupants. Beyond the sheltering screen of bushes and
palings came a realm of brilliant lights and noisy, rushing traffic. A blazing, many-tiered stretch of windows shone through the dusk
and almost dispersed it, marking the haunts of those other people, who held their own in life's struggle, or at any rate had not had to
admit failure. So Gortsby's imagination pictured things as he sat on his bench in the almost deserted walk. He was in the mood to
count himself among the defeated. Money troubles did not press on him; had he so wished he could have strolled into the
thoroughfares of light and noise, and taken his place among the jostling ranks of those who enjoyed prosperity or struggled for it. He
had failed in a more subtle ambition, and for the moment he was heartsore and disillusionised, and not disinclined to take a certain
cynical pleasure in observing and labelling his fellow wanderers as they went their ways in the dark stretches between the lamp-lights.

On the bench by his side sat an elderly gentleman with a drooping air of defiance that was probably the remaining vestige of
self-respect in an individual who had ceased to defy successfully anybody or anything. His clothes could scarcely be called shabby, at
least they passed muster in the half-light, but one's imagination could not have pictured the wearer embarking on the purchase of a
half-crown box of chocolates or laying out ninepence on a carnation buttonhole. He belonged unmistakably to that forlorn orchestra to
whose piping no one dances; he was one of the world's lamenters who induce no responsive weeping. As he rose to go Gortsby
imagined him returning to a home circle where he was snubbed and of no account, or to some bleak lodging where his ability to pay a
weekly bill was the beginning and end of the interest he inspired. His retreating figure vanished slowly into the shadows, and his place
on the bench was taken almost immediately by a young man, fairly well dressed but scarcely more cheerful of mien than his
predecessor. As if to emphasise the fact that the world went badly with him the newcomer unburdened himself of an angry and very
audible expletive as he flung himself into the seat.

«You don't seem in a very good temper,» said Gortsby, judging that he was expected to take due notice of the demonstration.

The young man turned to him with a look of disarming frankness which put him instantly on his guard.

«You wouldn't be in a good temper if you were in the fix I'm in,» he said; «I've done the silliest thing I've ever done in my
life.»

«Yes?» said Gortsby dispassionately.

«Came up this afternoon, meaning to stay at the Patagonian Hotel in Berkshire Square,» continued the young man; «when I got
there I found it had been pulled down some weeks ago and a cinema theatre run up on the site. The taxi driver recommended me to
another hotel some way off and I went there. I just sent a letter to my people, giving them the address, and then I went out to buy
some soap — I'd forgotten to pack any and I hate using hotel soap. Then I strolled about a bit, had a drink at a bar and looked at the
shops, and when I came to turn my steps back to the hotel I suddenly realised that I didn't remember its name or even what street it
was in. There's a nice predicament for a fellow who hasn't any friends or connections in London! Of course I can wire to my people
for the address, but they won't have got my letter till to-morrow; meantime I'm without any money, came out with about a shilling on
me, which went in buying the soap and getting the drink, and here I am, wandering about with twopence in my pocket and nowhere to
go for the night.»

There was an eloquent pause after the story had been told. «I suppose you think I've spun you rather an impossible yarn,» said
the young man presently, with a suggestion of resentment in his voice.

«Not at all impossible,» said Gortsby judicially; «I remember doing exactly the same thing once in a foreign capital, and on
that occasion there were two of us, which made it more remarkable. Luckily we remembered that the hotel was on a sort of canal, and
when we struck the canal we were able to find our way back to the hotel.»

The youth brightened at the reminiscence. «In a foreign city I wouldn't mind so much,» he said; «one could go to one's Consul
and get the requisite help from him. Here in one's own land one is far more derelict if one gets into a fix. Unless I can find some
decent chap to swallow my story and lend me some money I seem likely to spend the night on the Embankment. I'm glad, anyhow,
that you don't think the story outrageously improbable.»

He threw a good deal of warmth into the last remark, as though perhaps to indicate his hope that Gortsby did not fall far short
of the requisite decency.

«Of course,» said Gortsby slowly, «the weak point of your story is that you can't produce the soap.»

The young man sat forward hurriedly, felt rapidly in the pockets of his overcoat, and then jumped to his feet.

«I must have lost it,» he muttered angrily.

«To lose an hotel and a cake of soap on one afternoon suggests wilful carelessness,» said Gortsby, but the young man scarcely
waited to hear the end of the remark. He flitted away down the path, his head held high, with an air of somewhat jaded jauntiness.

«It was a pity,» mused Gortsby; «the going out to get one's own soap was the one convincing touch in the whole story, and yet
it was just that little detail that brought him to grief. If he had had the brilliant forethought to provide himself with a cake of soap,
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wrapped and sealed with all the solicitude of the chemist's counter, he would have been a genius in his particular line. In his particular
line genius certainly consists of an infinite capacity for taking precautions.»

With that reflection Gortsby rose to go; as he did so an exclamation of concern escaped him. Lying on the ground by the side
of the bench was a small oval packet, wrapped and sealed with the solicitude of a chemist's counter. It could be nothing else but a cake
of soap, and it had evidently fallen out of the youth's overcoat pocket when he flung himself down on the seat. In another moment
Gortsby was scudding along the dusk-shrouded path in anxious quest for a youthful figure in a light overcoat. He had nearly given up
the search when he caught sight of the object of his pursuit standing irresolutely on the border of the carriage drive, evidently
uncertain whether to strike across the Park or make for the bustling pavements of Knightsbridge. He turned round sharply with an air
of defensive hostility when he found Gortsby hailing him.

«The important witness to the genuineness of your story has turned up,» said Gortsby, holding out the cake of soap; «it must
have slid out of your overcoat pocket when you sat down on the seat. I saw it on the ground after you left. You must excuse my
disbelief, but appearances were really rather against you, and now, as I appealed to the testimony of the soap I think I ought to abide
by its verdict. If the loan of a sovereign is any good to you — «

The young man hastily removed all doubt on the subject by pocketing the coin.

«Here is my card with my address,» continued Gortsby; «any day this week will do for returning the money, and here is the
soap — don't lose it again it's been a good friend to you.»

«Lucky thing your finding it,» said the youth, and then, with a catch in his voice, he blurted out a word or two of thanks and
fled headlong in the direction of Knightsbridge.

«Poor boy, he as nearly as possible broke down,» said Gortsby to himself. «I don't wonder either; the relief from his quandary
must have been acute. It's a lesson to me not to be too clever in judging by circumstances.»

As Gortsby retraced his steps past the seat where the little drama had taken place he saw an elderly gentleman poking and
peering beneath it and on all sides of it, and recognised his earlier fellow occupant.

«Have you lost anything, sir?» he asked.

«Yes, sir, a cake of soap.»

IlepBblii MHOCTPAHHBIH SI3BIK (HEMEIKHUii)

I. [lucbMeHHas YacTh
[IpumMepHbIe TeMBbI COUMHEHUH:
1. «Mein Integrationsplan‘
2. «Lehrer werden ist nicht schwer — Lehrer sein dagegen sehr»
3. «Das Bild hat mich beeindruckt...»
II. YcTHast yacTb
OO0pa3zeln TeKCTa IS CMBICJIOBOI HHTEPIMPETAIINH ¢ 3JIeMEHTAMHU CTHJIMCTHYECKOT0 aHAJIN3a

W. Borchert
Hamburg

Hamburg!

Das ist mehr als ein Haufen Steine, Dacher, Fenster, Tapeten, Betten, Straen, Briicken und Laternen. Das ist mehr als
Mowengelachter, Stralenbahnschrei und das Donnern der Eisenbahnen — das ist mehr als Schiffssirenen, kreischende Kréne, Fliiche
und Tanzmusik — oh, das ist unendlich viel mehr.

Das ist unser Wille, zu sein. Nicht irgendwo und irgendwie zu sein, sondern hier und nur hier zwischen Alsterbach und
Elbestrom zu sein — und nur zu sein, wie wir sind, wir in Hamburg. Das geben wir zu, ohne uns zu schdmen: Dass uns die Seewinde
und die Stromnebel betort und behext haben, zu bleiben — hierzubleiben! Dass uns der Alsterteich verfiihrt hat, unsere Héauser reich
und ringsherum zu bauen — und dass uns der Strom, der breite graue Strom verflihrt hat, unserer Sehnsucht nach den Meeren
nachzusegeln, auszufahren, wegzuwandern, fortzuwehen — zu segeln, um wiederzukehren, krank und klein vor Heimweh nach unserm
kleinen blauen Teich inmitten der griinhelmigen Tiirme und grauroten Dacher.

Hamburg, Stadt Steinwald aus Tiirmen, Laternen und sechsstockigen Hausern; Steinwald, dessen Pflastersteine einen
Waldboden mit singendem Rhythmus hinzaubern, auf dem du selbst noch die Schritte der Gestorbenen horst, nachts manchmal.

S t a d t: Urtier, raufend und schnaufend, Urtier aus Hofen, Glas und Seufzern, Trinen, Parks und Lustschreien — Urtier mit
blinkenden Augen im Sonnenlicht: silbrigen, 6ligen Fleeten! Urtier mit schimmernden Augen im Mondlicht: zittrigen, glimmernden
Lampen!

S t a d t: Heimat, Himmel, Heimkehr — Geliebte zwischen Himmel und Hoélle, zwischen Meer und Meer; Mutter zwischen
Wiesen und Watt, zwischen Teich und Strom; Engel zwischen Wachen und Schlaf, zwischen Nebel und Wind: Hambur g!

Und deswegen sind wir den Anderen verwandt, denen, die in Haarlem, Marseille, Frisco, und Bombay, Liverpool und Kapstadt
sind — und die Haarlem, Marseille, Frisco und Kapstadt so lieben, wie wir unsere Stralen lieben, unsern Strom und den Hafen, unsere
Mowen, den Nebel, die Nachte und unsere Frauen.

Ach, unsere Frauen, denen die Mowenfliigel die Locken durcheinandertoben — oder war es der Wind? Nein, der Wind ist es,
der den Frauen keine Ruhe gibt — an den Rocken nicht und an den Locken nicht. Dieser Wind, der den Matrosen auf See und im
Hafen ihre Abenteuer ablauert und dann unsere Frauen verfiihrt mit seinem Singsang von Ferne, Heimweh, Ausfahrt und Trdnen —
Heimkehr und sanften, siiflen, stiirmischen Umarmungen.

Unsere Frauen in Hamburg, in Haarlem, Marseille, Frisco und Bombay, in Liverpool und Kapstadt — und in Hamburg, in
Hamburg! Wir kennen sie so und lieben sie so, wenn der Wind uns ihre Knie mit einem frechen Pfiff fiir zwei Sekunden verschenkt,
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wenn, er uns eine unerwartete Zartlichkeit spendiert und uns eine weiche Locke gegen die Nase weht: Lieber herrlicher Hamburger
Wind! Hamburg!

Das ist mehr als ein Haufen Steine, unaussprechlich viel mehr! Das sind die erdbeeriiberladenen, apfelblithenden Wiesen an
den Ufern des Elbestromes — das sind die blumeniiberladenen, backfischblithenden Giérten der Villen an den Ufern des Alsterteiches.

Das sind weille, gelbe, sandfarbene und hellgriine flache Lotsenhduser und Kapitédnsnester an den Hiigeln von Blankenese.
Aber das sind auch die schmutzigen schlampigen ldrmenden Viertel der Fabriken und Werften mit Schmierfettgestank, Teerruch und
Fischdunst und Schweillatem. Oh — das ist die nichtliche Siie der Parks an der Alster und in den Vortstddten, wo die Hamburger, die
echten Hamburger, die nie vor die Hunde gehen und immer richtigen Kurs haben, in den seligen sehnsiichtigen Néchten der Liebe
gemacht werden. Und die ganz groBen Gliickskinder werden auf einem kissenduftenden, fréscheumquakten Boot auf der mondenen
Alster in dieses unsterbliche Leben hineingeschaukelt!

Hamburg!

Das sind die tropischen tollen Baume, Biische und Blumen des Mammutfriedhofes, dieses vogeldurchjubelten gepflegtesten
Urwalds der Welt, in dem die Toten ihren Tod vertrdumen und ihren ganzen Tod hindurch von den Méwen, den Méadchen, Masten
und Mauern, den Maiabenden und Meerwinden phantasieren. Das ist kein karger militérischer Bauernfriedhof, wo die Toten (in Reih
und Glied und in Ligusterhecken gezwungen, mit Primeln und Rosenstdcken wie mit Orden besteckt) auf die Lebenden aufpassen und
teilnehmen miissen an dem Schweil und dem Schrei der Arbeitenden und Gebdrenden — ach, die kdnnen ihren Tod nicht genieflen!
Aber in Ohlsdorf — da schwatzen die Toten, die unsterblichen Toten, vom unsterblichen Leben! Denn die Toten vergessen das Leben
nicht —und sie kénnen die Stadt, ihre Stadt, nicht vergessen!

Hamburg!

Das sind diese ergrauten, unentbehrlichen, unvermeidlichen Unendlichkeiten der untréstlichen Strafien, in denen wir alle
geboren sind und in denen wir alle eines Tages sterben miissen — und das ist doch unheimlich viel mehr als nur ein Haufen Steine!

Gehe hindurch und bldhe deine Nasenlocher wie Pferdeniistern: Das ist der Geruch des Lebens! Windeln, Kohl, Pliischsofa,
Zwiebeln, Benzin, Médchentraume, Tischlerleim, Kornkaffee, Katzen, Geranien, Schnaps, Autogummi, Lippenstift — Blut und
Schweill — Geruch der Stadt, Atem des Lebens: Mehr, mehr als ein Haufen Steine! Das ist Tod und Leben, Arbeit, Schlaf, Wind und
Liebe, Tranen und Nebel!

Das ist unser Wille, zu sein: Hambur g!

IlepBblii MHOCTPAHHBIN A3BIK (PPaHIy3CKHIL)
1. O0pa3zen TecTa Ha A3BIKOBYI0 KOMIIETEHIIUIO

Ilposepaemoie komnemenyuu OIIK 3, 6, 7, 10

Tradition : le camembert

Ce n’est sans doute pas 1’événement le plus marquant du sciécle déja parce qu’il est arrivé bien avant, mais c’est sans doute
quelque chose qui a marqué D’attention collective de tous les gourmands, et puis ¢a va surtout nous permettre de terminer cette
émission sur une note légére, enfin, remarquez, pas si 1égére que ¢a parce que c’est quand méme une note a 45% de matiére grasse.
Vous allez comprendre pourquoi.

Parler de la France autour de vous, les images d’Epinal que 1’on va vous sortir ¢’est Paris, la Tour Eiffel , bien sir, mais si I’on
pense au Francgais-type on vous le dessinera encore aujourd’hui avec une baguette sous le bras, un béret basque sur la téte et un
morceau de camembert dans la bouche. Le camembert fait en effet, la renommée de la gastronomie francaise dans le monde entier ;
mais finalement peu de gens connaissent 1’histoire de ce fromage de Normandie. Et & Fréquence FDM, Anne Hudson n’avait pas
I’intention de nous laisser mettre le pied dans le prochain millénaire sans avoir mis le nez dans I’histoire du camembert.

On pourrait quaisiment commencer I’histoire du camembert de Normandie par «Il était une fois». En Normandie, comme un
peu partout en France, le fromage, c’était I’histoire des femmes, c’était elles qui faisaient du fromage a la ferme et qui allaient le
vendre au marché du coin pour se faire un peu d’argent. Dans une ferme aux alentours de Vimoutier dans 1’Orne Marie Harel était
comme toutes ces femmes, elle fabriquait donc ses fromages. Tout changea en 1791 lorsqu’elle cacha un prétre réfractaire venu de
Brie. Il lui montra comment dans son pays on faisait du fromage. La méthode traditionnelle normande associée a la méthode briarde
donna naissance a un fromage qui était a I’origine recouvert d’une moisissure bleue. On decida alors de lui donner le nom d’une petite
bourgade voisine, Camembert, et les descendants de Marie Harel continuérent a fabriquer leurs fromages et a les envelopper dans de
la paille pour les livrer au marché des alentours. Le succes fut immédiat et suscita des imitations dans le monde entier, mais seul le
camembert de Normandie a droit a 1’appellation d’origine. Il doit étre exclusivement fabriqué au lait cru et dans une zone de
Normandie bien délimitée. Il présente une croite fleurie blanche, légérement rougeatre par endroits et en retournant une fois déballée
on peut voir au-desous un plissement caractéristique. Il fait comme on dit, la peau de crapaud. Il se déguste fait a coeur quand il a
développé une saveur puissamment relevée et fruitée a la fois. On conseille de 1’accompagner de bordeaux souple et élégant, de
beaujolais fruité, ou de touraine gouleyant on mieux encore, d’un cidre bouché assez frais. Pour la petite histoire, I’ironie du sort a
voulu que la statue érigée en 1930 par un Américain a Marie Harel a Vimoutier, soit détruite lors du débarquement et c’est grace a une
souscription du personnel d’une usine de camembert américain qu’elle trone a nouveau dans le centre de Vimoutier a la gloire
de Marie Harel et de son fromage connu dans le monde entier.

FDM Fréqgence plus, 306

1. OTBeThTE Ha BONPOCHI MO TEKCTY, BLIOPAB OMUH U3 MPEIJI0KEHHBIX BAPUAHTOB.

a) Depuis combien de temps le camembert existe-t-il ?

1 2 3 4 5
Depuis des millénaires | Depuis plus de deux |Depuis un siécle Depuis le début du 20° |Depuis plus de quatre
siécles siécle siécles
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b) Qui a montré a Marie Harel une nouvelle méthode de la fabrication du fromage ?

1
Un fermier voisin

2

Un prétre qu’elle avait

caché

3
Elle a inventé la
recette elle-méme

4
Un berger du village
de Camembert

5
Un Américain

¢) On conseille d’accompagner le camembert de quelques vins. Quel boisson n’a pas été mentionné dans le

texte ?

1
Le bordeaux

2
Le beaujolais

3
Le touraine

4
Le cidre

5
Le bourgogne

d) Les Américains sont mélés de quel

ues événements liés avec le camembert excepté un seul événement. Lequel ?

1
la destruction de la
statue de Marie Harel

2
Le débarquement en
Normandie

3
I’érection de la statue
de Marie Harel

4
L’appellation du
camembert

5
la restitution de la
statue détruite

e) Grdce a qui a-t-on réuni ’argent pour la restitution de la statue de Marie Harel ?

1
Aux habitants de
Camembert

2
Aux Américains qui
I’ont détruite

3
Aux Frangais
reconnaissants

4

Au personnel d’une
usine de camembert
américain

5
Aux gourmands du
monde entier

2. 3akoH4YMTe NMpeI0KeHNs (a-e), BLIOPaB CJ10BO, KOTOPOe YNOTPedslJIoCh B TeKCTe.
a) Le camembert fait, en effet, la renommée de la gastronomie francaise dans le monde entier, mais finalement ...
connaissent ’histoire de ce fromage de Normandie.

1
Trop de gens

2
Tous les gens

3
Les petits gens

4
Peu de gens

5
Pierre et Jean

b) ...si on pense au Francais-type on vous le dessinera encore aujourd’hui ave

morceau de

camembert dans la bouche.

c une baguette sous le bras, ... et un

1
le parfum

2
le vin rouge a la main

3
le béret basque sur la

téte

4
le vélo

5
le foie gras

¢) Marie Harel fabriquait donc ses fromages ...

1 2 3 4 5
A Vimoutiers dans A Camembert de A Epinal En Brie En Lorraine
I’Orne Normandie
d) ... les descendants de Marie Harel continuérent a fabriquer leurs fromages et a les envelopper dans...
1 2 3 4 5
du papier de la pate de la moisissure de la paille du carton
e) Ce fromage doit étre exclusivement fabriqué dans une zone de Normandie bien ...
1 2 3 4 5
propre connue belle verte délimitée

3. OnpeneanTe, K KAKAM COOBITHAM OTHOCSITCSI HUKecJIeAylolme 1aThl U Hu(psI (a,b,c); 4o 0003HavaroT Ha3panuA(d,

e).
a) 45%...
1 2 3 4 5
du lait contenu dans le |de la matiére grasse  |de la moisissure desFrangais qui des Normands qui font
fromage contenue dans le contenue dans le aiment ce fromage ce fromage
fromage fromage
b)...1791
1 2 3 4 5
la naissance de Marie |la naissance du la mort de Marie Harel |1 attribution de nom de|l’érection de la statue
Harel nouveau fromage Camembert au de Marie Harel
nouveau fromage
¢)...1930
1 2 3 4 5
le débarquement |la  destruction|l’érection de |la reconstruction |I’attribution de
des Américains |de la statue de|la statue de  |de la statue nom de
en Normandie |Marie Yarel |Marie Harel Camembert au
nouveau
fromage
d)...la Brie
1 2 3 4 5
une ville un village une bourgade une province connue |un fleuve
pour ses fromages
e)...Epinal
1 2 3 4 E
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une commune connue
pour ses fromages
traditionnels

une commune connue
pour ses vins

une commune connue
pour ses images
traditionnelles

une commune connue
pour ses fabriques

une commune connue
pour son architecture
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4. OnpenesnTe 3Ha4eHUs] YCTOHYMBBIX BhIPA:KeHUI (a-e).
a) mettre le pied dans le prochain millénaire

1 2 3 4 5
placer son pied poser son pied introduire son pied entrer aller a pied
a) Mettre le nez dans histoire du camembert
1 2 3 4 5
appartenir a cette se méler de cette prendre part a cette  |participer a cette manifester sa curiosité
histoire histoire histoire histoire pour cette histoire
b) Appellation d’origine
1 2 3 4 5

appellation primitive

appellation initiale

appellation 1égale de

certains produits

appellation choisie par
les consommateurs

apellation attribuée
par les controleurs

c¢) Fromage fait a coeur
1 2 3 4 5
fait avec amour qui est bien mur fait avec maitrise qui est fait par les qui est frais
professionnels
d) une fois déballé
1 2 3 4 5

juste aprés étre déballé

déballé une seule fois

déballé trés vite

déballé a moitié

déballé complétement

5. IIpouuraiite

BOIIPOCHI, KacaloLUecs 001Iero cMbIcjia TeKCTa (a-e), U BbioepuTe

a) Quel est le type du texte :

NpaBWIbLHBII BapuaH

T OTBETA.

1 2 3 4 5
narratif polémique informatif argumentatif descriptif
b) Quelle est attitude du journaliste au portrait-type d’un Frangais ?
1 2 3 4 5
Légérement ironique |sarcastique attendrie pathétique méchante
¢) L’histoire de Marie Harel, pour les journalistes, c’est I’histoire
1 2 3 4 5
...d’une frangaise|...d’une  récompense|...d une vie|...d’un succés, d’une|...d’une vie simple
typique méritée extraordinaire chance, mais mérités
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d) Parmi les cing mots-clés du texte lequel est le moins important et méme pas obligatoire ?

1 2 3 4 5
la renommeée mondiale|la gastronomie le camembert Marie Harel une crotite blanche
francgaise
e) Quelle expression marque la conclusion du texte ?
1 2 3 4 5
vous allez comprendre | pour la petite histoire |on pourrait remarquez alors
pourquoi commencer 1’histoire

6. IIpouuTaiiTe OTPBLIBKY NMPeLI0KeHN U3 TekeTa (a-e). B kajkaoM U3 HUX NOTYEPKHYTO OHO CJIOBO. Y KAXKUTE, KAKHe
€JIOBA M3 MpeJioKeHHBIX NATH (1-5), He SIBJSAIOTCA €ro KOHTEKCTYAJbHBIMU CHHOHUMAMH.
a) Le camembert fait la renommée de la gastronomie frangaise.

1 2 3 4 5

la célébrité la gloire la notoriété I’appellation la réputation
b) Elles livraient ces fromages au marché des alentours.

1 2 3 4 5

de coin tout proche avoisinant voisin prochain
c¢) Elle trone a nouveau dans le centre du village.

1 2 3 4 5

préside se dresse s’éléve se fait voir est plantée
d) ...terminer cette émission sur une note légere.

1 2 3 4 5

agréable musicale distrayante divertissante amusante
e) ... En Normandie, comme un peu partout en France, le fromage, c’était I’histoire des femmes .

1 2 3 4 5

I’affaire le récit I’occupation le souci le soin

7. K kaxaoMy U3 yKa3aHHBIX ¢JI0B (a-€) noadepuTe 0JHOKOPEHHOe CJ10BO U3 cinucka (1-5) moisissure

1 2 3 4 5
une moisson un moine un mois moisir moissonner

a) débarquement

1 2 3 4 5

barrer une barricade baroque une barrique une barque
b) remarque

1 2 3 4 5

marocain, marocaine |remarquable un marécage un martinet mari€, -e
c¢) recouvert

1 2 3 4 5

une couverture un cours une couleuvre court, courte recourir
d) retourner

1 2 3 4 5

retirer retarder torride un tour un tort

8. OnpenenanTe, ¢ KAKIMH CYIIECTBUTEIHLHBIMH COYETAJIHCH B TEKCTE MPIJIaraTejbHbie U3 cucKa (a-e).
a) souple, élégant, fruité, gouleyant, frais

1 2 3 4 5
le fromage le vin la statue de Marie I’image d’un Frangais |le pain frangais
Harel typique
b) marquant
1 2 3 4 5
un événement une statue une émission un ¢élément une histoire
c) cru
1 2 3 4 5
le fromage le vin le lait le mot la crotte
d) traditionnelle
1 2 3 4 5
le fromage le vin la méthode I’image le pain
e) immediat
1 2 3 4 5
I’émission le succeés le débarquement le résultat la naissance

9. HpoanaiflTe TEMATUY€CKHUE IPylIibI CJI0B (a-e) U ONPEICINTE, KAKOE CJI0BO HE BXOJIUT I10 CMBICJIY B TaHHYIO rpyniy.
35



a)

1 2 3 4 5

le vin le lait la baguette le crapaud le fromage
b

1 2 3 4 5

I’émission le gourmand déguster la gastronomie le cidre
9]

1 2 3 4 5

une bourgade une ville un village une cité une province
d)

1 2 3 4 5

rougeatre fruité fleuri bleu blanc
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e

1 2 3 4 5
en effet bien sir sans aucun doute peut-étre vraiment

2.00pa3en TEKCTA ISl CMBICJIOBOH HHTEPIPETAHH C YJIeMEHTAMH CTHJIINCTHYECKOT0 AHAJIN3a
Ilposepamvie komnemenyuu OIIK 3, 4, 6, 7, 9, 15

Francoise Mallet-Joris
La maison de papier
Dimanche

Je me léve vers huit heures trente pour faire le café, décidée a passer ce dimanche dans 1’ordre et la discipline. Je fais ma
toilette et je m’habille. Voir les choses d’un peu haut, ne pas me laisser engluer. Je réveille les enfants de vive force. Protestation. Je
sors le chien. Petit déjeuner en tenues diverses, Daniel, torse nu, joue de la guitare sur un coin du lit, sur lequel je pose le plateau. Le
chien bondit pour réveiller Jacques. Les deux chats suivent, majestieux, et s’installent a proximité des croissants. Il n’y a plus de
sucre.

Le merle siffle a forte intensité. Le chant de Daniel I’importune. Pauline a enfilé au hazard un slip trop grand (appartient-il a
Dani? a Jacques?) qui lui tombe jusqu’aux genoux, avec une belle braguette bien visible et émet la prétention de se rendre a 1’église
dans cet appareil. Je demande aux enfants de faire leurs lits ( premiére sommation dont je n’attends pas, a vrai dire, grand effet). Refus
motivé : ils préférent répéter d’abord une piéce que nous préparons pour Noé€l “parce qu’aprés on ne le fera plus. Tandis que le lit...”
J’ai mes doutes la-dessus. On répéte. Jacques refuse de se lever. Il a un tour de reins (?). Il gardera Juanito que Dolores nous a confié
pour sa “petite java” hebdomadaire, et qui traine sur le tapis. A 10 heures 10 on décide tout a coup de courir a I’église. Impossible de
trouver ma botte gauche : Juanito I’a fait disparaitre. Vincent a un énorme trou dans sa chaussure, tres visible.

- Mets tes baskets.

- Je ne peux pas, Juanito les a jetés dans 1’eau du bain...

Elles y sont toujours. Je les retire, les mets a sécher. Vincent part pour 1’église avec sa chaussette apparente, j’ai enfilé en hate
une autre paire de bottes, qui serrent mon pantalon et me donnent 1’air de descendre de cheval. Les petites suivent, mal peignées; a
I’église, Pauline s’agite sans arrét.

- J’aime pas I’église! dit-elle.

- Tun’es pas obligée d’y aller, a ton age, répond Alberte.

- J’aime pas 1’église, mais j’aime Dieu, répond cette hérétique précoce.

Je rentre : onze heures. Maison sans dessus dessous. Aller chercher des provisions. Bondir aux Batignolles, voir tante et lui
porter a déjeuner, masser Jasques avec une pommade au piment (j’ai une confiance aveugle dans ce reméde), préparer le déjeuner. Les
enfants refusent toujours de faire leurs lits.

- Il faut d’abord que nous prenions 1’air.

Mais ils ne peuvent prendre I’air au Luxembourg sans un nouveau ballon, Luc, le chien, les mange tous. Je me déleste de dix
francs.

Provisions : lourde caisse a porter le long du boulevard Saint-Michel. 11 faut a Daniel quelques boites de conserve “un peu
extraordinaire”pour faire un petit festin de pré-Noél avec des camarades. Petite station a la maison pour masser Jasques. Il geint. Tout
autour du lit des caisses, destinées au déménagement proche, s’entassent. Je ne serai pas rentrée des Batignolles avant deux heures, et
Jacques a faim. Il ne veut pas attendre mon retour et celui des enfants pour manger. Vite, des oeufs et du vin rouge. Gagnée par la
contagion, je m’assieds sur le lit, je mange et bois un peu. Détente. Midi et demi. Vite aux Batignolles. Long trajet. J’essaie de
méditer le sermon et me retrouve en train de penser aux cadeaux de Noél.

Jarrive. Porteuse d’un morceau de poulet enveloppé de carton. Tante m’accueille cordialement.

- Quand j’ai envie de voir Jasques, ¢’est vous qui venez, dit-elle, et quand je veux vous voir, c¢’est lui.

- C’est bien malheureux, ma tante.

Une fois le principe posé et son indépendance affirmé, elle se radoucit, et méme arrive a rire un peu, en me parlant de sa
jeunesse.

- Au revoir, ma tante.

- D¢ja?

- Vous savez, nous ne déjeunerons pas avant deux heures et demie...

- Quelle drole d’idée.

Retour. Tant pis, je prends un taxi. Arrivée a la maison. Jasques somnole. Daniel retranché dans sa chambre minuscule avec un
ou deux amis y méne grand bruit, avec le secours d’instruments €lectriques. Le merle surexcité vocifere. Les lits ne sont pas faits.

Je prépare une fondue parce que les filles aiment ¢a et que ¢a va vite. Elles n’aiment presque rien, les filles. Du reste Daniel la
veille au soir, en allant boire, a laissé le refrigérateur ouvert, et les chats ont rongé la viande que je destinais au repas dominical. Je le
lui fait observer.

- Oh! ¢a ne fait rien, dit-il gentiment. J’ai déjeuné au restaurant.

Donc de nouveau plateau sur notre lit, fondue, longues fourchettes. Les petits sont ravis, c’est déja ca.

- Et comme ¢a papa ne se sentira pas seul.

Jasques qui s’est réveillé un chat sur la téte, I’autre sur 1’estomac, rit. Harmonie.

Au dernier moment, on apergoit qu’il n’y a plus d’alcool dans le réchaud a fondue. I1 est 2 heures 30. Au moins. Tout est
fermé. Les enfants parcourent la maison pour emprunter de I’alcool aux voisins. Ils rapportent : une machine a calculer miniature
(réclame de Scotch), un métre pliant, un vieux numéro des Pieds nickelés, deux boules de Noél, trois caramels et une sucette. Ils ont
du croire que c’était les petits fréres des Pauvres, les voisins. En désespoir de cause on alimente le réchaud avec un vieux fond de
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whisky. Ca ne briile pas aussi bien que I’alcool mais pas mal quand méme. Jasques se ranime en buvant du vin blanc. Daniel fournit
sa contribution en nous racontant ce qu’il a mangé au restaurant. La bonne humeur est générale.

L’aprés-midi nous répétons notre petite piece. Pauline, qui interpréte avec talent un crocodile, vient de perdre tous ses dents de
devant. Aussi, chaque fois qu’elle déclare “Regardez mes dents”, elle cause un fou rire général.

- Les crocodiles aussi ont des dents de lait, déclare-t-elle.

- La discussion est chaude. Les crocodiles gardent-ils leurs dents?

Sept heures. Re-plateau, sur lequel on entasse des victuailles hétéroclites, saucisses, oeufs durs, un reste d’épinards, qu’on
mange dans les tasses, par un brusque souci de ne laisser pas trop de vaisselle a Dolores. On regarde un western a la télévision. Je dois
reconnaitre qu’il est prenant. Si prenant que je m’apercoit trop tard que les enfants se sont déshabillés sans quitter Marléne Dietrich
des yeux et que leurs vétements jonchent le sol. Luc tente de se coucher dessus: Jasques explose. Explosion bréve, parfaitement
inefficace, mais rituelle. Pauline le sent, qui feint de pleurer par bienséance.

- ... Enfants mal élevés! N’ont méme pas fait leur lit! ... Profitent de la fatigue de leurs parents! ... etc.

Les chers petits restent placides, ramassent leurs vétements et vont les poser dans la salle & manger, en un tas strictement
identique, sur le buffet. Le chat va s’y coucher au lieu du chien. C’est tout de méme plus propre.

- Je crois que ces derniers jours ici seront une apothéose, dit Jacques apaisé.

Nous déménageons dans trois jours.

Enfin, dormir! On sera réveillé en sursaut vers minuit par Daniel qui vient, saisi d’une inquiétude, s’assurer que “le réveil est
remonté”. On cause un peu, I’idée vient de prendre un jus de fruit, je me reléve.

Lundi matin, je suis parties trés tot. Refaire le blanc dans mon esprit, le vide... Mais en traversant les trois pi¢ces pour aller a la
salle de bains, I’une aprés 1’autre, comme des sentinelles qui se relayent, de petites voix s’élévent dans I’ombre.

- C’est toi, maman?

- Viens m’embrasser...

- Ou tu vas?

Mon horaire ne change jamais, mais tous les jours on me dit: “Ou tu vas?”” Un jour, agacée, j’ai dit a Alberte:

- Au bal, a I’Elysée.

Mais elle m’a répondu:

- Amuse-toi bien, et s’est rendormie.
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MeTO)II/IKa npenogaBanvs HHOCTPAHHBIX A3BIKOB

IIpumepHbIe 3a0aHus 0 KYPCY
Ilposepsaemoie komnemenyuu : OK 12, IIK 31, 32, 34, 35.

1. O0yuyenue (poHEeTHYECKOI CTOPOHE PEYH.

CocraBbTe pparMeHT ypoka B COOTBETCTBHH C 1ieNbi0: «K KOHIY ypoka 00ydaromuecs: CMOTYT IPAaBUIIBHO IIPOU3HOCHUTH CJIOBA
u Qpasbl co 3ByKamH...». COCTaBbTe KOMIUIEKC YNPaKHEHWH Uit ()OPMHUPOBAHMS CIyXO-TIPOM3HOCUTEIBHBIX HABBIKOB M ISl HX
Noji/iep KaHus Ha TOCIeqyIoMKX dTanax oOydeHus. OObSICHHUTE, KaK NMPH 00YYEHUH MPOM3HOCUTEIHHOW CTOPOHE PEUYH Peallu3yercs
MPUHIUT alIPOKCHMAIHH.

2. O0y4eHue ¢poHeTHYECKOI CTOPOHE pedn.

CocraBbTe (parMeHT YpOKa, HalpaBleHHBI Ha IOJJIepXKAHUE CIYXO-TIPOU3HOCHTENBHBIX M PHTMHKO-MHTOHAITUOHHBIX
HaBBIKOB Ha OCHOBE ayTEHTUYHOTO CTHXOTBOPEHHS/TIECHH (CPEAHMWH 3Tam). YKa)XHTe dTanbl U PeKUMBI PaOOTHI, OXapaKTepu3yire
CBSI3b (POHETHUYECKOH 3apsIIKU C COJlep)KaHHEM YpOKa.

3. O0y4eHue JeKCHYeCKOoi CTOPOHE peYH.

CocraBbTe (pparMeHT ypoKa B COOTBETCTBUHM C Lenblo: «K KOHIy ypoka oOydaromiuecs CMOTYT HCIOJIB30BaTh HOBBIE
JIEKCUYECKUE eIUHUIBI B HEOONBIINX BBICKA3bIBAHUAX IO TeMe (CPEeIHUI 3Tam)». YKaXKUTe MyTh, CIIOCOOBI, MPUEMBI CEMaHTH3aIUH
JIEKCUKH. . ., YIPaXKHEHUS UIs1 (POPMUPOBAHHS JIEKCUUECKOTO HABBIKA.

4. O0y4eHue JeKCHYeCKOi CTOPOHE peYH.

B ayreHTHYHOM TEKCTe BBIJEIHNTE JEKCHUKY C KYJIbTYPHBIM KOMIIOHEHTOM M ciioBa peanuu. CocTaBbTe (parMeHT ypoka B
COOTBETCTBHH C Lenblo: «K KOHIy ypoka oOydaromuecs CMOTYT ONPEAENATh B TEKCTE JEKCUKY C KYJIbTYpHBIM KOMIIOHEHTOM M
JorajpBaThes o e€ 3HadyeHuHn. CocTaBbTe JIMHIBOCTPAHOBEJYECKHI KOMMEHTAPUH K JIaHHOH JIEKCHKE U CIUIAHUPYHTE €€ TPEHUPOBKY
B KOMIUIEKCE yIPaKHEHUH.

5. O0y4yeHmne JieKkCH4eCKOli CTOPOHE peqH.

CocraBbTe ()parMeHT ypoKa B COOTBETCTBUH ¢ Iielbi0: «K KOHITy ypoka oOydaromiecsi CMOTYT y3HAaBaTh M IOHUMATh JIEKCHKY
pelenTuBHOrO Xxapakrepa 1o TeMe». CIUIaHUpYHTE CEpHIO0 YIpaKHEHWH, oOydaromux pabore co cioBapéMm. OpraHusyiite
TPEHUPOBKY JIEKCUUECKHUX €MHUIL JJISl PELENITUBHOTO YCBOCHHUSL.

6. O0y4yeHne rpaMMaTH4YeCKOi CTOPOHE PeYH.

CocraBbTe (parMeHT ypoKka B COOTBETCTBHM C Lenblo: «K KOHIly ypoka oOydarommyecs CMOTYT HCIIONIb30BaTh
rpaMMaTHYECKYI0 CTPYKTYpPY ... B HEOONBIIMX BBICKa3bIBAHHMSAX IO TEME». YKAXKUTE ITyTh, CIOCOOBI, NMPHEMBI CEMaHTU3AINA
rpaMMaTHYECKON CTPYKTYPHI. .., YIIPAXKHEHHUS 1151 pOPMHUPOBAHHUS rPaMMAaTHYECKOTO HaBbIKA.

7. O0y4yeHne rpaMMaTH4YeCKOi CTOPOHE PeYH.

Crutanupyiite (parMeHT ypoKa 10 O3HAKOMJICHHIO OOYYAIOIIUXCS CO CTPYKTYPOM..., MpeIHa3HaYeHHOH /sl pelenTUBHOIO
yCBOEHUS (IIyTh, CIIOCOOBI, MPUEMBI CEMaHTU3aIMHY, YIIPaXHEHHs UTs pOpMUpOBaHHs HaBbIKa). KakoBO MPHUHIMITUATBEHOE pa3iInyKe
METOJMKH PabOTHI HAJl TPAMMAaTHYECKHM MaTepUalIoM, MTOJIE)KAIUM aKTHBHOMY M PELEITHBHOMY YCBOCHUIO

8. O0yueHue ayaupoBaHUIO.

Crmanupyiite (pparMeHT ypoka Mo 00y4YEeHHIO IIKOJIHHUKOB BOCIIPUSITHIO ayTEHTUYHOTO TEKCTa Ha CIyX C OOIIMM OXBAaTOM
conepxanus. CocraBpTe YPC penennuu. [TompoOHO onumuTe coepkanue padOThl Ha KaXKIOM U3 TPEX ITAIloB.

9. O0yuyeHue ayaupOBaAHUIO.

Cruanupyiite parMeHT ypoka Mo MpoBepKe MOHMMaHHs ayTEeHTUYHOI'O TEKCTa Ha CiyX (ToyHoe nmoHuManue). Opranusyiire
KOHTpPOJIb MOHMMAaHHMsS Ha OCHOBE CEpHM TECTOBBIX 3ajaHui. Ompenenure YpOBHM W KPHUTEPUU OLEHKH TOHMMAaHHS Y4YalluMCs
COJIEpKaHMS TEKCTA.

10. O0y4eHue MOHOTOTHYECKOH peYH.

Crmanupyiite GpparMeHT ypoka B COOTBETCTBHH C 11eJbi0: «K KOHIy ypoka o0ydaromuecs CMOTYT CZelnaTh MOHOJOTHYECKOe
BBICKa3bIBaHHE (IIOBECTBOBAHKE) HA OCHOBE MpociyIiaHHOro Tekcray. CocraBbre YPC, omnpenenute BUI ONOp, CINIAHUPYHTE STAITbI
paboTHI U yIpaXkKHEHUSI.

11. O0y4eHue MOHOIOTHYECKOH peyH.

CocraBbTe (PparMeHT ypoka B COOTBETCTBHH C 1eibio: «K KOHIy ypoka oOy4aromuecsi CMOTYT C/IENaTh MOHOJOTHYECKOe
BbICKa3bIBaHHe 10 TeMe (MoHoor onucanue)». CocraBete YPC, onpenenuTe Bu ONop, CITIAHUPYHTE 3TAIbl paOOThI U YIIPAXKHEHHUSI.

12. O0y4eHue MOHOJIOTHYECKOM peyH.

[Mpocnymaiite (nmpouynTaiiTe CTEHOrpaMMbI) MOHOJOTMYECKMX BbICKasbiBaHui 2-3 oOydatommxcs. Cdopmynupyiite
Ka4yeCTBEHHbIE W KOJMYECTBEHHBIE MOKA3aTeNH ISl OLEHKH YPOBHS C(HOPMHPOBAHHOCTH MOHOJOTHUECKMX yMeHHi. IlocraBbTe
OTMETKY 3a Ka)XKJI0€ U3 BBICKA3bIBAaHUI O0YUYarOIIHXCSL.

13. O0y4eHue MOHOIOTHYECKOM peyHn.

Crumanupyiite pparMeHT ypoka 1o pa3BUTHIO MOHOJIOTMYECKOW pedr 00YYaIOMINXCs C UCTIOB30BaHMEM IIPOESKTHOI METOANKI
(BUI mpoekTa, 3Tambl padOThL, OIEHKA PE3yJbTaTOB B COOTBETCTBHM C BBIACICHHBIMA KAaYECTBEHHBIMH U KOJIMYECTBEHHBIMHU
KPHUTEPHUSIMU ).

14. O0y4eHue quanoru4ecKoi peqn.

CocraBbTe (pparMeHT ypoka B COOTBETCTBHH C Henblo: «K KOHIly ypoka oOydaromyecs CMOTYT CHelaTh JHAIOrHYecKoe
BBICKa3bIBaHUE 110 TeME (IUaJor - IUIAHUPOBAaHHE COBMECTHHIX nerictBuid)». CocraBbre YPC., crulaHupyiite 3tambl paboThl U
YIIpaKHEHHSI.

15. O0y4eHue quanoruveckoi pequ.
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Pazpaboraiite stanbl paboThl HaJ TeMaTWYecKHMM JuanoroM (myth cBepxy). Ilpemnoxxkure YPC B cooTBercTBUHM C
coJiep)KaHMeM  JHajiora, KOMIUIEKC YHpakHeHHWH it (OpMUpOBaHWS MexaHW3Ma perutnnupoBanus.  Chopmysnupyiite
KOJIMYECTBEHHBIE M KAYeCTBEHHbIEC NTOKA3aTeNH ISl OLIEHKH YPOBHSI C(OPMUPOBAHHOCTH TUATIOTMYECKUX YMEHUH.

16. O0y4eHue quanOru4ecKoii peqn.

CocraBbTe (pparMeHT ypoKa B COOTBETCTBHH C Lenblo: «K KOHIy ypoka OOydaromyecsi CMOTYT COCTaBJISTh JUAIOTHYECKUE
BbICKa3bIBaHus (quainor-criop) mo Tteme». CocraBbre YPC. Hcmonp3yiiTe NpeyioxeHHBbIH THepeYeHb MUaJOrn4ecKUX EIUHCTB,
peueBbIX Kiuiie, GopMya pedeBoro stukera. OpraHusyiTe TPEHMPOBKY Ha OCHOBE YCJIOBHO-PEUEBBIX M PEUYEBBIX YMPAKHEHHUI.
HasoBure xauecTBeHHbIE M KOJIMYECTBEHHBIE KPUTEPHUHU OLIEHKU YPOBHS CPOPMHUPOBAHHOCTH JHAJIOTUUECKHX YMEHHIH.

17. O0y4eHue quanoru4ecKkoii peqn.

Cmnanupyiite parMeHT ypoka-muckyccuu mo teme: «HykHo nu cmaBath B mkone EI'D Mo MHOCTpaHHOMY SI3BIKY?Y.
Onpenenute NOCIEN0BATEILHOCTh ASHCTBUN yunTens U oOydaronmxcs. Onpenenure poiab yIUTeIsl U HA30BUTE KPUTEPHU OLEHKH
paboThI K&KAOTO y4aCTHUKA JAUCKYCCHH.

18. O0y4eHue 03HAKOMUTEJIBHOMY YTEHHUIO.

[Ipounraiite ykazaHHBI ayTEHTUYHBIA TEKCT B pexuMe neduimra BpemeHH. OpraHusyite NpoBepKy NOHUMaHHS OCHOBHOM
uHdopmanmu u3 Hero. [londepure ynpakHEHHs IJIsl MCHOJIB30BAHMS TOJNYYEHHOH M3 TeKcTa MH(GOPMAaIMU IS MParMaTHYECKUX
ueneid. OLUeHnTe Ka4eCTBO C(hOPMHUPOBAHHOCTH YMEHUS B TAHHOM BHJE UTCHHSI.

19. O0y4eHnue uzyqawunemy YTeHHIO.

[Ipounraiite yka3aHHBI ayreHTHYHBIH TekcT. OpraHu3yiiTe NpPOBEPKY IOHMMaHHS €ro cojepxkanusi. Paspaboraiite
nporpamMMmy JEeWCTBHH Y4MTeNs Ha pa3HbIX JTamax paboThl HajJ TEKCTOM. HamomHuTe Kakablid 3Tanm paboThl KOHKPETHBIMU
YIpaXHEHUSMU B YTEHUH, OTPAXKAIOMIUMH CrieNu(UKy JaHHOTO BuAa uTeHUs. OleHHTe KayecTBO C(hOPMHUPOBAHHOCTH YMEHHS B
JTAaHHOM BHJI€ YTCHUS.

20. O0y4yeHne NOMCKOBOMY YTEHHUIO.

[IpounTaiiTe yka3aHHbBIM ayTeHTHYHBIM TekcT. OpraHusyiTe MPOBEpKY MOHMMAaHUS ero coiepxkaHusa. Halinure B Tekcre
nHpopManuio, KOTopasi OTHOCUTCS K YKa3aHHOW npoOiieMe (Ipo0iieMy yKas3bIBaeT YUUTENb). 3aTeM IPOYUTANTE KPaTKYI0 aHHOTAIHIO
10 TaHHOMY TeKcTy. CKa)KUTe, COOTBETCTBYET JIM OHA COJIEPIKAHUIO MPOYUTAHHOTO TeKcTa. OLeHnTe KaueCcTBO COPMUPOBAHHOCTH
YMEHUS B TaHHOM BHJIE YTCHUS.

21. O0y4yeHne NOMCKOBOMY YTEHHUIO.

[Ipounraiite 2-3 HEOONBIIUX AYTEHTHYHBIX TEKCTAa MO OAHOW M TOW ke Teme. OpraHu3ylTe MPOBEPKY MOHHMAaHHS HX
conepkanusi. Kakue ynpakHeHust Bl BKiIIOUMTE B IUIaH YpOKa JUIS COCTaBJEHHsS 0030pa cojaep)kaHusi TeKcToB. OpraHusyiite
o0cyxaenue nH(GopMaIyy B rpyIlie Ha OCHOBE COJIEPKaHNs IPOYUTAHHBIX TEKCTOB.

22. O0y4yeHHe U3y4arouieMy YTeHHIO.

[IpounTaiiTe yka3zaHHBIN ayTeHTHUHBIA TeKCT. OpraHu3ylHTe NMPOBEPKY NMOHHMAHHUs €ro COIEp>KaHHs HAa OCHOBE TECTOBBIX
3amanuii. ONEeHUTe YpOBEHb TOHUMAHMS COIEPIKAHUS TEKCTa ydaluMucs (MOHMMaHie Ha YpPOBHE 3HAUSHUs ¥ TIOHUMaHUE Ha YPOBHE
CMBICITA).

23. O0yuyeHune NMCbMY.

[Ipouwnraiite 2-3 TeKcTa UCIIPABICHHOTO y4HTeNeM MUKTaHTa. Onpenenure THIUIHbIEe opdorpaduueckie ommMoOKy yqanmxcs.
OpraHu3yiite paboTy ydamuxcsl HajJ THUIMYHBIMH ONIMOKaMH. BKIIOYMTE B IJIaH ypoKa JONMOJHUTEIbHBIE KOPPEKTHPOBOYHBIE
yrpaxsaeHuss. OO0CHYWTe BEIOOP TEX MIIM UHBIX YIIPAKHEHHIH.

24. O0y4yeHne NMCbMEHHOI peyn.

[IpounTaiite ayreHTH4HBIN TekcT. OpraHu3yiTe NpoBepKy MOHUMAaHUA ero coaepkanus. Kakue qeiicTBUS TOMXKEH BBIIOIHUTh
yUYHTENb, YTOOBI HAYYUTH YYallIUXCsl COCTAaBISITH HAa Hero peneH3uioo. OUEHNTE colepkaHhe OJHOW U3 COCTABIICHHBIX yJaIIUMUCS
peren3uii (BoobpaxaeMoii).

25. O0y4yeHnue NJIAHUPOBAHMIO.

O3HaKOMBTECH C METOANYECKUMH PEKOMEHIAIMSIMH aBTOPOB ydeOHMKA 1O paboTe HaJ OHOHM M3 TeM IIKOJIBHOIO ydeOHMKa
(Temy ykaseiBaer mnpenonaBarens). CdopmyaupyiiTe cucTeMy 3aJad MO MpeiaraeMod COBOKYIHOCTH YPOKOB IO TeMe.
[Ipoananu3upyiTe JOrHYecKyro MOCIEI0BATENBHOCT YCIOKHEHHS TpeOOBaHMH 3a7lad OT YpOKa K YPOKY B OOyYEHWH pPa3IHYHBIM
CTOpOHAaM M BUJIaM pedeBoi estensHoCTH. OmpeaenuTe 00beKThl KOHTPOIIS U OLIEHKH M0 YKa3aHHOH TeMe.

26. O0y4yeHue NJIAHUPOBAHMIO.

O3HaKOMBTECH C IUIAHOM YpPOKa 10 OJHOHM M3 TeM HIKOJIBHOIO ydeOHHMKa (YpOK yKa3blBaeT IperojaBarenb). BHUMaTenbHO
npoaHanusupynre ero. Ckaskure, Kakue THIIBI U BUABI YIPAKHEHMI BKIIOUSHBI B YKa3aHHBIH I1aH ypoka. Ha3oBuTe ynpaxHeHus,
Kakue Obl BBl IONONMHUTENBEHO BKITFOUHMIIH OBl B IU1aH ypoka. OO00CHYHTE CBOE pelIeHNe C TOYKU 3PEHHST METOAMYECKON TEOpPHH.

Teopusi NepBOro HHOCTPAHHOIO SI3bIKA (AHTJIHIICKHA)

3agaHus M0 MOXYJIHO
Ilposepsaemvie komnemenyuu: OK 7, OlIK 1, 2, 3, 5, 6, 7, 8, 15.

STYLISTICS

1. General description of the text
Give a general semantic and structural description of the text, pointing out types of discourse and their distinctive features in the
sphere of modality, choice of words, length of sentences and their complexity.

2. Stylistic Devices
Find and describe 7 stylistic devices (phonetic and graphical stylistic means, morphological transpositions, figures of replacement and
figures of co-occurrence, syntactic stylistic means). Identify them and comment on the stylistic meanings they create.
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LEXICOLOGY
1. Etymology
1. Give examples of native words of the Common Indo-European word-stock (5) and the Common Germanic word-stock (5),
characterize their peculiarities.
2. Give examples of borrowings (7), characterize them according to their origin (source) and degree of assimilation. Give examples of
etymological hybrids (2), etymological doublets (2), international words (2).
2. Word building
1. Give examples of words formed through different ways of word building (5). Analyze their morphological structure.
3. Semasiology
1. Point out instances of semantic change and cases of semantic transfer (3).
2. Supply 2 words in the text with homonyms, speak on their type, degree, source.
3. Supply 2 words in the text with synonyms, define their type and source.
4. Find antonyms to 2 words in the text, define their type.

HISTORY OF ENGLISH

1. Historical phonetics
1. Pick out from the text 3 words of the Common Indo-European word-stock, supply them with cognates from Latin, Greek, Russian.
Comment on the phonetic correspondence between cognate words in terms of Grimm’s law, Verner’s law, rhotacism, Germanic
breaking, independent vowel changes.
2. Pick out from the text 3 words and trace their phonetic development from OE to MnE. Comment on their spelling changes.

2. Historical morphology
1. Find in the text 2 nouns which referred originally to different declension types in OE: survivals of vocalic stems, n-stems, r-stems,
root-stems. Trace their morphological development.
2. Pick out from the text 2 adjectives in the comparative and superlative degree and comment on the origin of these forms.
3. Find in the text historically strong, weak, preterite-present, anomalous and suppletive verbs (1 example of each type). Trace the
development of verb forms and grammatical categories, represented in the text (future, passive, perfect, continuous forms) (2).

3. Historical syntax
1. Pick out subordinate phrases from the text and compare the frequency of occurrence of agreement, government, adjoinment,
eclosure as means of expressing subordination in OE and MnE.
2. Compare the structure of the simple sentence in OE and MnE (word order, negation).
3. Compare the structure of the composite sentence in OE and in MnE (types of clauses, means of connection, word order).

THEORETICAL GRAMMAR

1. Morphology
1. Supply instances of synthetical (2) and analytical (2) forms from the text illustrating:

a) grammatical categories of the verb;

b) the category of case of nouns;

¢) the category of degrees of comparison.
2. Comment on the problematic status of one of the forms.
3. Pick out an ing-form, identify it (participle I, gerund, verbal noun), give arguments in favour of your point of view. Comment on its
verbal and nominal features, define its function in the sentence, build up grammatical oppositions.

2. Syntax
1. Supply 2 instances from the text illustrating different types of phrases according to the morphological status of the head-word.
Classify phrases in terms of different approaches (L.S. Barkhudarov, V.V. Burlakova, O. Jespersen, L. Bloomfield, A. Kruisinga etc.).
2. Give 2 examples of different communicative and structural types of simple sentences and comment on their problematic aspects.
3. Find semi-compound (1) and semi-complex (1) sentences, describe their structure.
4. Find instances of compound (1) and complex (1) sentences, and comment on their problematic aspects.

3. Methods of analysis
1. Choose a sentence from the text and analyze it in terms of ICs model, transformational grammar, FSP. Comment on advantages and
disadvantages of each model.
2. Single out in the text different semantic types of cumulemes (factual, modal, mixed). Analyze types of cumulation and means of
cohesion. Give examples of prospective and retrospective, conjunctive and correlative cumulation. Supply instances of substitution
and representation, comment on their types.

OBPA3EILl TEKCTA

Chapter 11
ON THE ‘PHONE
WINIFRED DARTIE had not received her ‘Morning Post.” Now in her sixty-eighth year, she had not followed too closely the
progress of events which led up to the General Strike—they were always saying things in the papers, and you never knew what was
true; those Trades Union people, too, were so interfering, that really one had no patience. Besides, the Government always did
something in the end. Acting, however, on the advice of her brother Soames, she had filled her cellars with coal and her cupboards
with groceries, and by ten o’clock on the second morning of the strike, was seated comfortably at the telephone.
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«Is that you, Imogen? Are you and Jack coming for me this evening?»

«No, Mother. Jack’s sworn in, of course. He has to be on duty at five. Besides, they say the theatres will close. We’ll go later.
Dat Lubly Lady’s sure to run.»

«Very well, dear. But what a fuss it all is! How are the boys?»

«Awfully fit. They’re both going to be little ‘specials.” I’ve made them tiny badges. D’you think the child’s department at
Harridge’s would have toy truncheons?»

«Sure to, if it goes on. I shall be there to-day; I’1l suggest it. They’d look too sweet, wouldn’t they? Are you all right for coal?»

«Oh, yes. Jack says we mustn’t hoard. He’s fearfully patriotic.»

«Well, good-bye, dear! My love to the boys!»

She had just begun to consider whom she should call up next when the telephone bell rang.

«Yes?»

«Mr. Val Dartie living there?»

«No. Who is it speaking?»

«My name is Stainford. I’'m an old college friend of his. Could you give me his address, please?»

Stainford? It conveyed nothing.

«I’m his mother. My son is not in town; but I daresay he will be before long. Can I give him any message?»

«Well, thanks! I want to see him. I’ll ring up again; or take my chance later. Thanks!»

Winifred replaced the receiver.

Stainford! The voice was distinguished. She hoped it had nothing to do with money. Odd, how often distinction was connected
with money! Or, rather, with the lack of it. In the old Park Lane days they had known so many fashionables who had ended in the
bankruptcy or divorce courts. Emily—her mother—had never been able to resist distinction. That had been the beginning of Monty—
he had worn such perfect waistcoats and gardenias, and had known so much about all that was fast—impossible not to be impressed
by him. Ah, well! She did not regret him now. Without him she would never have had Val, or Imogen’s two boys, or Benedict (almost
a colonel), though she never saw him now, living, as he did, in Guernsey, to grow cucumbers, away from the income tax. They might
say what they liked about the age, but could it really be more up-to-date than it was in the ‘nineties and the early years of the century,
when income tax was at a shilling, and that considered high ! People now just ran about and talked, to disguise the fact that they were
not so ‘chic’ and up-to-date as they used to be.

Again the telephone bell rang. «Will you take a trunk call from Wansdon?»...

«Hallo! That you, Mother?»

«Oh, Val, how nice! Isn’t this strike absurd?»

«Silly asses! I say: we’re coming up.»

«Really, dear. But why? You’ll be so much more comfortable in the country.»

«Holly says we’ve got to do things. Who d’you think turned up last night?>—her brother—young Jon Forsyte. Left his wife and
mother in Paris—said he’d missed the war and couldn’t afford to miss this. Been travelling all the winte—Egypt, Italy, and that—
chucked America, I gather.

Teopusi nepBOro HHOCTPAHHOIO SI3bIKA ((hPAHIY3CKUI)

3agaHus M0 MOTYJIIHO
Ilposepsaemoie komnemenyuu OIIK 2, 3, 5, 8, 17

PHONETIQUE THEORIQUE
1. Le vocalisme frangais, ses traits particuliers et les tendances du développement.
2. Le consonantisme frangais, ses traits particuliers et les tendances du développement.
3. Les modifications des phonémes dans la chaine parlée.
4. L’intonation frangaise et ses composantes. La mélodie.

LEXICOLOGIE
1. La sémantique. Les causes de 1’évolution sémantique des mots.
2. La dérivation affixale en francais.
3. Les problémes de la synonymie.
4. Les locutions phraséologiques en frangais.

THEORIE DE LA GRAMMAIRE
1. Catégorie grammaticale. Plan du contenu et plan de I’expression.
2. Temps et aspect en francais.
3. Modalité et mode. Probléme du subjonctif.
4.Propositionet phrase, problémes, classifications.

STYLISTIQUE
1. La caractéristique du francais parlé.
2. La syntaxe expressive.
3. La métaphore, types et fonctions.
4. La métonymie, types et fonctions.
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Teopusi NepBOro HHOCTPAHHOTO SA3bIKA (HEMeIKHi)
3aganus Mo MOay.JI10

STILISTIK

1. Bestimmen Sie die kommunikative Aufgabe des Textes, die Zugehdrigkeit zum Funktionalstil und zum Gattungsstil.

2. Nennen Sie die Stilziige, die sich aus der kommunikativen Spezifik des Textes ergeben.

3. Welche Stilmittel (lexikalische, morphologische, syntaktische u.a.) wirken bei der Realisierung der genannten Stilzlige
zusammen? Finden Sie 5-7 typische Stilmittel und charakterisieren Sie diese.

LEXIKOLOGIE
1. Finden Sie im Text 5 Entlehnungen aus verschiedenen Sprachen, bestimmen Sie die Form und Art der Entlehnungen sowie
ihren Assimilationsgrad.
2. Wihlen Sie 5 Worter, die verschiedene Wortbildungsarten darstellen. Beschreiben Sie ihre Struktur und Semantik mithilfe
der Morphemanalyse, der UK-Analyse sowie der Transformationsanalyse (sofern es mdoglich ist).
3. Finden Sie im Text:
1) 3 Worter, die durch verschiedene Arten der paradigmatischen Bedeutungsbeziechungen mit anderen Wortern verbunden
sind, nennen Sie flir jedes Wort das zweite Oppositionsglied. Wie nennt man diese Worter?
2) 3 Worter, fiir die man verschiedene Arten der Synonyme finden kann. Nennen Sie diese und bestimmen Sie die Art der
Synonymie mithilfe der Komponentenanalyse.

THEORETISCHE GRAMMATIK

1. Finden Sie im beigefiigten Text Beispiele fiir die folgenden grammatischen Erscheinungen:
- synthetische grammatische Form;
- analytische grammatische Form;
- Wortform;
- loses Morphem;
- inneres Morphem;
- zusammengesetztes verbales Pradikat;
- komplizierter Satz (nach H. Griesbach);
- objektiv-subjektiver Satz (nach O. Moskalskaja);
- logisch-grammatische Kategorie (nach W. Admoni);
- Neutralisierung der grammatischen Kategorie (nach O. Moskalskaja).

2. Charakterisieren Sie den unterstrichenen Satz aus der Sicht seiner syntaktischen Kategorien:
- Kategorie der Redeabsicht und ihre Ausdrucksform und -mittel;
- komplexe Kategorie der Pradikativitdt und ihre Ausdrucksform und -mittel;
- Kategorie der Affirmation/Negation und ihre Ausdrucksform und -mittel;
- Kategorie der Generalitdt und ihre Ausdrucksform und -mittel.

3. Finden Sie im unterstrichenen Satz alle Wortgruppen und charakterisieren Sie diese aus der Sicht der grammatischen

Beziehungen zwischen den Komponenten.
4. Charakterisieren Sie den unterstrichenen Satz aus der Sicht seiner aktuellen Gliederung.

SPRACHGESCHICHTE
1. Finden Sie im Text 3 Worter, die als Beispiele fur die 2. Lautverschiebung dienen kénnen.
2. Wihlen Sie 5 Worter, die verschiedene lautliche Neuerungen beim Ubergang zum Frithneuhochdeutschen veranschaulichen.
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